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Keys and Keyings

1. During visits to the Fleishacker Zoo beginning in 1952,
Gregory Bateson observed that otters not only fight with each
other but also play at fighting.! Interest in animal play has a
clear source in Karl Groos’ still useful book, The Play of Animals,?
but Bateson pointedly raised the questions that gave the issue its
wider current relevance.

Bateson noted that on some signal or other, the otters would
begin playfully to stalk, chase, and attack each other, and on
some other signal would stop the play. An obvious point about
this play behavior is that the actions of the animals are not ones
that are, as it were, meaningful in themselves; the framework of
these actions does not make meaningless events meaningful,
there being a contrast here to primary understandings, which do.
Rather, this play activity is closely patterned after something that
already has a meaning in its own terms—in this case fighting, a

1. “The Message ‘This Is Play,”” in Bertram Schaffner, ed., Group Proc-
esses (New York: Josiah Macy, Jr., Foundation Proceedings, 1955), p. 175.
The entire discussion of play by Bateson and the conferees (pp. 145-242)
is useful. See also the treatment by William F. Fry, Jr., Sweet Madness: A
Study of Humor (Palo Alto, Calif.: Pacific Books, 1968), pp. 123 ff.

2. Trans. Elizabeth L. Baldwin (New York: D. Appleton & Company,
1896).
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well-known type of guided doing. Real fighting here serves as a
model,® a detailed pattern to follow, a foundation for form.* Just
as obviously, the pattern for fighting is not followed fully, but
rather is systematically altered in certain respects. Bitinglike
behavior occurs, but no one is seriously bitten. In brief, there is a
transcription or transposition—a transformation in the geometri-
cal, not the Chomskyan, sense—of a strip of fighting behavior
into a strip of play. Another point about play is that all those
involved in it seem to have a clear appreciation that it is play that
is going on. Barring a few troublesome cases, it can be taken that
both professional observers and the lay public have no trouble in
seeing that a strip of animal behavior is play and, furthermore,
that it is play in a sense similar to what one thinks of as play
among humans.® Indeed, play is possible between humans and
many species, a fact not to be dwelt upon when we sustain our
usual congratulatory versions of the difference between us and
them.

Since Bateson’s discussions of animals at play, considerable
work has been done on the subject, allowing one to attempt to
state in some detail the rules to follow and the premises to sus-
tain in order to transform serious, real action into something
playful.®

a. The playful act is so performed that its ordinary function is not
realized. The stronger and more competent participant restrains
himself sufficiently to be a match for the weaker and less
competent.

b. There is an exaggeration of the expansiveness of some acts.

c. The sequence of activity that serves as a pattern is neither fol-
lowed faithfully nor completed fully, but is subject to starting

3. “Model” is a tricky word. I shall mean throughout a design that some-
thing else is patterned after, leaving open the question of whether or not
this design is an ideal one; in brief, a model for, not a model of.

4. Fry, Sweet Madness, p. 126, uses the term “foundation behavior” here.

5. P. A. Jewell and Caroline Loizos, eds., Play, Exploration and Territory
in Mammals (London: Academic Press for the Zoological Society of Lon-
don, 1966), p. 2.

6. Here I follow in part Caroline Loizos, “Play in Mammals,” ibid., p. 7;
and in the same volume, T. B. Poole, “Aggressive Play in Polecats,” pp. 23—
24. See also W. H. Thorpe, “Ritualization in Ontogeny: I. Animal Play,” in
Philosophical Transactions of the Royal Society of London (being “A
Discussion on Ritualization of Behaviour in Animals and Man,” organized
by Julian Huxley, December 1966), pp. 311-319.
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and stopping, to redoing, to discontinuation for a br?'ef psriod of
time, and to mixing with sequences from other routines.
repetitiveness occurs.?

:-. &l’%;?i:::: ‘:}fmnpone participant is to be involved, all must be
freely willing to play, and anyone has the power to refuse 1a.n
invitation to play or (if he is a participant) to terminate the play
once it has begun.
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g The play seems to be independent of any external needs of the
participants, often continuing longer than would the actual be-
havior it is patterned after,

h. Although playfulness can certainly be sustained by a solitary
individual toward a surrogate of some kind, solitary playfulness
will give way to sociable playfulness when a usable other ap-
pears, which, in many cases, can be a member of another

itchi rs during play, resulting in a mix- species. 0
t .Fr;?;]; I:); Ef ds:;:i;haxﬂfeo;:;ar foundgazl;ong the players during i. Signs presumably are available to mark the beginning and termi-
1 i 11
occasions of literal activity.? nation of playfulness.

The transformational power of play is nicely seen in the way
certain objects are prone to be selected for play or prone to evoke
play. These often will be ones that, like balls and balloons, tend to
sustain initial impact through movement, thus producing the
appearance of current guidedness. Thorpe provides a statement:

Play is often related to an object, a “play-thing,” which is not one

of the normal objects of serious behaviour. These objects may
include the body as a whole, or its parts,12

7. Konrad Lorenz, “Play and Vacuum Activities,” in L’Instim':t dagrgse)lt?
com.portement des animaux et de lhomme (Paris: Masson et Cie, 1 :

It [a kitten] will suddenly crouch, lift the }_lind legs alternatg!yhali-lsd rlx-':gtl:i
a very interesting aiming movement with its head, a_]l of vl\;dlc I\Eouse
graphically identical with whz;}tc tjle aduétigastiglci)]elsg ;nrit:]lq esnagt r;: claspé
itten, however, thus “stalks” one o ' 3 )
;[t‘h:’il; both front paws and performs rhythmical thrustsd at thiecgilzls'
with the hind legs. This, again, is a rnoven.lent p'erfon'ne 1tn ﬂie i
fight between adult Cats. A]tegnadtely t'}:e k;;tsgeri:mﬁzfcgh e;ts e and,
stop, stand broadside to its o » b an

:Jgestl;idﬁ:g of iFs tail, in other words, assume an attltudt'a cha]racitltlanslt;l;
of the serious defense against a dangerous prledator. It 1_skon chesgon
that these movements can follow each ?ther in such quic s:; defensé
The autochthonous readiness for hut.mng, rival ﬁgl:mgg' an Svcen
against predators are mutually exclusive or at least inhibitive. [p.

A plaything while in play provides some sort of ideal evidence of
the manner in which a playful definition of the situation can
utterly suppress the ordinary meanings of the world.

2. By keeping in mind these comments on animal play, one
can easily turn to a central concept in frame analysis: the key. I
refer here to the set of conventions by which a given activity, one

A version for the highest primate may also be cited:

Most of the rough-and-tumble play consists of behaviour which on T:}‘l’:
surface looks very hostile: violent pursuit, assault, and fast, evasi

retreat. However, the roles of the participants rapidly a}lterna:;la andtl':hie:
behaviour does not lead to spacing out or captulc'le oi ;nsbojegz; hy :Vzglre:ts
the chasing ends. 1
pants stay together even after fame L
i i i property.
involved are quite different from those in fig T . i
i izati d motor patterns involved sepa
expressions and vocalizations, an ‘ : S
i i i hus beating with clenche
into two quite different clusters. T it cen 1 o
i i i g and jumping
ith fixating, frowning, shouting, and not with laug !
‘\w;:::lstl;‘ng agd open-handed beats occur w1tha11|.ilmp1r;lg andlla:il;u:isl!:]g
roug
t with frown, fixate and closed beat. So althoug : :
::J(:)k:;viike hostile behaviour it is quite separate from behaviour :hlcl‘;}é
call hostile because of its efforts, i.e., involving“property ow:nelrsstlpda g
separation of individuals. [N. G. Blurton-Jones, @n Ethologica ul,),( x
Some Aspects of Social Behaviour of Children in Nursery S_t‘:ihot; ,]d =
Desmond Morris, ed., Primate Ethology (London: George Weidenfe
Nicolson, 1967), p. 358.] o,
8. Suggested in Stephen Miller, “Ends, Means, and Galumgl;mg. Some
Leitmotifs of Play,” American Anthropologist, LXXV- (19"?:) G e;‘al e
9. On dominance reversal in pigs, see Glen McBride, esr;and Pnin
of Social Organization and Behaviour,” University gg Queen ;
Faculty of Veterinary Science, I, no. 2 (June 1964): 96.

in pigs, the initiator will usually scamper around the pen befo

to another animal, often a socially dominant pig,
the neck. .

normal recognition formalities” (p. 96).

10. See, for example, Thorpe, “Ritualization in Ontogeny,” p. 317.

11. McBride, “A General Theory of Social Organization”: “For example,

Te running up
and biting the latter on
- - In dogs, play is initiated by a wagging of the tails after

Miller, “Ends, Means, and Galumphing”:

. . baboon social play seems to be invariably demarcated by a meta-
message “this is play.” A loping, bouncy gait is often seen when an in-
fant or juvenile invites a chase or fight, etc.; the face, however, seems the
most important communicative area. Wide-open and quickly moving
eyes and open mouth with teeth not bared are two components of the
“this is play” signal. All the social play interactions observed involved
the participants constantly looking at each other’s faces. Eye-contacts
were brief and frequent, often occurring throughout the interaction and
always occurring at a start, stop, of change of activity. The face-to-face

encounter appeared to be the only necessary component of all the play
observed. [p. 90]

12. Thorpe, “Ritualization in Ontogeny,” p. 313.
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44 FRAME ANALYSIS

already meaningful in terms of some primary framework, is
transformed into something patterned on this activity but seen by
the participants to be something quite else.”® The process of
transcription can be called keying. A rough musical analogy is

intended.!*

13. J. L. Austin, in discussing his notion of “performative utterances,”
that is, statements which function as deeds, in How to Do Things with
Words (New York: Oxford University Press, 1965), presents a version:

(ii) Secondly, as utterances our performatives are also heir to certain
other kinds of ill which infect all utterances. And these likewise, though
again they might be brought into a more general account, we are delib-
erately at present excluding. I mean, for example, the following: a per-
formative utterance will, for example, be in a peculiar way hollow or
void if said by an actor on the stage, or if introduced in a poem, or
spoken in soliloquy. This applies in a similar manner to any and every
utterance—a sea-change in special circumstances. Language in such
circumstances is in special ways—intelligibly—used not seriously, but in
ways parasitic upon its normal use—ways which fall under the doctrine
of the etiolations of language. All this we are excluding from considera-
tion. Our performative utterances, felicitous or net, are to be understood
as issued in ordinary circumstances. [pp. 21-22]

Leonard Bloomfeld in Language (New York: Henry Holt & Company,
1946), pp. 141-142, concerned himself with much the same issue under
the title “displaced speech.” The point is to try to apply to all social be-
havior something of what linguists and logicians have considered in regard
to statements.

14. In linguistics, the term “code” is sometimes used to refer to just the
sort of transcription practices I have in mind, but so also are “variety” and
* the first sometimes used to refer to the linguistic practices of a

d the second to the linguistic requirements of a
ymes, “Toward Lin-

“register,’
particular social group an
particular kind of social occasion. (Here see Dell H
guistic Competence” [unpublished paper].) Linguists also use “code” to re-
fer to what I here call primary framework. In law, “code” is used to refer to
sets of norms—such as traffic laws. Biologists have still another use for the
term. In everyday usage, “code” carries the connotation of secret communi-
cation, as it does only incidentally in cryptography, where technical use of
the term seems to have originated. Interestingly, the term from cryptog-
raphy that comes closest to the linguistic and biological referent is cipher,
not code.

