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TMs"ﾉI"Iα〃is/b'･"le besr. fbr we caﾉ.ly oI".〃肥w"h“一α"｡〃α"･ri" ".
MaF℃"sA"肥""s

Abstract

Htmll" is a dramatic work perpeiually cloaked in layel･S of mystery; the

dceper one delves into its narrative, Ulc more laycrS of ineaning and significgnpo
lhefe is to uncoven At the very heart of this enigma lics the chamcler of the
Prince himself, whose elusive and enigmatic nature has hscinaled scholars and
critics fOr cenmries. Widely regarded as one of Shakespcare' s most extraordinary

and complex creations, Hamlet is often seen as a study in genius・ThiS Paper
secks to contribute to this rich body of scholarShip by ofYbring a novel interpreta-
tion of Hamlet's character through thc lens of Persian translations of the play.
The ccntral lhesis put fbrth here argues thal, within the early Persian renditions,
Hamlct' s motivations and actions are less a mani f℃sIation of the melanchona
1raditionally associated with him and are inslead rooled in his profbund belief in
fnte, the afierlife, and divine justice･His contemplations on predestination, as
intcrpretcd in the Persian context, reveal a deeply fXltalistic mindset that reshapes
ollr understanding of his seemingly conlradiclory bchavion By examining the
Prince through lhis altemative lifamework, thc interpretation illuminates facets of
his character that have been cither mal･ginalizcd oI･ inadcquately explored within
conventional critical discourse, thcreby cnriclling our conlprehension of his psy-

chological complexities and underlyi ng motivations.

KeywordS: H|α"1/ei, RIm加加,此j智j"1 rm"Sﾉα"0|"s, Melα"cﾊo"q, co"""ic""s
［ 5 ］
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6 Mohammad Ahmildi

"z cImmc花ﾉ：

1．Introduction

Shakespcarean scholamrship on "(7"ller is a botlomless pil, likely mol℃

extensively wdtten upon than any other drama in all of literature. This work, akin

to a religious text, has been inteIplEted from various points of view, with each

critic offedng their own unique perspectivc. The accumulated body of """ﾉa

criticism is so extensive and can be so ovcrwhelming lllat modern scholars ofien

nnd thcmselves acting more as mediators or l･eibrces betwcen opposing lheories,

Criticism tends to generale more criticism, leading scholars to fbcus less on

Hn"J/er itself and more on others' intel･pl･etalions or it. While criticism of criti-

cism can hardly be avoided in Ht""jastudies, 1his stlldy does not seek to merely

reitemle or criticize previous scholarship onHα"Iﾉ". Instcad, it aims to examine

the play through the lens of early PcIsian translations of this ShakespeaI℃anmas‐
terpiece.

It is important to note that this study is nol a hlll and systemanc inteIpreta-

tion of the entire tragedjG nor does it prctend to be a complete inteIpretation of

Hamlet' s chamcter or darc to offer such an ambilious prOgram・Additionally§伽s

study does not intend to squeeze Hamlet in(o a preconceived mold or limit his

chamcter in accordance with a specific prq udice. Il also does not claim that the

i n terpretation provided on the pri nce' s character is the only acceplablc one.

Rath" it aims to provide a window fbr looking al llis characler from the view-

point of early Persian translations, which in lurn also oITer an outlook on the

whole play itself This approach may mise collcems among many critics wllo

bclicve tllat analyzing Shakespeare' s plays lhmugh characler study is distorted

and hamlfill because it overlooks the l)lay's ovcl･all sIruclul･e by lrcating fictional

charactcrs as if they were real people'･DeSpite thiS concern ､ we believe that

characler analysis is incvitable in Shakespearean scholarship. Aiter all, Hamlet's

chamcter is the essence of """J1", and without him, liltlc would lBmain, as he

cither speaks or is spoken about fbr most of the play・HowcvcIH characters should

！
1 . See especiaUy Knights, 1933; AIso Campbell, 1930

I
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not be studied as a separale entity admil･cd ibr lheir own sakc, bul raUler as a way

to understand thc play as a cohcsive work, reflecting lhe cenll･al idea that shapes

its fbrm. This study aims to move in this direclion and, lhrough characler analy-

SIS, CO皿ribulc lo the undcrstanding of the whole play from the pel･spective of

Persian lranslations.