My choice of term—
being entirely apt, sinc
transformations I will

“key”—has drawbacks, too, the musical reference not
e the musical term “mode” is perhaps closer to the
deal with. Note, in reference to key I use the term
“convention,” not merely “rule,” because here it is probably best to leave
open the question of necessity, obligation, and interdependence. Hymes, it
might be added, uses the term “key” somewhat as I do. See his “Socio-
linguistics and the Ethnography of Speaking,” in E. Ardener, ed., Social
Anthropology and Language (London: Tavistock Publications, 1971),

pp. 47-93.
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wolr\llft)\gn 1{fi one is tl};e-sn'ictgd to a look at otters or monkeys one
i 2 many things like play, even though play seems to be
e sort of thing that leads one to think of things like it. Bateson
suggests threat, deceit, and ritual. In all three cases presumabl
what appears to be something isn’t quite that i)eing merely,
n}odeled on it. When attention is turned to man ,however many
d1ffr':r.ent kinds of monkey business can be found.’Keys abm’md Ir{
addmon.to what an otter can do, we can stage a fight in accl:or—
d'ance with a script, or fantasize one, or describe one retrosnec-
tively, or analyze one, and so forth. il
A full definition of keying can now be suggested:

a. A syslfematic transformation is involved across materials alread
m.eamngful in accordance with a schema of interpretation ang
wnh_ot_lt which the keying would be meaningless. ’
Participants in the activity are meant to know and to o enl
ac,:knowledge that a systematic alteration is involved onepth yt
will rad_ically reconstitute what it is for them that is,goin oi
Flues will be available for establishing when the transformgtioﬁ
IS. to. begin and when it is to end, namely, brackets in time
w'ithlm which and to which the transformation is to be restricted’
Sl-’tl}lll-laﬂy},, s;;]atial brackets will commonly indicate everywheré
within which and n i i i i
il owhere outside of which the keying applies
d. Keying is not restricted to events perceived within any particular
class of perspectives. Just as it is possible to play at quite instru-
n.1entally oriented activities, such as carpentry, so it is also po
sible to play at rituals such as marriage eerem’onies or evenp 121
the snow, to play at being a falling tree, althougl; admitte,dl
events perceived within a natural schema seem less susce tiblz
to keying than do those perceived within a social one. :

e. For participants, playing, say, at fighting and playing around at
checkers feels to be much the same sort of thing—radically more
s0 thar_x when these two activities are performed in eames}i that
1?, seriously. Thus, the systematic transformation that a’ par-
ticular keying introduces may alter only slightly the activity thus
transformed, but it utterly changes what it is a participant would
say was going on. In this case, fighting and checker playin
would appear to be going on, but really, all along, the particig-
pants might say, the only thing really going on is p];;y. A keyin
then, when there is one, performs a crucial role in determi}r,lingl
what it is we think is really going on. g

=3
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3. Because our individual can now answer the c!ues,l:.mn “\;tha;
is it that's going on here?” with “They're only playing, one isat
means of distinguishing types of answers to that quea-‘.tmn61 ;
was not quite available before. More is involved than merely

atter of variation in focus. o i
o (;i‘lae answer speaks to the fact that tl?e individual ma{ 2\2 ;g;ls
fronted by “engrossables,” a set of materials 'whose cm:lcc? e e
and interactions he can become caught up in or (?arne 7 a;;v {h e{j’
as might warrant the answer: “King Arthulihas“ ]ustlytrtlls stalter ;
his sword and is about to defend Gueneyere, or The li lih b
about to attack his mother,” or “His bishop is about. to Sr A
my knight,” this last answer being the one he could g;ve 2tf¥111n5p_
thetic kibitzer or—with the pronouns changed—.-—a orgetf 28
ponent. These answers have an inwa-rd—lookmg expt.e;ii e
finality. They go as far as participants mlght. f.eel it ptos:z:}mt g
the meaningful universe sustained by the act'.l\.'11:3(1l3—1t1}1l ou e
might call a realm. (Only some realms ought to 8 0 “Ectual .
worlds, since only some can be thought of as “real” or i .Df

The other possibility is to provide a commonsense.v?rflln o
what is here being attempted, namely, frame analys1f1. e
Scott novel, the writer has the character Ivanhoe' d()”a“The e
strange things,” “The otters are not really”ﬁghtmg,
seem to be playing some kind of board game.” o papson;

When no keying is involved, when, that is, only 111?]1;11 gn;;ess

spectives apply, response in frame terrf?s is not, e{merdy
doubt needs combating, as in the reply: N'o,' the%r] r?: floumrans-
playing; it's a real fight.” Indeed, when activity tha 1zst .-
formed is occurring, definitions in termg of frarpe s_ugt%l e
tion, irony, and distance. When the key in question is “Sen% us’:
we tend to refer to the less transformed counterp_art as e
activity; as will be seen, however, n_ot- all serxousllag Seri:)us
unkeyed, and not all untransformed activity can be calle ossamé
When response is made in terms of the innermost eng;mmati_
realm of an activity, time plays an in-fportzl;lltd r(;i,r ;;‘lcesuspense
vant events unfold over time _ !
iﬁe;fz concerned awaiting of the outcomfa—evgn 1: tt;l;;e r;:S:f'
perhaps, of chess by mail. When response is ma 1‘13 i pemm e
frame, however, time often seems to drop out or col aps e
the same designation can equally cover a shortb ord'ongulrnl g gt o
some activity, and developments within it may be disc ;
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qualifying as something to take special note of. Thus, a statement
such as “They’re playing checkers” may override what it is that is
happening now in regard to the strategic situations of the two
players, dropping these details from what is perceived.

All of which allows another go at reality terms. Actions framed
entirely in terms of a primary framework are said to be real or
actual, to be really or actually or literally occurring. A keying of
these actions performed, say, onstage provides us with something
that is not literal or real or actually occurring. Nonetheless, we
would say that the staging of these actions was really or actually
occurring. Nonliteral activity is literally that, or is if everyday
usage is to be followed. Indeed, the real or the actually happening
seems to be very much a mixed class containing events perceived
within a primary perspective and also transformed events when
these are identified in terms of their status as transformations.
And to this must be added the real that is construed retrospec-
tively—brought to mind because of our way of defining some-
thing as not qualifying in that way.

But that is too simple, too. For there are strips of doing which
patently involve a keying but which are not much seen in these
terms. Thus, as often remarked, our interpersonal greeting
rituals involve questions about health which are not put or taken
as literal requests for information. On these occasions kissing can
also occur, the gesture following a form that is manifest in the
more sexualized version, but here considerably disembodied. And
between males, blows can be exchanged, but obviously ones not
given or received as serious attacks. Yet upon observing any of
these ceremonies we would say that a real greeting was occur-

ring, A literal act can then have figurative components within it
not actively seen as such. And for a keying of a greeting one
would presumably have to look to the stage or, say, a training
school for the polite arts. In order to be careful, then, perhaps the
terms “real,” “actual,” and “literal” ought merely to be taken to
imply that the activity under consideration is no more trans-
formed than is felt to be usual and typical for such doings.

11

Although the characterization of types of primary framework
that has been suggested is not itself particularly satisfactory, a
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i i osition
categorization and itemization of keys and their trirrllszttempt
conventions seems more promising. In what follcmfs, .
is made to review some of the basic keys employed in our ntests.
They are treated under five headings: makt'a-behj,;r:leé icxfdistini
ceremonials, technical redoings, and regroundings. e

ishing between the original and the copy, I leave quaffect =
E;:iered the question of how the copy can come tod e
original, as when crime films establish language and sty
1 criminals. - | -
aCt;laMake-believe: By this term I mean to ref.er to acnvn{1 rtlllln
puﬁcipmts treat as an avowed, ostensible 1m1tat13n or n.lth thg
i : : i
d activity, this being done
rough of less transforme _ ; BOEE
lt;owlgedge that nothing practical will come:dof the do;r:ogm o
5 ing i h fantasies is said to come
“reason” for engaging in suc : s s S
immediate satisfaction that the doing of?e-rs. A p?s}i e o
“entertainment” is provided. Typically pamcq:na.r-ltsd rrllgng mag
i before so indu
: free of pressing needs _
D o j nceremoniously should
enjoyments u
selves and to abandon these  EY e
i e acute—a dour philosophy
basic needs or urges becom : ' o
ticularly borne out by animal expenmentatmfl. g‘iurthzet};f 4
icipants in the dramatic discou
ossment of the participan . ' ; g
E::tjvity the innermost plane of being—is ll:)(iqulFrfad,ue;lSWhen
- a
i t and becomes unstable. Finally, !
whole enterprise falls fla C ' iy e
an individufl signals that what he is about to do 1:1 make}lljeel;n E
e:
“only” i ition tends to take precedence;
and “only” fun, this defini : g
fail to induce the others to follow along in the f‘LlI:l, or t;em 0
believe that his motives are innocent, but he obliges
accept his act as something not to be taken- at face value. -
a. The central kind of make-believe is playfulness, mz ing
y - - : . ur
here the relatively brief intrusion of unserious mlmlc:gfgates 0%
i i individual and others or sur
interaction between one in _ o e
i follow in transforming a strip
others. The practices to ey s
ivity i have already been consi
activity into playfulness _ sy
to anirzlal play and will not be fully reconsidered here. Howe
i ion i ired.
some amplification is requir -
The ffnction of play has been commented or'lbl‘fort m:;lys B
i i i it is probably possible to s
turies, to little avail. However, _ e i
i i f playfulness in the flo :
thing about the location o ss 1 . Y
sincg playfulness is favored at certain junctures In social
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tercourse.”® In any case, brief switchings into playfulness are
everywhere found in society, so much so that it is hard to become
conscious of their widespread occurrence. (In this study, the
situational study of playfulness is not attempted. )

When particular animal species are examined, one finds that
not all aggressive behavior can be keyed as play. Thus among
polecats, apparently, sustained neck biting, “sideways” attack,
defensive threat, and screaming are found in actual set-to but not
in play.’® Presumably a polecat that tried to perform these acts
unseriously would be ineffective in its aim. What is observable
here is a limit to the content of play, and, in a way, a limit to this
particular kind of keying. Of course there will be other limits.
Allowable play, obviously, can get out of hand:

A polecat which does not wish to indulge in play or has already
had enough, threatens its opponent by hissing and baring the
teeth; this results in the attacker desisting. If one of the animals is

smaller or weaker than its opponent which is being too rough, it
cries plaintively until it is released.17

It is apparent, then, that although individuals can playfully
engage in an extremely broad range of activity, limits on playful-
ness are established in various groups—limits being a factor to be
attended to throughout frame analysis. Among familiars, for
example, there will be appeals to “taste”; it is not nice to make
light of certain aspects of the lives of friends. In the game of

15. Playfulness seems to be facilitated where there is special evidence
that the activity could not be meant literally, as when a betrothed girl is
jokingly bussed by a close friend of her fiancé in his immediate presence,
or when boxers, weighing in, exchange a joking gesture of blows for the
camera. If a serious playing through of the act is physically impossible,
playfulness may also be favored, as when unacquainted persons wave at
each other, each going in the opposite direction in his respective train.
(Sophia Loren, on her arrival at Kennedy International Airport, kissed an
employee through a plate glass window in response to his greeting [San
Francisco Chronicle, May 26, 1966).) Where seriously spoken words might
€xpose opposition, especially in the matter of overlapping jurisdiction, play-
ful unseriousness may be employed—as implied in the classic analysis of
joking relationships. Where one essential faction of participants is present

setting may occur.
16. Poole, “Agg

ressive Play in Polecats,” pp, 28-29.
17. Ibid., p. 27.
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“dozens” played by black urban youths, statements madelabou; zi
player’s parent are seen as displaying the wit of the 1nsll; ter, CA
the features of the parent, and so can be wondrously obscene. ;
mild-sounding insult that happened to refe'r to known feature;::.1 ;Jd
the particular parent would be give:n a dlfferen-t r?li‘{anlcz e
cease to be unserious.'® Similarly, jests by an 1nd'1v1 ua it
his having a bomb in his bag are not tolerated by air hos!:ess_e}s{,e ;
just as mock robberies are not by barllk tellers, and certain Jonot
using certain words told by certain nightclub perforz_ners ir:ktaﬂ
tolerated by certain local police. In Las Vegas amaninac B
lounge who complied with his girl’s request to scare }fe; out '[1 oo
hiccups by pulling a .38 from his waistband and sticking i

1 20
her tummy was arrested for his gallantry: ‘ _
The issge of limits can hardly be considered without looking at

another, namely, changes over time and place in regard to them.

18. A full analysis is available in Williaml II.,a:)ov, tR:h(z?\If:: \1};:;3]1-11111&
i ies in Social Interactio <
sults,” in David Sudnow, ed., Studies in . yreack, e
5 - ; William Labov, Language in
Free Press, 1972), pp. 120-169; and L L
City (Philadelphia: University of Pg;msy]val;:a Pre:}sl,atlEl)('zgc)];npgp.aig';iﬁine
j W
19. Would-be jokesters presumably now kno . e
i i ir briefcase is no longer excus :
dess about having a bomb in their i g
;ttf:v Sll-isefeaves open frame ploys that are more comphcate]r;l_. sgclll za.si.n I;;
not permissible, is it, Miss, for me to jokingly say that t lsivL;g}:aave oy
briefcase is a small bomb?” In any case, these.hrmts themselve
stated limits which experience occasionally explicates:

A pretty United Air Lines stewardess halted a tremblix&gb\;ﬂi-i{gs
man who was trying to enter the pilot's cabin yesterday 33,000 fee

tryside. ¥
orslg’sz ;t())l:l;rggmb in my hand,” he told Mary Lou Luedtke, 27, “and I

to see the captain.” i )
Wal\l;ssol.uedtke sll:ot a horrified glance at the man’s hand and (siivrsl' ﬂq:g
he was carrying a simple, yellow piece of wood with metal straps g
from each end. A s
“I got it from God,” the man said.
invi i i but he refused.
iss Luedtke invited him to sit down, : :
1A;n,hrsr:;ale passenger noticed the commotion and grabbed t}_le ]mannl;lyhl;:z
coat lapel. He forced the “bomber” to a seat and talked quietly w
f the trip. . )
fOK;’ILZ;e:;;DC-B jeiJ from Seattle landed at San_ Francisco Intgrnatpl‘ozil_
Airport at 1:05 p.M. authorities took the man into custody. [San Fr

cisco Chronicle, February 18, 1966] ]
i i i S ber’ ” managed somehow
ing i very delicate situation, the “ ‘bom .
to ‘]’1‘];:1‘3:;:)%1 1trllu? pattyem of behavior that would allow him (apparently) to

ond.
was serious but not allow others to so resp
fe(;’{Ohelieported by Paul Price, Las Vegas Sun, October 27, 1965.

KEYS AND KEYINGS 51

As an example, take this bit of fooling around just after the
French Revolution:

Outside, Heindreicht and his men were erecting the guillotine.
One or two of the Director’s friends strolled out to watch the work;
caught up in the prevailing mood of geniality, the bourreau invited
them to come onto the platform and inspect things at close
quarters; the guests were charmed; affable Heindreicht explained
the mechanism, pointed out little features with modest pride; M.
Sardou was among the group; in a final spasm of hilarity, he
Insisted on being placed on the bascule. The headsman entered
into the spirit of the thing, seized the humorous author, pushed
him onto the plank. One of the bales of straw used to test the blade
before each execution was laid where his neck should have been.
The blade flashed down, sliced through the straw an inch or so
away from M. Sardou’s head. It was irresistible! Everyone was in
splendid humour by the time Troppmann was led out past the
cordon of troops, their swords lifted in the traditional salute, to
replace the man of letters 21

That sort of thing may have been acceptable then, but it wouldn’t
be now; indeed, the ceremony of execution itself is coming to be
thought no longer acceptable. Or consider the decline of sacrile-
gious mockery. What today could be equivalent to the most
famous of the eighteenth-century Hell Fire Clubs, Sir Francis
Dashwood’s sturdy little group of Restoration Rakes, which en-
Joyed a semiannual, week-long retreat in buildings surrounding
the ruins of Medmenham Abbey? These remains had been rebuilt
and furnished to provide the setting for a serious camping of
Catholic rituals, and on so extensive a scale that there could be
few settings for real worship in America today to match it.
Indeed, it is said that servants were not to be trusted as witnesses,
lest stories spread and cause violent offense to the populace, this
at a time when it was not easy to violently offend Londoners.22
Contemporary society seems to oblige less flare at its playfulness,
at least playfulness of the private kind, although one ought not to

21. Alister Kershaw, A History of the Guillotine (London: John Calder,
1958), p. 72.

22. See E. Beresford Chancellor, The Lives of the Rakes, vol. 4, The Hell
Fire Club (London: Philip Allan and Company, 1925); Burgo Partridge,
A History of Orgies (New York: Bonanza Books, 1860), chap. 5, “The
Medmenhamites and the Georgian Rakes,” pp. 133-166.
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underestimate the continued capacity of the English for irrever-
ence in their staged fun. :
b. Playfulness, then, is one form of make-bel}e-ve. A seconc:
is fantasy or “daydreaming.” Although children jointly ac;t _;)ugl
-believe, the typical arrangement i
spurts of free-form make-be e, th ' ment
oirjle-person production, often solitarily su_stamed.'The 1nd1v1d.ua1
imagines some strip of activity, all the while knmivmgly m?nig-mg
the development and outcome to his own h_kmg or dl?h 1ngé
Daydreams involve reveries of an acutely cautionary or p e_asaln
kind,2 whether cast in the past or the future. Interesun]g: ]21
da d,reams are not merely not shared in the act, but, un ike
erams are not even seen to be a subject matter for rete]hnﬁ
later Tilese flights are characteristically short and not very we ,
organized, although, of course, an individual may sgend ? gre:ll
i Surely the total number of man-
deal of time thus engaged. ( : _
hours a population spends per day in privately pursued fantz:sg
constitutes one of the least examined and most .underesnma be1
commitments of its resources.) Note, daydreammg.prelsuma y
occurs in the mind, there being little outward b.ehawora :_mcgml
paniment, overt signs of talking to oneself being the principa
exception. ' _
Al}:hough daydreams are ordinarily seen as pmve;te tr;jlatteri,oa;
i i be mentioned, namely, the sor
ost-Freudian variant ought to 1 : S
feporting about self that clinicians feel it worthwi)lﬂedto ehc.lt Iimlti
i illi in. An industrialized versio
clients are willing to engage in. 1 Ragh
- jective techniques. The The
romoted by the so-called project] :
}z;perception Test, for example, is designed to evoke g;ntiﬁi
i hich responses, presumably,
responses to test materials, w _ : -
subI;ect thinks are evoked by the materials and not by his pre}?s
ositions. Thus responses are thought to escape usual ce.rcllsors 1};.
. In fact, of course, responses to projective tests provi el som :
thing more than, or rather something different frorn, merely a se
of fantasies delivered on request around spec1f.ic pictorial themtis.
For example, TAT subjects commonly decline in whole? or part he
request to take the materials “seriously” as a seeding for the

93. J. Richard Woodworth, “On Faking Reality: Th(—:. Ii.ymg I;rr?ixéc;::;l gf‘
S ’3.1 Cooperation” (Ph.D. diss., Department of Sociol ogy, Uniy o
lez}f rnia, Berkeley, 1970), p. 26. Woodworth suggests: A prmmpwars i
a:t;r(i)stic ’of fantasy is the concentrated relation it bears to ma

iiin
pleasure and pain.
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production of thinly disguised, self-referential daydreams. Sub-
Jects sometimes burst out laughing nervously, or comment on the
scene from the perspective of art criticism, or identify the charac-
ters as kinsmen or famous persons, or revert to supernatural
stories, or guy a stereotyped response (with accompanied sing-
song voice ), or place the scene as an illustration from a popular
magazine. Some effort is made by interpreters to treat these
responses as symptomatic, but on the face of it, at least, what has
occurred is that the task set before the subject has been denied
and other frames have been brought to bear. One can find here, I
want to add, a hint of the flexibility that keying brings to the
management of participation—in this case participation in a
clinical task,2
c. Consider now dramatic scriptings. Include all strips of
depicted personal experience made available for vicarious partici-
pation to an audience or readership, especially the standard
productions offered commercially to the public through the
medium of television, radio, newspapers, magazines, books, and
the legitimate (live) stage. This corpus of transcriptions is of
special interest, not merely because of its social importance in
our recreational life, or, as already suggested, because of the
availability of so much explicit analysis of these materials, or
because the materials themselves are easily accessible for pur-
poses of close study; their deepest significance is that they pro-
vide a mock-up of everyday life, a put-together script of
unscripted social doings, and thus are a source of broad hints
concerning the structure of this domain. So examples drawn
from dramatic productions will be used throughout this study.
The issue of framing limits can be illustrated especially well by
reference to dramatic scriptings. For example, the following
news report shortly after John Kennedy’s assassination

“Manchurian Candidate,” the movie about a madman who at-
tempts to assassinate the President with a scope-equipped rifle, has
been yanked out of all theaters in the area and is being withdrawn
nationally; ditto an earlier Sinatra film, “Suddenly,” about a similar
attempt on the President’s life,25

24. Erving Goffman, “Some Characteristics of Response to Depicted Ex-

perience” (Master's thesis, Department of Sociology, University of Chicago,
1949), chap. 10, “The Indirect Response,” pp. 57-65.
25. Herb Caen, San Francisco Chronicle, December 2, 1963,
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So, too, frame change through time:

Under foreign domination the Greeks had indeed produg:ed New
Comedy; the Romans, overwhelmed under their own En_lpu'e, gave
themselves up to a merely sensual existence. In their theatres
pantomime took the place of tragedy, while comedy gave way to
farce. Since the sole aim was to tickle the jaded palate of the
public, producers not only lavished all the resources of wealth ;nd
technique on their extravagant productions, but also descende to
the lowest depths of the disgusting and the obscer}e. Even leg
regarded the theatre of his day as a danger to public m.o'ra]s an
the existence of the State; soon sexual displays were V}snbly pre-
sented on the stage, and stage “executions” were_ca'rned;:ut in
reality (by substituting for the actor a condemned criminal).

It might be added that most of these changes have bee.n suffi-
ciently slow and separate, one from another, so tha.t during any
one occasion participants could feel that a particular frame
prevailed and would be sustained. _ ‘ T

The obvious moral limit associated with scnpteld productions in
our society is sexual, the general argument being that-certa.}n
activities of a lewd and lascivious kind are not to be depicted in
print, onstage, or on the screen. For example:

Sacramento—The Senate approved and sent to the Assembly
yesterday a bill by Senator Lawrence E. Walsh (Dem—_Los Angtf;:}s])
making it a misdemeanor to perform such productions as e

” on any state college campus.
Be’:ﬁi Eirlll wguld make i% a misdemeanor for any person to engage
in “any simulated act of sexual intercou.rs.e or devm.te sexual
conduct during a play, motion picture, television production, spon-
sorship, or control of any State college.” . 5 .

Teachers or school officials who “knowingly” permit, procure,
assist or counsel a person to engage in such acts would be equally
responsible and subject to misdemeanor penalties.*

26. W. Beare, The Roman Stage (London: Methuen & Co., 1964),
p. 238, partly cited in Elizabeth Burns, Theatricality: A Study of Co;l;;gj
tz'.cm in'. the Theatre and in Social Life (London: Longman Group, :

York: Harper & Row, 1973), p. 15. N
Ne;? San Francisco Chronicle, May 10, 1968. There seems to 'I_Ia‘;, lfr‘:Clt
dent:;!ly a tricky frame difference between kissing ?nd scriw:ng‘.:hinz z;

’ i i i ou , or,

done onstage as a simulated act, with ips no ¢
ci?tut::x]ly as a "reagl" kiss, with lips touching, but in e1t}{er case tl}e],},uss
?s presum:ably not “really” felt and is therefore a keyed kiss. (“Social” or
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A considerable literature, legal and otherwise, exists on this
matter of pornography. Not too much attention, however, seems
to have been directed to the fact that rulings do not attach to
“indecent” acts alone, but also to the presentation of these acts in
particular frames. As might be expected, sentiment varies con-
siderably according to the particular key in question. Obviously,
what is offensive in a movie might not be offensive in a novel 28
In attempting to judge the suitability of a given presentation,
reasons are very hard to provide, I think, partly because we look
to the original model for an explanation instead of looking to the
character of a frame involving a particular kind of keying.