’
pit, likely more

:. This work, akin

. view, wilh each

body of """I"

m scholars onen

)posing theories.

!o fbcus less on

:Iiticism of criti-

)t seek to merely
◆

aimS tO eXam in e

fespearcan mas-

2. Characteristics of Persian Translations of "Iz"zIej

Iranian culturc and Persian literaIy heritage are profbundly innuenced by

the doctrines and principles of the Ash'aIT school of theology, which emphasize

predetermination and God's absolllte control over human life・By Ule time Shrilc

Islam cmerged as the dominant I℃ligious fbrce in lmn, !he teachings of the

Ash[alT school had alIeady len an indeliblc imprint on thc lmnian intellectual

landscape, as the doctrincS of this crecd had becn actively laught and widely dis-

seminated throughoul Iran fbr ccnturies. During lhe l l lh and l2111 centuries, lhe

most renowned fbllowers of Abn al-Hasan al-Ash & arr (d､935) came from Persia

and played a pivolal role in strcngthening the innuence of Ash,aIT Iheology

among cmeIging intellcctual cu,rents2･As Ash ' aIT theology became the pre-

dominant and leading reprcsentativc of orthodox Muslim thought in lran, it

naturally began to innucncc Persian pocts and prose writcrs・ThuS, (he theologi-

cal thcmes and motifS associaにd with Ashqarism became increasingly popular in

Persian lilerature3.

In the early Pcrsian translations of """/er､ the profbund innuence of

Ash' arT Uleology is strikingly evidenr'・This innucncc can be traced back to the

fact that dlesc early lranslations wcre nnnly grounded in the Persian literary

tradition, which itself was strongly shaped by Ash ! arr theological principles.

These ranslations not only placc greater emphasis on passages in the original

that subtly allude to concepts like fklte and Providence, but they aiso interprct and

present many passages in the play that conventionally do not emphasize concepts

of fate and destiny in a way that Suggests a connection io ihese themes. Within

『
I

nanc mleIpreta-

ntelpIEtation of

.dditionaU" this

iold or limit his

)t clam that the

acceptable one.

from (he view-

outlook on the

寺my critics whomycnUcs who

ldy is diStoMed

･cating fictional

"e believe thnt

3r all, Hamlet' s

l remain, as he

amcteIS should

See Makdisi･1962.p.37-80

See Shahei-Kadkani, 2018, vb3, p,3()9.

For supporling sIalistics and dala, s" AhnMldi, 2024
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these early Persian tmnslations, Hamlet and thc othcr cllaraclcrs secm ensnared
in an inescapable predicament, powerless to alter the course of lllcir circum-
stances. Hamlet, in particulaI; is portrayed as a slaunch intalisl who altributes

evcrything to fhte, always considering Ule silent and加】movablc world ol. desti"
He is depictcd as bclieving that hc is prompled to his rcvenge by heaven and hell.
It is m this manner that ihc carly Persian translaUons of〃t7ﾉ"ﾉabring their own
cultural and theological innuenccs Io the work, shaping the i nterprelaiion and
emphasis of certain themes wilhin lhe text. The lranSlations spccifical ly analyzed
in this paper are as ibllows:

1ranslator

o Magnd Ruz5d (b. 1906- d. 1981)

o Mahmud E･lemadz5da (Bih'5zTn) (b. 1 9 15- d. 2006)
･ Ala ad-Din Pazargadi (b. 1913. d. 2004)

Pul)lication Datc

1 957

1965

2002

The prominence of destiny and "c in Persian translations of〃α"】ん/high-
lights Ulat the pmcess of translating a tcxt is ihr from a simple wold-fbIzword
substitution, which can be evaluatcd using rigid mathemalical ideas of ma(ching
word-fbl､word or one-to-one coIrcsl)D,,dcncc. Instead, it is a complex task
invoIving inlelpretation, whcre the translator's worldviewi desires, and cullural
backgound play a signifIcant role in how O1ey inteIplet and emphasize themes
within the tex(. According [o Lawrence Venuti, there are several di縦rent inlcF◆

pretalions or meanings that a fbl℃ign text could potenlially conveyb HoweveI; in
Ihe pmccss of iranslating, (hc tmnslator unconsciously or consciouSly cl1ooses
one particular interpretation, and this choicc lemporarily fixes !he meaning of the