Pornography itself, that is, the scripting of sexuality that is
“improperly” explicit for the frame in question, can be considered
along with other “obscenities.” A recent study provides a state-
ment and an analysis:

These reflections suggest two preliminary definitions of obscen-
ity: (1) obscenity consists in making public that which is private;
it consists in an intrusion upon intimate physical processes and
acts or physical-emotional states; and (2) it consists in a degrada-
tion of the human dimensions of life to a sub-human or merely
physical level. According to these definitions, obscenity is a certain
way of treating or viewing the physical aspects of human existence
and their relation to the rest of human existence. Thus, there can
be an obscene view of sex; there can also be obscene views of
death, of birth, of illness, and of acts such as that of eating or

cousinly kisses are not meant to be “felt,” and the difference here between
a staged version and the real thing would presumably have to be referred
back to the wider facts, for the simulation of perfunctoriness is all too
perfectly managed.) Here the stage context and the play frame can domi-
nate (and hence restructure) the event. The second seems to fall somewhat
beyond the power of dramaturgic framing: physically real screwing onstage
seems to be treated by audiences more as a literal sexual act than as a
dramaturgically keyed one. Aecording to our current belief system, actual
penetration defies theatrical transcription. This is ceasing to be true of the
cinematic frame, although here, too, framing limits obtain, as will be con-
sidered later.

28. A difference which can itself change. In the late sixties, movies
seemed to have considerably narrowed the gap; for example, Midnight
Cowboy was as raunchy on screen as in the text. In the early seventies,
novels seemed to have somewhat regained their difference, once again
moving ahead (or back, depending on one’s perspective); Cynthia Buchan-
an’s Thinking Girl is an example. More recently still, the influence deriving
from the increasing acceptability of hard-core pornographic films seems to
foretell a new round in the competition.




56 FRAME ANALYSIS

defecating. Obscenity makes a public exhibition of these phenom-
ena and does so in such a way that their larger human context is
lost or depreciated. Thus, there is a connection between our two
preliminary definitions of obscenity: when the intimacies of life are
exposed to public view their value may be depreciated, or they may
be exposed to public view in order to depreciate them and to
depreciate man.*®

In brief, the issue is frame limits, the limits concerning what can
be permissibly transcribed from actual events to scriptings
thereof. And the details are particularly interesting. Whatever
the body can become involved in can be touched upon, but the
view must be veiled and distanced so that our presumed beliefs
about the ultimate social quality of man will not be discredited.
The body as the embodiment of the self must make its peace with
its biological functioning, but this peace is achieved by ensuring
that these functions will be seen in “context,” meaning here as
incidental to human social experience, not the focus of attention.
Stories can call for persons to eat, make love, and be tortured, but
as part of an inclusive human drama, not as an isolated display
or a matter of interest to examine closely in its own right.

2. Contests: Consider sports such as boxing, horse racing,
jousting, fox hunting, and the like. The literal model seems to be
fighting (or hunting or fleeing from) of some kind, and the rules
of the sport supply restrictions of degree and mode of aggression.
(Examine what occurs during ritualized sparring contests over
troop dominance by rival male animals, or when solicitous elders
separate two brawling youths and license them only for a “fair
fight” with rules, an informal umpire, and a circle of earnest
watchers.)

Framing limits regarding combatlike contests are very well
marked, with considerable change through time and, what is
more, fairly well documented. Typically these changes have been
seen as signs of the decline of toleration for cruelty and per-
former risk, at least in the recreational sphere. Just as cats are no
longer “burnt alive in baskets at Lewes on Guy Fawkes Day, their
agonized shrieks drowned by the delighted shouts of the on-
lookers,™® so cock fighting, bearbaiting, ratting, and other blood

29. Harry M. Clor, Obscenity and Public Morality (Chicago: University

of Chicago Press, 1970), p. 225.
30. Christina Hole, English Sports and Pastimes (London: B. T. Bats-

ford, 1949), p. 5.
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sports have been prohibited. The changing frame of organized
boxing can be followed from its bare-handed beginnings at the
turn of the eighteenth century, to the introduction of skin gloves
some decades later, to the Broughton Code in 1743 and the
Queensbury rules circa 1867.

Some sports, then, can be identified as keyings of elementary
combative activity—ritualizations, in ethological terms. But obvi-
ously this view has limited use. There are lots of sports, such as
hockey and tennis, which bring competing sides into structured
opposition, but the specific equipment employed and specific goal
enjoined can only suggest a primary framework. This embarrass-
ment to the analysis I am recommending is even more marked in
the case of games. In the little game “King of the Castle” played
by small children and by lambs3! the reference to everyday
dominance is clear. In developed adult games this reference is
attenuated and no great value seems to remain to uncovering
possible mythic or historic roots in specific life activity; one deals,
in effect, with primary frameworks.

There seems to be a continuum between playfulness, whereby
some utilitarian act is caught up and employed in a transformed
way for fun, and both sports and games. In any case, whereas in
playfulness the playful reconstitution of some object or individual
into a “plaything” is quite temporary, never fully established, in
organized games and sports this reconstitution is institutional-
ized—stabilized, as it were—just as the arena of action is fixed by
the formal rules of the activity. (That presumably is what we
mean by “organized.”) And as this formalization progresses, the
content of play seems to become further and further removed
from any particular replication of day-to-day activity and more
and more a primary framework unto itself.

A final note. T have stressed the changing limits in regard to
dramatic productions and sports, arguing that here historical
documentation is very rich. The value of these materials for us is
apparent. Above all else, dramas and contests provide engross-
ables—engrossing materials which observers can get carried
away with, materials which generate a realm of being. The limits
placed on this activity are limits placed on activities that can
become engaging and entrancing. The history of these limits is

31. Thorpe, “Ritualization in Ontogeny,” p. 316.
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the history of what can become alive for us. And if keyings have a
history, then perhaps primary frameworks do, too. :

3. Ceremonials: Social ritual such as marriage ceremonies,
funerals, and investitures are examples. Something m_]likfa ordi-
nary activity goes on in them, but what goes on in them is difficult
to be sure of. Like scripted productions, a whole mesh of acts
are plotted in advance, rehearsal of what is to unfold can occur,
and an easy distinction can be drawn between Fehearsal and
“real” performance. But whereas in stage plays this preformu.'ﬂa-
tion allows for a broad simulation of ordinary life, in ceremonials
it functions to constrict, allowing one deed, one doing, to be
stripped from the usual texture of events and cl?oreographed to
fill out a whole occasion. In brief, a play keys life, a c‘:eremony
keys an event. Also, unlike stage productions, ceremo.mals often
provide for a clear division between professional ofﬁcxatqrs, who
work at this sort of thing and can expect to perform it many
times, and the officiated, who have the right and the duty to
participate a few times at most. And for them, a few r_imes- are z}ll
that are needed, for on the occasion of these “performat.lve dis-
plays” something gets accomplished once :fmd fo.r all_whlch has
important connections and ramifications in their wider world.
Finally, observe that in plays a performer appears as a character
other than himself; in ceremonials, on the other hand, the per-
former takes on the task of representing and epitomizing himself
in some one of his central social roles—parent, spouse, national,
and so forth. (In everyday life the individual is himself, too, but
not in so clearly a self-symbolizing way.)

Once it is seen that ceremonials have a consequence that
scripted dramas and even contests do not, it is necessary to admit
that the engrossment and awe generated by these occasions vary
greatly among participants, more so, perhaps, than is trm? in
general for nonceremonial activity. Furthermore,. through tz_me,
the same script may be retained but widely different wglght
imputed to the doings, so one can move from a full-blooded .ntual
to a mere or empty one. A good example here is the coronation of
Queen Elizabeth. The Queen and Mr. Shils no doubt had a _\rleg
of the proceedings that differed somewhat from that of skepues._

4. Technical redoings: Strips of what could have been ordi-

32. Nicely argued in Burns, Theatricality, pp. 19-20.
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nary activity can be performed, out of their usual context, for
utilitarian purposes openly different from those of the original
performance, the understanding being that the original outcome
of the activity will not occur. These run-throughs are an impor-
tant part of modern life yet have not been much discussed as
something in their own right by students of society. Consider
briefly some varieties of these doings.

a. Inour society, and probably in all others, capacity to bring
off an activity as one wants to—ordinarily defined as the posses-
sion of skills—is very often developed through a kind of utili-
tarian make-believe. The purpose of this practicing is to give the
neophyte experience in performing under conditjons in which (it
Is felt) no actual engagement with the world is allowed, events
having been “decoupled” from their usual embedment in conse-
quentiality. Presumably muffing or failure can occur both eco-
nomically and instructively.” What one has here are dry runs,
trial sessions, run-throughs—in short, “practicings.” When an
instrumental task is at issue, we speak of a mock trial or exercise,
of which one up-to-date illustration is provided:

Simulation is a newly developing area of medical education
which provides lifelike clinical experience without actually involv-
ing living patients, and indeed where the participation of a living
patient would be undesirable or impractical. Simulation techniques
may involve very simple manikins for practicing mouth-to-mouth
resuscitation or very complex computer-operated automatons capa-
ble of recreating many essential life functions. Denson and Abra-
hamson have been evaluating a manikin, “SIM-One,” which
reproduces all essential cardiorespiratory and nervous system
functions associated with the administration of general anesthesia.
The manikin responds “appropriately” to both correct and incorrect
treatment, mechanical and pharmacologic, and is quite capable of
regurgitating or simulating cardiac arrest. The unit may be halted
at any time during “induction” or “maintenance” of general anes-

33. There are some data to suggest that even in the animal world prac-
ticing, as distinct from play, is a possibility. See Rudolf Schenkel, “Play,
Exploration and Territoriality in the Wild Lion,” in Jewell and Loizos, eds.,
Play, Exploration and Territory, esp. p. 18. Note, practicing has one irre-
versible, unkeyed element. The number of run-throughs required for an
individual or a team to acquire proficiency with a task or script can be

taken as an indication of learning capacity, flexibility, motivation, and
50 on.
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thesia for instruction and revision of therapy before the “patient
dies” or is harmed.?

When a social ritual or a theatrical play or a musical score is to
be mastered, we speak of rehearsals. The distinctive thing about
rehearsals is that all the parts are eventually practiced together,
and this final practice, in conjunction with a script, allows for
more or less full anticipation of what will be done in the live
circumstances.?® Lots of activities that are run through cannot
be scripted closely, because not all the main participants of what
will be the live action are part of the same team. An individual
may “rehearse” in his mind what he is going to say on a particular
occasion, but unless his speech is a long one to which a passive
response can be anticipated, “rehearsal” here is a figurative use of
the term, and the rehearser is partly kidding himself. Similarly,
television stories concerning undercover agents (e.g., Mission
Impossible) involve the heroes in designing and executing a de-
tailed scenario that ought not to be counted on in real life,
because continuous response is required from those not on the
team, and this response, of course, cannot be scripted, only
induced and anticipated more or less. Even when all participants
are basically on the same side, as in military field exercises, the
planned course of action, the scenario, may require controllers to
periodically reestablish and redirect what it is that is “happen-

34. Daniel O. Levinson, M.D., “Bedside Teaching,” The New Physician,
XIX (1970): 733.

35. Indeed, when the end product of a performing effort is a tape and
not a live show, the final version can be an edited composite of strips taken
from several run-throughs. During these tries the performers will rightfully
feel that they are not obliged to “stay in frame” throughout, as they would
in a “real” performance, and yet they are proving to be producing what will
come to be treated as bits of the final show.

All of which again raises the issue of reality. A political speech may
have little value as a reliable indication of what the speaker will actually
do, but it can be said to be a real speech. A TV audience (and certainly a
radio audience) obtains a version of the talk that is slightly different from
the one obtained by a live audience, but the difference doesn’t much signify,
perhaps. But what if an ailing president waits for a moment of good feeling
and then tapes his talk before a cheering assemblage of his own staff, a
talk that has been built up from small, self-sufficient passages (“preclips™)
which allow for the editing out of ineffective bits, and then releases the
tape to the networks for later broadcast? Is the result a show or a speech?
And is the notion of keying sufficient to deal with the matter?
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ing”; forces that have gone too far ahead for the scenario will
have to be held up and slow forces advanced.

When an elaborate action is plotted closely in advance, the
sequence of steps covertly played out in the mind or on pap:er in
order to check on timing and the like, we speak of planning. As
suggested, task trials, rehearsals, and plannings together car; be
seen as varieties of practicing, all these variations together to be
distinguished from “real experience,” this presumably providin
for learning, too, but differently. ;i

The places where practicing occurs are a wonder to behold
Here Dickens has informed our orientation; Fagan teaching hi:;
young charges how to steal hankies, using simulated conditions
Is part of our tradition. So, too, are “caper” movies, such as Raﬁﬁ'
which focus on execution of a planned, timed ’a_nd rehearseci
operation. In any case, of smugglers one can read:

One group has even gone to the trouble to buy three regular
upl'.mlstered VC-10 airliner seats from BOAC so that they can tra.ir;
their c'ouriers, bowed down with gold, to sit in them for hours on
end Tmthout getting cramped and to be able to get up without ap-
pearing a cripple at the end of the journey.s i

Dulles provides similar comments regarding his line of work:

'I:he “live” situations in the training school are intended to
ach:eve.somewhat the same end as combat training with live
ammunition. Pioneer work along these lines was done durin
World War II in the Army schools which trained prisoner-of—waf
Interrogators. The interrogator-trainee was put up against a man
w;m was firessed like an enemy officer or soldier, acted like one
who had just been captured and spoke perfect German or Ja
nese. The latter, who had to be a good actor and was carefurl)]a-
Fhosen for his job, did everything possible to trick or mislead Lhy
I.nterrog:iltor in any of the hundred ways which we had ex rienc 3
in real interrogation situations in Europe and the Far I}}i‘.ea t :I
refused to talk or he deluged the interrogator with a flood ofs' it
se'que.ntial or confusing information. He was sullen or insolmionw
crm.gmg.A He might even threaten the interrogator. After enf 4
sessions of this sort, the interrogator was a little bett.er prepa:ede:;

36. Timothy Green, The Smu

1660): 5 217 gglers (New York: Walker and Company,
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take on a real-life POW or pseudo defector and was not likely to be
surprised by one.?7

And Scandinavian Airlines, to advertise its good work, shows
pictures of air hostesses-to-be practicing the serving of_ liquor in a
flight simulator filled with company customers and trainers at .the
“Air Hostess College, Sandefjord.”*® And in a broadcastu_lg
studio, the warm-up of the live audience may require the practic-
ing of clapping.®® e
Practicing provides us with a meaning for “real thing, nan}el)f,
that which is no longer mere practicing. But, of course, th?s is
only one meaning of real. A battle is to a war game as a piano
recital is to a finger exercise; but this tells us nothing about.the
sense in which warfare and music are different orders of being.
What are the limits of practice? We are accus_tomed_, for
example, to wedding rehearsals, but little knowled.gz'a is available
as to how far up the ritual ladder this sort of practicing goes. We
would probably be surprised about the ins and outs of n?hearsal
for a coronation or a papal investiture, the assumption being that
the personages involved are so high in ritual status that they
ought to be too unbending to rehearse at all, althougﬁ, of course,
even more than lesser folk, they have to bend thls. way. P1<_:—
tures of the president of the United States rehearsing fgr his
daughter’s wedding are news, although perhaps barely'."_ Per-
haps we also have some conception of how much p.alftlmpanFs
ought to be willing to invest of themselves in practicing, This
might be too little betimes, too little enough, that is, to make
news:
Hinkley Point, England (up1)—A sergeant n.‘as_ijor in the B1.ritish
Army Cadets thought it was downright un-British wl:en, with a
simulated war exercise about to take place, the “enemy” refused to

participate because it was raining. yoi )

Sgt. Maj. Roy Blackmore of the West Somerset Cadets said S _An
officer told me his unit would not take part because it was raining
and they didn’t want to get wet.”1

37. Allen Dulles, The Craft of Intelligence (New York: New American
Library, Signet Books, 1965), p. 167(.)

38. Newsweek, September 7, 1970. : ¥ }

39. S:;UGT:rald Naihman, “Now a Word from the Audience,” Daily News
(New York), September 11, 1973.

40. Life, June 18, 1971.

41. The New York Times, December 29, 1968.
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And so much might be involved as to provide notable autobiog-
raphy, as Lillian Gish illustrates in her description of filming Way
Down East under D. W. Griffith :

The scenes on and around the ice were filmed at White River
Junction, Vermont, where the White River and the Connecticut
flowed side by side. The ice was thick; it had to be either sawed or
dynamited, so that there would be floes for each day’s filming. The

temperature never rose above zero during the three weeks we
worked there.

For the scene in which Anna faints on the ice floe, I thought of a
piece of business and suggested it to Mr. Griffith, who agreed it was
a fine idea. . . . I suggested that my hand and my hair trail in the
water as I lay on the floe that was drifting towards the falls, Mr.
Griffith was delighted with the effect,

After awhile, my hair froze, and I felt as if my hand were in a
flame. To this day, it aches if I am out in the cold for very long.
When the sequence was finally finished, I had been on a slab of ice
at least twenty times a day for three weeks. In between takes, one

of the men would throw a coat around me, and I would warm
myself briefly at a fire.42

The question of too little or too much investment is an obvious
aspect of framing limits. Less obvious is the issue of the propriety
of practicing itself. Something of a joke is made about young
people practicing smoking in front of a mirror in order to acquire
a sophisticated look. But behind the joke seems to be an under-
standing that “expressive” behavior, as found, for example, in
greetings, statements of love, facial gestures, and the like, ought
never to have been practiced, is rather always to be a by-product
of action, never its end. And to sustain this theory of behavior, we
must refrain from teaching and practicing such conduct or at
least teach and learn disavowably.

The organization of practicing provides a good example of how
individuals can recognize that in reality a keying is involved even
though for them matters are quite serious. Thus, hairdressing
and barber colleges train their students on live heads provided by
subjects who are willing to accept semitrained work because the
price is so good. Such customers devotedly hope for standard

42. Lillian Gish, The Movies, Mr. Griffith and Me (New York: Avon
Books, 1969), pp. 233-234.
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competence (and will have prideful stories to tell when they get
it) but are not in a position to demand it.

An interesting feature of practicing is that instructor and
student are likely to find it useful to focus conscious attention on
an aspect of the practiced task with which competent performers
no longer concern themselves. Thus, when children are being
taught to read aloud, word pronunciation can become something
that is continuously oriented to, as if the meaning of the words
were temporarily of little account.*? Indeed, the same text can be
used as a source of quite different abstractable issues: in the
above case, spelling, phrasing, and so forth. Similarly during
stage rehearsals, proficiency with lines may come first, movement
and timing later. In all of this one sees again that a strip of
activity is merely a starting point; all sorts of perspectives and
uses can be brought to it, all sorts of “motivational relevancies”
can be found in it.

Practicing has another developmental feature. In a performer’s
acquisition of a particular competence, the first step attempted is
often easier and simpler than any he will take in the serious
world, whereas the last practice session before he goes forth is
likely to involve a higher concentration of varied difficulties and
emergencies than he is ever likely to face in real life.* The first

43. A useful treatment is available in an unpublished paper by John J.
Gumperz and Eleanor Herasimchuck, “The Conversational Analysis of So-
cial Meaning: A Study of Classroom Interaction.”

44. For example:

Simulators are expensive to build and operate but hold tremendous
promise. Significant phases of acute, subacute, and chronic disease could
be compressed into a few minutes’ time and operant techniques used to
develop diagnostic and therapeutic skills. Cardiac arrest, anaphylactic
shock, diabetic acidosis, congestive failure, myocardial infarction, and
other common major illnesses could be “diagnosed” and “treated” repeat-
edly until proficiency is second nature. [Levinson, “Bedside Teaching,”
p. 733.]

Nevertheless, there is a view among some students of the legal process
that most rules are inherently uncertain and that most legal concepts are
flexible and variable in meaning. In the United States, habits of thought
inculcated during the course of legal training may encourage this point
of view. Law students learn by debating the application of doctrine to
extremely difficult borderline situations derived from cases reviewed by
appellate courts. One object of this exercise is to train the students’
minds in legal thought and develop skills of advocacy, and this object,
it is believed, is best accomplished through the examination of difficult
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phase of training thus affords the learner some protection from
the anxiety produced by incompetent performances, and the last
Phase provides an arrangement in which the attention and inter-
est of the performer can be held at a time when he can probably
handle live conditions. In any case, the world of practice is both
simpler and more complex than that of actual, “live” conditions.

Note that these extremes must miss some of the point. Insofar
as real performance depends on how the performer manages
himself under fateful conditions, a dry run can only approach
‘real” conditions, never achieve them. This dilemma is seen most
clearly perhaps in war games, where participants must take
seriously that which can ultimately be made serious only by what
can’t be employed: “live” ammunition lethally directed.*

questions, rather than easy questions and wellsettled law. [Lawrence M.
Friedman, “Legal Rules and the Process of Social Change,” Stanford Law
Review, XIX (1967): 791.]

Another example is found in the training of craps dealers. As might be
expected, the terminal phases of dead table training involve dealing to a
vastly complicated layout, the “bets” large and varied beyond what is likely
to be met in real play.

45. Novelistic versions of field exercises and maneuvers present another
issue. If a manageable exercise is to be accomplished, both “sides” must
abide by all the conventions of real warfare and some special ones in addi-
tion: for example, a scoring device of some kind must be relied upon to
determine who has been injured and how severely and what damage has
been done to what equipment; private property and other areas out of
bounds must be avoided; stopping and starting signals must be allowed to
govern. And of course, to ensure all of this, umpires and controllers must
be respected. But if the exercise is to test the capacity to infiltrate, to
employ surprises, to outwit traditionally inclined opposition, in short, to
win in any way and at any price, then it is just these ground rules of the
war game that may have to be breached. Thus, cheating becomes the right
way because it is the wrong way. See, for example, E. M. Nathanson, The
Dirty Dozen (New York: Random House, 1965), pp. 425-434; William
Crawford Woods, The Killing Zone (New York: Harper’s Magazine Press,
1970), pp. 117-167.