今

text in (hat translationsIII oIher words, (he translator selccls one way lo express
【he content and intent of the fbreign text in the talgcl language, but lhis choice is
not the only possible interpretation, and it may changc when iranslaled by some-
one else or in a difYbrent context・VenuU explains Iha tIhe act of sctlling on a
particular intelpretation during transialion is intdnsically linked (o the cullurai

assumptions that exists within specific social contex(s6. This selection pmcess
3． 恥nuli, 1993, p・18.
6･ Wnum, 1995, p. 18.

'’
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e world of destinv.

'y heaven and hell.

'abring theil･ own

intelpretation and

9cifIcally analyzed

occurs becausc the translator endeavors to reshapc the ibreign text, aligning it

with the valucs, beliefS, and established nonns of the talget language.

3.The Many Faces of Hamle t

Hamlet is a profbundly complex and multifaceted charactel･who not only

displays but embodies a wide spectrum of moods and emotions throughout the

play, which makes it both difficult and challenging to define him with a smgle,

dehni tive chamcicrization・It seems that Shakespeare deliberately fashioned

Hamlet as a myslery--one that readers would never tire of debating but would

never fillly unravel. Thus, there al⑥as many interpretations of Hamlet as there are

those who engage with him､whether as IEaders or spectators. Afier all, imples-

sions are not meant to be ibrmed by uniibrmly precise or mechanically accurate

tools, but are instead shaped by the intricate and unpredictable sensitivities of

individual pcrCcption.

Critics in lhe past have had widely divergcnt views of Hamlet' s charact"

Some have seen him as a melancholic, others as a tmpped aveng" a mthless

egoist, a ruined idealist, a violent msanthroPe, and even a walking dead-wish. At

difel℃nt points in the playi he embodies each of thcse aspects, and each aspect

represents a different way of viewing the facts of his situation. However, no sin-

glc interpretation can fillly capture the complexity of Hamlet,s character; yet

each perspective offers valuable insights. In the context of early Persian transla-

tions, Hamlet is depicted as having a fatalistic view of the world in which he

exists. All lhe values to which he subscribes and by which he judges himself and

others flow naluraUy fmm his fatalistic worldview・Hamlel instinctively sees fate

in almost any siluation. By looking at Hamlet fifom this viewpoint we can do

justice to the aspects of his character whicll have been generally ignored or hm箔

riedIv dismissed bv critics.

Publication Date

l 957

【965

2002

s of """"/ez high-

le word-fbr-word

deas of matching
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ires, and cultural

mphasize thcmeS
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e way to express
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nslatcd by some-

of settling on a

d to the cUltuml

election proccss

4. The Paradoxical and Melm'r'1'nlic Nature of Hamlet

This smdy will attempl to challenge two common interp蒔鰄姉ns that are

conventionally providcd by critics on Hamlet: 1 . Hamlet is a man of conkadic-

tion; 2. Hamlet is a melancholic characteIL

－

I



10 Mohammad Ahmadi

In thc play, we wimess山at Hamlel' s mind is complex and complementaIy;

he is quile capablc of believing and doing two or morc things simultaneously!

which logically should cancel each othel･ oul7Compared to Claudius, Gertmde,

Polonius, and Laertes, Hamlet's actions seem to be more peIplexing and less

conSiSにnt・All the characにrs in dle play have a consistent approach: Claudius is

fbnd of power; PoIonius is a politician, Gertrude is ignoram, Laertes is ven-
geancc-minded, Ophelia is obediem, and Rosencrantz and Guildenstcm are

timeservi ng・However; HamletS appmach is complex and multifaceted. He

cxhibiIs a range of behaviors that dcfy easy categorization. He vacillates between

thoughts of revenge and momenls of hesitation and introspection. This complex-
ily in llis chamcler llas led to varied interpretations of his motives and actions,
making him a fascinating and enigmaUc figure in literature.