Military presentation of field exercises suggests a less dramatic framing
problem. Apparently the great restriction on war games is not bullets but
nature. In actual warfare a vast confusion of uncertain factors is present:
the weather, the “friendliness” of the natives, shortwave reception, the
clogging of roadways with prisoners, fleeing householders, disrepaired
vehicles, and so forth. For killing, like speaking, occurs in a context. In
actual exercises, these factors in the main can at best be painted in by the
umpire through verbal announcements, a simulation that seems even more
academic than the use of color-coded equipment and personnel tags to
distinguish slight damage, severe damage, destruction, and contamina-
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b. So there is practicing. A second class of redoings consists
of “demonstrations” (or exhibitions), that is, performances of a
tasklike activity out of its usual functional context in order to
allow someone who is not the performer to obtain a close picture
of the doing of the activity. This is what happens when a sales-
man shows how a vacuum cleaner works to pick up the dirt he
has instructively dropped on a housewife’s floor, or when a
visiting public health nurse shows an unwashed mother how to
wash a baby, or when field commanders are shown what a piec-e
of artillery will do, or when a pilot at full altitude shows his
passengers what the sound and sensation will be like when air
flaps are lowered:

In our descent I may extend the air brakes to slow up cur speed.
This is what it will be like [extends air brakes, plane shudders].
The shudder in the cabin is quite normal [retracts brakes].

thus using a closely predicted demonstration as a means of ensur-
ing that later what might be taken as a sign for alarm, an
unguided doing, will be seen as an intended, instrumental act.
Observe that demonstrating, unlike practicing, is typically done
by someone who can perform proficiently, and typically only one
or two run-throughs occur. Of course, the two types of redoings
may be employed together, as when a teacher provides a demon-
stration and a student replies with a practice trial. And an
aspirant for a job may be tested for proficiency by being obligec? to
perform one or two run-throughs before critical eyes, creating
circumstances in which a performance has a significance un-
usual for it but (at least for the performer) one that is no less
consequential. More complicated still, we have execution sports,
such as figure skating, fancy diving, and gymnastics, which allow
for presented competitions involving run-throughs that are at
once indications of amount of skill and demonstrations of ideal
form.

The limits of demonstration have some interest. First is the
limit, already suggested, regarding bedside teaching, namely, the
use of patients to illustrate (for students) treatment even while
actual treatment is being given. The implication is that at least at

tion. See, for example, Department of the Army Field Manual (FM 105-5),
Maneuver Control (Washington, D.C.: Department of the Army, 1967), pp.
51-130.
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certain junctures, this particular duality of perspective should not
be allowed.

Second is the limit regarding substance. It is felt that no single
demonstration should entail too much cost, certainly in many
cases not the cost involved in actual activity. Here too much
dramaturgy might be thought inappropriate. Even Abbie Hoff-
man thinks so, as implied in his citation of the following news
report:

Fort Belvoir, Va., Oct 4 (ap)—The Army demonstrated today its
latest riot control tactics and equipment.

The setting was Riotsville, U.S.A., a mockup of a city area swept
by disorder.

While about 3,000 persons observed from bleachers, a Riotsville

mob made up of soldiers dressed as hippies set fire to buildings,
overturned two cars and looted stores.
Then, with bayonets fixed, troops wearing black rubber gas

masks arrived on the scene and controlled the “mob” with tear
gas.i6

Again something similar can be said about practicing. Thus, the
use of outdated though seaworthy ships either for target practice
or as demonstration materials for new bomb capabilities of air-
craft can press the limits. Similarly, in the training of race
horses, practice runs and trial heats must be managed so as not
to damage the beast, that contingency being reserved for actual
races.

Finally, most interesting of all, there is a version of the segre-
gation problem. Although the demonstrating of something can be
radically different from the doing of that something, there is still
Some carry-over—especially if “real” equipment is used—and this
carry-over can be sufficient to prohibit demonstration. At the same
time, one must expect historical changes regarding these limits,
as this news release suggests:

Toronto, Aug. 4 (Canadian Press)—The Canadian Broadcasting
Corporation has lifted its ban on commercials that had been re-
garded as too intimate for television.

Advertisements for girdles, deodorants, brassieres, health clubs,
hair removers, and bathroom tissues may now be seen on the
network.

46. Photographically cited in his Revolution for the Hell of It (New
York: Dial Press, 1968), p. 192.
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“Subjects that were not considered polite in mixed company a
number of years ago now are considered acceptable,” said Charles
Spraggett, supervisor of press publicity for the C.B.C.

A ban on panties remains.*?

I would like to add that a treacherous distinction is sometimes
attempted between demonstrations for theory and demonstra-
tions for practice—a nice framing issue bearing directly on the
matter of limits. Thus, a course on guerrilla warfare at San
Francisco State College (in the student-run experimental pro-
gram) apparently pressed the limits, at least as the press re-
ported:

“This is an important speech,” the barrel-chested, welterweight
instructor of the Experimental College course in guerrilla warfare
explained. “This is where Carmichael sets a new direction for the
Black Power movement—calling on blacks to organize themselves,
become nationalistic, almost racist.”

After the speech, recorded at Huey Newton’s birthday party rally
in Oakland, a panel of “combat veterans” took the stage and re-
viewed, historically, the tactics and practice of urban warfare,
discussing sabotage, espionage, counter-intelligence and weaponry,
with emphasis on the Battle of Algiers.

This unusual college class, a subject of controversy off campus,
is being investigated by the state attorney general’s office.

“If it is a classroom discussion on guerrilla warfare,” says
Charles O’'Brien, chief deputy attorney general here, “that is one
thing; if it is an exercise in guerrilla warfare, if they are training
guerrillas, that is quite another thing.”#

And in fact a detailed course in sabotage could hardly escape
providing instruction as well as enlightenment. The concept of
“demonstration” thus has embarrassing ambiguities.*

c. In our society there is considerable (and growing) use of
replicative records of events, that is, replays of a recording of a
strip of actual activity for the purpose of establishing as fact, as
having occurred, something that happened in the past. Whereas

47. The New York Times, August 5, 1957,

48. Dexter Waugh reporting in the San Francisco Sunday Examiner and
Chronicle, April 21, 1968.

49. A further example: exhibition ball games. They aren’t “serious,”
since the outcome does not affect a series or the players’ individual records.
But an exciting contest can occur.
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a demonstration provides an ideal running through of an activity
for learning or evidential purposes, documentation employs the
actual remains of something that once appeared in the actual (in
the sense of less transformed) world without, it is claimed, a
documentary intent. Written and photographic records are stand-
ard examples, as are artifacts from an actual strip of activity,
now tagged as “exhibits.” Recently tape and video recordings have
enormously expanded the use of documentation. In any case, the
variety of documentation is great: courtroom evidence, industrial
stroboscopic examinations, X rays for medical use, time-and-
motion studies, linguistic use of taped speech, replays in sports-
casting, news shots of historic events, camera coverage of battle-
grounds, and so on.

The power of the documentary key to inhibit original meanings
is impressive. Take, for example, one of the Lenny Bruce obscen-
ity trials:

The task of reaching a verdict was handed to the jury after
Bruce’s unprintable word and unprintable story were related in his
own words in an 18-minute excerpt taped from his October 4
[1961] show.

“This show is high comedy,” Bendich [Bruce’s lawyer] an-
nounced before pulling the switch to start the performance. “I am
going to ask that the audience be allowed to respond to the humor.
It wouldn’t be human not to.”

Judge Horn stopped Bendich in mid-argument.

“This is not a theater and not a show. I am not going to allow
any such thing,” the Judge replied.

Judge Horn then turned to the spectators in the crowded court-
room and said, “I am going to admonish you to control yourselves
in regard to any emotions you may feel.”

The warning was taken solemnly—and so, it developed, was the
performance.

No one laughed, and very few in the room showed the trace of a
smile during the sampling of the humor of Lenny Bruce.50

An experimental illustration is provided by Richard Lazarus’
research on stress. A film on primitive subincision rites was
shown to selected audiences wired for the metering of heart rate

50. From a longer report by Michael Harris, “Lenny Bruce Acquitted in

Smut Case,” San Francisco Chronicle, March 9, 1962.
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and palmar skin resistance.’® By altering the soundtrack, the
experimenter could partly determine the perspective the audience
employed. One of these perspectives, “intellectualization,” offered
an anthropological line, in part transforming the scene into
documentation—a keying which appreciably reduced stress re-
sponse for college students.

But, of course, there are limits to the documentary frame, and
they have special interest. There is a normative question as to
whether recordings of any kind should be used as evidence
against a person whose unwitting action provided the source of
the material. Correspondingly, it is believed that the individual
ought to have protection against recordings of his voice and
actions at times when he is unaware that documentation is being
created. Further, there is the issue of a document’s permissible
use even after its subjects have freely given their consent; educa-
tional television’s use of filmed family psychotherapy is an ex-
ample.’ In these cases, the concern is not with the document
per se but with the rights of the persons documented, and behind
this a concern for their interests on occasions when they might be
tempted unwisely to consent to publicity.

Another limitation is even more instructive in its way, namely,
the limit on the dissociation between the action documented and
the document itself, the concern being that if a reprehensible or
horrible or improper action is represented, whether this be an
unkeyed action or itself a keying, how free can the documenta-
tion be of the original sin? At first blush, of course, one might
think there would be no limits, since everyone clearly appreciates
that a documentation of a past event is not that past event. But,
nonetheless, connection is felt, and connection is honored:

Fort Lauderdale, Fla. (Ap)—The City Commission’s new ordi-
nance to ban obscenity in books, magazines and records for those
under 17 is so specific in describing anatomical features and acts

51. Partly reported in Joseph C. Speisman et al., “Experimental Reduc-
tion of Stress Based on Ego-Defense Theory,” Journal of Abnormal and
Social Psychology, LXVIII, no. 4 (April 1964): 367-380; Richard S.
Lazarus and Elizabeth Alfert, “Short-Circuiting of Threat by Experi-
mentally Altering Cognitive Appraisal,” Journal of Abnormal and Social
Psychology, LXIX, no. 2 (August 1964): 195-205.

52. See Edward A. Mason, M.D., “Safe to Be Touched; How Safe to Be
Exposed?” film review in Community Mental Health Journal, II (1966):
93-96.
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which may not be portrayed that The Miami Herald reported the
definition is unprintable.5?

Winchester, Ind., Dec. 29 (ur1)—Winchester's new antipornog-
raphy ordinance may not take effect because the local newspaper
says its language is not in good taste.

In an article explaining the position, Richard Wise, publisher of
the Winchester News Gazette and Journal Herald, said:

“We are not questioning the wisdom of the ordinance itself or
the constitutional right of persons to buy or sell such material.
Rather, we are simply exercising our right to print only matter
which we feel is reasonable or tasteful and we do not believe the
language with definitions is in good taste.”

Winchester ordinances must be printed in a Winchester news-
paper of general circulation in order to take effect, and Mr. Wise
has the only one.5t

Lenny Bruce, reporting on one of his New York obscenity trials,
suggests another illustration:

The New York Law Journal pleaded guilty to not publishing the
lower court’s statement, with an explanation: “The majority opin-
ion, of necessity, cited in detail the language used by Bruce in his
night-club act, and also described gestures and routines which the
majority found to be obscene and indecent. The Law Journal
decided against publication, even edited, on the grounds that dele-
tions would destroy the opinion, and without the deletions publica-
tion was impossible with the Law Journal standards.”s5

Reportings of pornographic content are not the only instances for
which documentary limits exist. The “Moors” murder trial pressed
matters to another kind of limit:

Chester, England—The tape-recorded screams of a little girl
pierced the stillness of the courtroom at Britain’s “bodies on the
moors” trial yesterday.

53. The Evening Bulletin (Philadelphia), November 1, 1968.

54. The New York Times, December 30, 1973. For this and other help I
am grateful to Millie Owen.

55. Lenny Bruce, How to Talk Dirty and Influence People (Chicago:
Playboy Press, 1966), p. 195. Mr. Bruce, in the lines that follow, can £0 on
to provide an illustration of what it was the Law Journal could not appar-
ently print, since the framing restrictions that apply to the Journal’s busi-
ness do not apply to Mr, Hefner’s. Observe that I have not cited what Mr.
Bruce goes on to cite, because restrictions of my frame allow me to do that
only if something would be lost in not doing so, which is not the case,
although now, in the light of this comment on the frame of academic books,
I might have warrant for repeating Bruce’s illustration.
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Women in the public galleries wept. Others covered their ears as
the 16-minute recording was played.
Prosecutor Sir Elwyn Jones told the court they were the sounds
made by 10-year-old Lesley Ann Downey as she wasl t?rmred and
i just before she was slain.
ornographic photos taken of her just poiiy
; Jones alleged that the recording was made by Ian‘Brady, 27-year
old stock clerk, and his 23-year-old mistress, Myra Hindley.

‘ .L;es.ley Ann disappeared after going to a fairground the day after

Christmas 1964. Police later dug her nude body from a shallow
eat grave on the wild Pennine moor. _ .

P Asg:he child’s screams sounded in the oak court, Miss Hmd.]ey

and Brady stared impassively at the bullet-proof glass surrounding

them.5¢

It is apparent that dramatic presentatic')n, i_llu.stration, and
documentation all share some issues regardu.lg limits f)f a some-
what moral kind, especially in connection with whe}t is se?{ua]ly
tabooed. And it is apparent that whenever an exercise in license
is examined closely, various limits will sti‘]l be found. Take, for
example, a book specifically concerned with sexual matters, as

reported in a review:

This book, copyright Copenhagen 1968, is presumaply one of .the
first fruits of Denmark’s abolition of sexual censorshxp.. It consists
of 42 black-and-white photos of a couple making love in as many
positions, with a shortish blurb on the facing pages setting o.ut the
main pros and cons of each. The photo§ have a specx_ﬁcally disturb-
ing quality in that (obviously by demgn)- _they neither show us
organs nor the facial expressions of the participants. ‘

The lack of the first seems relatively natural and is .accounted
for by the topography of the bodies, but the preservation of thf:
models’ facial anonymity leads to a few bizarre effects. 'One posi-
tion, for instance, “is one of the few . . . where the ur‘non of the
sexual organs and movements is visible for both.” a_nd the purely
mental effect of this may in turn contribute significantly to an
increase of sexual excitement.” Well and good. But thfe models in
the illustration virtually eschew this excitement; their eyes and

56. San Francisco Chronicle, April 27, 1_96.6. The issue of courtrt?om
documentation leads into another, that of limits of newspapgrlrepor tl:lgs
of courtroom documentation. For comments on‘the Moors tria 'l‘-]iford::-g
and the problem of “imitative crime,” see Louis Blom-Cooper, 11.1;'966.
How Much Should Be Reported?” The Observer (London), May 1, 5

p. 11,
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heads averted from us and from each other, they appear to be
watching a telly somewhere in the middle-distance 57

That such limits should be discernible is hardly news. However,
what does seem to be newly demonstrated in the last five or ten
years is how changeable these limits are. The rightness of exist-
ing limits can arouse deep feelings of support, and yet next year
these limits can be quietly breached and the year thereafter the
breach can be ratified. Apparently in matters of frame, rulings
can change very rapidly-—if contemporary experience is a fair
measure,

d. Group psychotherapy and other role-playing sessions
ought to be mentioned, if only because the vast literature in the
area provides a ready opportunity for formalization of the trans.
formational practices employed.*® Here, presumably, the reliving
of experience under the director's guidance serves not only to
illustrate themes but also to alter the actor’s attitude to them.

e. No matter what sort of routine, keyed or unkeyed, is con-
sidered, there is the possibility that someone will want to run
through it as an “experiment,” not to achieve its ordinary end but
for purposes of study, a playing out under circumstances in
which an hypothesis can be tested and disinterested examination,
measurement, and analysis can occur. “Natural” conditions may
be maintained as much as possible, except that natural reasons
don’t exist for the performance. Note, in order for the term “key”
to be unreservedly applied here it must be assumed that the
participants in the activity—experimenter, subjects (when there
are any), and the scientific audience—all share the same appre-
ciation of what it is that is happening while it is happening,
namely, an experiment of a particular kind.

Again, of course, the question of limits arises. The antivivisec-
tion movement is one expression of this concern, reaction to
medical study within German concentration camps another. A
further example is the unease shown about experimentation with
the centers of the brain—electrical and chemical stimulation

57. Review by Christopher Williams in New Society, October 2, 1969,
D. 365, of Sexual Techniques, by Mogens Toft, with photographs by John
Fowlie (Souvenir Press).

58. An interesting effort at formalization (with full aliveness to similari-
ties and differences) is provided by Eric Bentley, “Theater and Therapy,”

in New American Review, no. 8 (New York: New American Library,
1970), pp. 131-152,
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resulting in emotional and behavioral changes produced at the
experimenter’s will. In all of this, desecration of something felt to
be sacred is involved, namely, the mind. Desecration of experi-
ence also figures. Here a leading contemporary incident is the
Masters and Johnson research on the female orgasm.5®

5. Regroundings: Major types of keys have been reviewed:
make-believe, contests, ceremonials, and technical redoings. A
further general class needs be mentioned, it being conceptually
the most troublesome of the lot. What is involved is the perform-
ance of an activity more or less openly for reasons or motives
felt to be radically different from those that govern ordinary
actors. The notion of regroundings, then, rests on the assumption
that some motives for a deed are ones that leave the performer
within the normal range of participation, and other motives,
especially when stabilized and institutionalized, leave the per-
former outside the ordinary domain of the activity.

One example of regrounding is found in charity work, as when
an upper-middle-class matron serves as a salesperson at a salvage
sale, or when the following social impossibility occurs:

When she [Princess Margaret] was about 25, she stood behind a
counter selling nylon stockings and nightgowns at a church bazaar
in Ballater, Scotland, on a Saturday night., A young man edged
through the crowd of women and asked for a pair of nylons. “What
size?” asked Princess Margaret. The man blushed, then said: “I
don’t know, but theyre for a young lady about your size.” “Oh,”
smiled Margaret, “then you'll want eights.”6®

Given the rather strict rules regarding talk with a member of the
Family, there could hardly be anything better to indicate the
strength of a key to reconstitute what it keyed—although not so

59. The first published report was William H. Masters, M.D., “The
Sexual Response Cycle of the Human Female,” Western Journal of Surgery,
Obstetrics and Gynecology, LXVIII (1960): 57-72. The researchers brought
a wide variety of research controls into the activity held in our society to be
the most private and delicate, causing individuals to be subjects in new
ways. Not merely were the limits extended in regard to doing things for
experimental purposes, but it is hard to imagine how these limits could'be
pressed any further in this particular direction. A version of the negative
reaction was well stated in Leslie H. Farber’s “I'm Sorry, Dear,” Commen-
tary, November 1964, pp. 47-54, a piece that is almost as funny as the
research it criticizes.

60. Reported in the San Francisco Chronicle, November 5, 1965.
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strong as to prevent the boy from blushing or the event from
acquiring news status. (Nor need one restrict oneself to the good
works of the better classes. In crofter communities in Shetland,
where Sunday is defined as a day for clean clothes and the right
to recess from croft work, a recently bereaved woman may be
given a few hours of Sunday labor by her neighbors; the labor is
the same, but now it has become the work of the Lord.) A woods-
man’s labor undertaken as recreation®® or as medical prescrip-
tion is another example. Still another: lowly tasks performed as
penance by exalted sinners. Mountain climbing is yet a further
example, the election of which to undertake—and not Everest—
being a seventh wonder of the world:

Shipton had invited me to accompany him on an exploratory trip
to the southeast of Everest. . . . For ten days we climbed and
explored in country that men had never seen. We crossed difficult
Passes and visited great glaciers. And at the end of it, it wasn’t so
much our achievements I remembered, exciting as they had been,
but more the character of Eric Shipton; his ability to be calm and
comfortable in any circumstances; his insatiable curiosity to know
what lay over the next hill or around the next corner; and, above
all, his remarkable power to transform the discomfort and pain
and misery of high-altitude life into a great adventure.92

Also, there is the arrangement, now in considerable disfavor,
whereby a neophyte attaches himself to a craftsman, shopkeeper,
or professional and does the work of an assistant, doing this job
with little or no pay in exchange for an opportunity to learn the
trade. (Here, what for the professional is literally work is for the
apprentice an opportunity to practice.) And, of course, there is
participant-observation, at least when done with prior self-
disclosure.

Relatively broad and obvious regroundings have been cited,
although certainly more subtle versions also exist. Thus, in the
law it is often possible to mark a clear difference between ordi-
nary cases, brought primarily on the instigation of a plaintiff, and
“test” cases, the latter chosen because they clearly engage a prin-

61. See Gregory Prentice Stone and Marvin J. Taves, “Research into the
Human Element in Wilderness Use,” Society of American Foresters Pro-
ceedings (Memphis, Tenn., 1956), Pp. 26-32.

62. Edmund Hillary, High Adventure (New York: E. P. Dutton & Co.,
1955), p. 50.
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ciple, one that the participating lawyers and judges want to see
resolved even if it means the nominal opponents will be carried
into something beyond their resources or concern.

Now examine one example of regrounding in detail, namely,
shilling Nevada style. This particular example is apt because the
regrounding involved is of a well-formalized game—twenty-one
or blackjack—and because the keying itself is sometimes expli-
cated and formalized by casinos. In any case, a shill nicely pat-
terns his playing after the game in question, yet there is a
systematic alteration at every point in play to distinguish shilling
from playing.

Legitimate shilling is a device officially employed to keep
games going when no “live” players, or an insufficient number of
them, are present. The current argument in the industry is that
many players do not like to enter a game that is not in play, so
shills provide an appearance of action. (Thus, in the trade, shills
are sometimes called “starters.”) Further, some players do not
like to play “head on” against a dealer, and here, too, shills may
be called on. (Management, of course, can use shills for less
presentable purposes, the least dubious of which is to prevent the
sort of head-on play in twenty-one that card counters favor.)%
The following, then, are rules for legitimate shilling:

a. The play in general:

1. Don’t address customers unless addressed, then before they
get the wrong idea, quietly tell them that you are a game
starter.%4

2. Leave whenever the dealer or pit boss tells you to.

Give attention to the play, but do not become involved in it.
4. Cut the cards, change seats, or leave on request of the dealer.

0

63. In earlier decades of Nevada gambling, shills were used in many
ways; one, for example, was to help the dealer cheat a customer by “taking”
a good card otherwise destined for the player or “leaving” a card that was
bad for him. Currently shills are “put in” to “break up” a run of player
“luck,” a practice the full implication of which introduces a topic ordi-
narily restricted to descriptions of primitive society.

64. There is an interesting parallel here provided by telephone answering
services. A standard tack is for the service to respond as though the in-
tended recipient’s secretary were answering but to correct this tacitly in-
duced wrong impression should the caller ask for information or help that
the answering service can’t supply. Here see Julius A. Roth and Mary Ellen
Robbins Lepionka, “The Telephone Answering Service as a Communication
Barrier: A Research Note,” Urban Life and Culture, II (1973): 108.
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5. Don't draw attention to any mistake made by the dealer.
6. Play fast.
b. Money:

1. Bet one chip each play and one and a half on the play after a
blackjack.

2. Stack the chips in piles which the “eye” can read easily, and
give back to the dealer any that accumulate over a specified
amount.

3. Don’t toy with money or touch it unnecessarily.

4. When coming into a game, exchange your shill “button” for
ten chips (minimal table value but not less than a dollar),
and on “being taken out,” hand back all your chips and re-
trieve your shill button.

c. Rules of play:
1. Do not split or double down or take “insurance.”
2. Hit all soft hands except soft 17 and stay on all stiffs.

These rules®® systematically alter the character of play; follow
them and you will have transformed table play into what can be
mistaken for play but isn’t.

III

In discussing primary frameworks it was argued that an issue
regarding segregation could arise when two different perspectives
were applicable to a matter but only one was meant to apply, and
that often some tension and joking would there be found. As
suggested, one must expect the same issue to occur in regard to
keyings and, by the very nature of the case, to occur frequently. A
nude female model, for example, is not in one sense literally
naked; she is serving as a model, a nude, a human statue as it
were, a lending of a person to an inanimate act, in short, the

65. Use here of the term “rule” presents an interesting problem. Generi-
cally one might prefer to say that conventions were involved, not rules;
after all, shilling could quite nicely be done with a somewhat different set
of guidelines, and in fact there is some variation from casino to casino.
But casino ‘'management tends itself to here employ the term “rules.”
Instructions to beginners are presented as rules, the breaking of which
will result in negative sanctions. Some casinos actually have written out-
lines of these practices and use the term “rules” in the description. Here
one sees, of course, some of the trouble that can be caused by making tech-
nical use of terms that are used in an allied way by one’s subjects.
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embodiment of a body. Here, as in the medical cases ear%ler c1te‘d,
care will often be exerted to pointedly bracket the modehng act;:;
ity, ensuring clear-cut before-and-after boundaries. é\erlldd li—::ing
may obtain prohibiting catching the eye of the ;imzl St
work, the assumption being that any mutually ratified ex e %0
may weaken the hold of the artistic frax.ne and. its capaci 3;1 2
preclude other readings, speciﬁcallly the kll’;d available to par
i informal conversational encounter.
Parll(::purllg: seem to vary according to the fiegree olf uing(::ar?;i
tion they produce. When a novel is made into a play, g
formation can be said to vary all the way from locfie (o S
to faithful (or close), depending on how n_1uch Ii ertz't o
taken with the original text. In general, in the matte il
faithfulness of a replication, one i_sspe will be the I’l;.:lll’:'; ik
keyings away the copy is f;;)lm the (.)rxgil;z!‘la.lcg;tzréf E;)Va e
i vie and then the movie
::I;;;)lezy,m\:e assume the second effort w111 be fur'the; a:;f;yﬁi:(r)nrr;
the original text than the first. A second issue wﬂi f it
itself: a story presented in a 1::lovel seemseir;%r:‘ilke y to app
when scripted as a pupp : ' )
fuﬁef:?o?;cﬁces avali)lable for transforming a ?tn}?o?}f 3;;2:
ity into a particular keying can presuxgat;lg (;I;:;a': Il;loﬁe i
tions. As a novel is made into a movie, so, alas, ey
made into a novel. Another example here is the set of eq v
unctuation, allowing us to pass betw.eerf ty‘pe'scr P
zf:; ;Sriflot]f (Ijjlearly, underlining is in the ﬁI:St‘ v.vhat Iée'lhcsﬂls nm dtjl::
second, and the translation can be .madF tmp:;f:}:;t irection,
is, i ing of print or the printing of ty Al
15:3;'1.1:1'1 fhti};PviEw gf transformation is more geometilcaln t‘_:ll:::t
might be desirable. Our purpose often will not be to 1'eca:ﬁ0n =
one strip could be generated fll_‘lom atmothciz;] Eir tl;(:riagasp 110 g
translation rules, but rather how two s _
differ from each other in
generated from a common mod-el and ey ot
certain systematic ways. One xlmght find it re Pl
two performances of a play given by the same = p‘ven by o
successive nights, or two readings of the same part gi il
i ors, or two varieties of American speech.-—m :
(;gﬁgsleeliiitd feel it awkward to speak of one vers;{t;n.llze;nogf :
keying of another. In each example bo_th versions are ] ilacgh o
common model, and although rules might be written in
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for transposing one version into another, the student engaging in
this exercise might be the only one with any interest in doing so.
There is the further fact that a copy made from a model may
omit certain elements of the original, as, for example, in a line-
drawing caricature of a human figure, or the integration of a
mathematical expression containing a constant, so that although
one could always move from original to copy, the copy alone
might not provide enough information to allow full translation in
the other direction. In any case, the possibility of comparing two
transformations of the same text and that of deriving one trans-
formation from another should be left open. Thus, a translation
of a play from French into English might be viewed either as a
second version of an underlying text or as an English keying of a
French pattern of expression.

There is a deeper issue concerning reversibility. The reporting
of an event and its documentation are not only seen as reductions
of or abstractions from the original, but are also understood to
Possibly influence later occurrences of the real thing. Thus, for
example, there is a concern that the detailed reporting of a crime
may lead to further crimes modeled after the report. But al-
though this sort of circularity may be imagined and presumably
occurs, we seem to have a strong feeling that reportings and
documentation ought not to be the cause of the actual event they
record; the causality should all be in the other direction. F urther,
We sometimes act now with the sole intent to provide the hard
evidence that can be called on later as documentary proof of our
having (or not having) acted in the manner that comes to be
questioned. We have charity balls so that the next day news
coverage will appear, the coverage and not the ball serving to

. advertise the charity. And, of course, when a minor social occa-

sion is graced by an important political speaker, the transcription
given out to the major news media is likely to be the reason for
the original performance, not merely its consequence.

Now a general theme, albeit in particular form: keyings are
themselves obviously vulnerable to rekeying. This has already
been implied in various ways. Although it is possible to rehearse
something that will become a real doing, such as a robbery, it is
much more likely that what will be rehearsed is the staging of
something in a play, which, of course, is already a copy. Rou-

tinely, those who draw up plans for a building first make rough
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sketches of the plans, and routinely, apparently, the military
rehearses rehearsals:

The officer preparing the exercise rehearses the exe'rcise as a
final check on his plan. He conducts the rehears.al well in advance
of the scheduled exercise so that he will have time to correct any
errors and readjust the time schedule. He rehearses the umpires
and aggressor detail first, repeating the re'hears_al as necessary hsio
that everyone is thoroughly familiar with h}s dutlf:s. He fo_llm-vs? t ;j
with a full-scale rehearsal, using a practice unit. The mdmdub
who originally directed that the exercise be prepared should be
present at the rehearsal to make any chang‘es that he deems neces-
sary or to give his approval of the field exercise.%

So we must deal with retransformations as well as transforma-
tions. Nor can any obvious limit be seen to the numl?er of rekey-
ings to which a particular strip of activity can be subject; clearlg,
multiple rekeyings are possible. Hal and Falstaff, wher_l brr.)ug t
alive in Shakespeare’s play, can rehearse thfe forthcoming inter-
view with Henry 1V, this being a staged keying.*” A New.Yor}Ieer
cartoon can depict two male models posing ‘(under the dlreCtlf;n
of a photographer) at a chess board for a liquor ad, apparenlt y
deep in play, one saying to another, “I wish I had learned to play
the game.”8 (Three bounded spaces will be present: the space
made available on the page by the absence of print, this marking
the limits of the print-on-page frame; the area covered by the
cartoonist’s wash or coloring, this marking where tl_le .realr_n
depicted in the cartoon begins; the boundary drawn within this
particular example of the cartoon realm to show what the de-
picted- photographer will restrict his depicted shof to, and thus
where the cartooned keying of a posing session begins. )* And, of

66. Department of the Army Field Manual (FM 105-5), p. 26.
67. Henry IV, Part I, Act II, Sc;ne 4,
0, 1965, by B. Tobey.

gg %?h!:am;rlfni]; lines grovidecl ¥)y one of the_ cartooned mhude]star;a.
syntactically speaking, clearly part of the nonposing part of the c,:artoobé
the part that includes the preoccupied photographer, the part t alt( is OBut
thought of as not turning up in the picture tlfe photographer is ta ltngl.ﬁsrs
the physical placement of the words—in this case below the carto o
wash—need not comply with the conventions ‘t‘hat govern tl_le p:;]rtr.zlay; &
scenic space. These words could appear i.n a “balloon” inside t eonlg ::ray
graphed” space and still cause no confusion. For we treat space e
for scenic presentations and another way for textual presentation,
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course, not only can a particular stage play be presented in vari-
Ous versions or styles, from classical to modern dress, but also
one of these versions can be satirized, guyed, camped, or played
broad, the persistent purpose being to use a traditional presenta-
tion as a substance in its own right, as something in itself to work
upon. (Thus, one function of referees and umpires during con-
tests is to prevent the players from making a game of a game,
that is, treating the contest unseriously, rekeying what was
meant to have a less complex frame structure.)

Earlier it was argued that a key can translate only what is
already meaningful in terms of a primary framework. That
definition must now be qualified. As suggested, a rekeying does its
work not simply on something defined in terms of a primary
framework, but rather on a keying of these definitions. The
primary framework must still be there, else there would be no
content to the rekeying; but it is the keying of that framework
that is the material that is transposed.

v

At the beginning of this chapter a distinction was drawn between
actual, untransformed activity and keyings, and it was argued
that in the latter case description could be either in frame terms
or in terms of the innermost or modeled-after activity. Now terms
must be found that will allow us to address rekeyings and to
maintain some kind of control over complications.

treatment being one of the basic conventions of the cartoon frame. (Here I
draw on David S. Marshall, “A Frame Analysis of the Cartoon” [unpub-
lished paper, University of Pennsylvania, 1971].) Fry has an interesting
footnote on the boundary between print and cartoon:

Cartoons have their own special frame establishers—some verbal,
some nonverbal. In the first place, they appear in magazines and news-
papers. This fact, in itself, causes the specimen to acquire a particular
complexion. Then, they are always set off from the rest of the material
by a little lined box or a wide blank border. And. they are frequently
captioned to indicate their genus, but this is not essential. The point is:
cartoons are recognizable as such by reason of the communication that
“this picture is not of real life,” or “is not a real advertisement,” by
means of conventional message-cues. It is awesome, when one thinks

objectively about it, how few mistakes are made in cartoon recognition.
[Sweet Madness, p. 143.]
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Given the possibility of a frame that incorporates rekeyin_gs, it
becomes convenient to think of each transformation as adding a
layer or lamination to the activity. And one can 'address two
features of the activity. One is the innermost layermg, wherein
dramatic activity can be at play to engross the participant. Th.e
other is the outermost lamination, the rim of the frame, as it
were, which tells us just what sort of status in the real “:forlc.l the
activity has, whatever the complexity of the inner lammatmr?s.
Thus, a description in a novel of a game of twenty-one has- as its
rim the special make-believe that was called a dramatic scripting,
and innermost is the realm that can become alive for persons in-
volved in blackjack. The rehearsal of a play is a rek.eying, just as
is a rehearsal staged within a play as part of its scripted content;
but in the two cases, the rim of the activity is quite different, the
first being a rehearsal and the second a play. Obviously, the two
rehearsals have radically different statuses as parts of th-e real
world. Note, in the case of activity defined entirely within the
terms of a primary framework, one can think of the rh:n and the
innermost core as being the same. And when an mdw'ldual
speaks of another not taking something seriously or makl‘n%g a
joke of it, what the speaker has in mind is that the activity,
whether laminated or not, was improperly cast by this other mt,o
a playful key. Indeed, it is quite possible to Jok_e mth_another.s
telling of a joke, in which case one is not taking s.enously-hls
effort to establish a frame—one involving an unserious keying.
Finally, it is convenient to refer to a particula’r “frame by .the
label we give its rim; thus, “the rehearsal frame,” t'he tl?eatrlcal
frame,” and so forth. However, one ought to keep in mind that
often what is being described is not the frame as a whole but the
keying it sustains.

4

Designs and Fabrications

I

Keying provides one basic way in which a strip of activity can be
transformed, that is, serve as an item-by-item model for some-
thing else. Differently put, keyings represent a basic way in
which activity is vulnerable. A second transformational vulner-
ability is now considered: fabrication. I refer to the intentional
effort of one or more individuals to manage activity so that a
party of one or more others will be induced to have a false belief
about what it is that is going on. A nefarious design is involved, a
plot or treacherous plan leading—when realized—to a falsifica-
tion of some part of the world. So it would appear that a strip of
activity can litter the world in two ways, can serve as a model
from whose design two types of reworking can be produced: a
keying or a fabrication,

A few terms immediately become necessary. Those who engi-
neer the deception can be called the operatives, tabricators,
deceivers. Those intendedly taken in can be said to be contained
—contained in a construction or fabrication. They can be called
the dupes, marks, pigeons, suckers, butts, victims, gulls. When
two or more individuals cooperate in presenting a deception,
covert communication among them is likely to be required, and
even when not required, the grounds for indulging it are there.
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