Many critics have attributed Hamlct's contmdictory behavior to his melan-

cholic nalul℃or his hypochondriacal distempeIz ln fact, it has been common fbr

critics to depict Hamlet as tcelering on the brink of actual lunacy after the ghost's
departure6・Many conunemalors have noted that no logical motivation can be

discemed fbr much of Hamlet' s behavior; his actions appear to be rooted not in

any u llerior molives, but in his melanchonc attitude・Some have aIgued that thc
only explanation fbr Hamlet's bchavior and actions is that he is a man whose

reason is at times unhinged and unbalanced. Thus many IBgard Hamlet as an

cmbodiment of Elizabethan ideas of melancholy. Lily B・Campbell writes:

lI1 Hamlet himsell. il is l)assion which is not moderated by Ieason, a

passion wllich will not yield lo Ule consolations of philosophy. And

bCing intcmPerale and eXcessive grief Hamlet､s grief is, therefbre, the

grief that makes memoly flde, tllat makes reason fail in directing the
will, that makes him guilty of sloth9,

７
８

NumerOus studies llave cxplored Hamlet aS a cllaracter cmbodying contradictions･Ibr iurlher
dclaiIs, 011c can refbr lO Scll(1cking, 1 966, p､5.

Somc of ihc major sludies lhal llave porlmyed Hamlel as a mclancholy-malconlent lypc of
Chamclcr include: Hazlitl, 1818; Chambe", 1917; Greg, 1917; Stoll, 1919: BradleyJ955;
Scl1Ocking, 1966; Wilson, 1967.

ClmPbcll｡ l930, p､144.9

Ｉ’
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)roach: Claudius is

]ta Laertes is ven-

Guildenstcrn are

multifaceted. He

vacill"eS between

.on. This complex-

]tives and actions,

AIso A. C. Bradley claims that the pdnce' s entiIもconduct in Ule last ibur

acts of the play is dominated by melancholy that resulted from shocking revela-

lion of his mother' s despicablc character'o: He is overwhelmed by the degrading

incesmous marriagc of his motheI; which he perccivcs as a pmibund bctrayal.

This interpreiation is so widely quoted in handbooks and editions that a survcy

ofH〃"/er c"cism can hardly leave it out・Bul iS il really Hamlet'S melancholy

that does not destroy our intense sympathy fbr him? Early Persian lranslations of

〃α"I1", oifer us a diIIerent perspecdve, allowing us to inleIpret prince' s scem-

ingly contradictory acUons in another way and [℃solve any apparent

inconsistencies in his behaviolL This viewpoint not only enhances our undeF

standing of Hamlet' s complex character but also provides a fl･esh outlook on the

play. While the original text may suffice fbr this purposc, thc Pcrsian lranslalions

signincantly cnhance the accessibility of this interpretation and make it more

Conspicuous than the Original text.

1vior to his melal1-

becn common fbr

3y after the ghost'sマ

molivation can bc

.o be moted nol in

ve argUed that the

e is a man whose

ard Hamlet as an

PbeU writeS:

by reason, a

osophyb And

herefbre, the

direcling the

5. Hamlet in Early Persian Translations

5.1. His Complex Relationship with Ophelia

Nowhere is Hamlet's contradictory behavior molc apparent than in his

scenes with Ophelia. At thc beginmng of the play, we learn that Hamlct is in love

wiUl Ophelia・Hc writes love letters to her and shows many signs of aifbction,

and is tcnder wilh her''. Howevensoon aficr his father's ghost appcars to him, 11e

adopts a different demeanor and suddenly becomes harsh and unpardonably

coarse with h" saying mde Umgs and acting strangely-behavior far fi･om what

is eXpected from someone who is mlly in love・In the famous nunnery scene, fbr

example, the d)eme of harsh irony is present throughout. From Hamlet､sfirst

question ｡$Ha, ha1 Are you honest?'''2 to his hurried exil, his speech is a serics of

10. Bradley, 1955, p.71-143.

1 1 . TIhis is casily inferYEd from the convemalion belween OPhelia and Hamlet in AcI I11, Sccnc 1, L.

96- 10 1 whcrc Ophclia says: "My honour'd lord you know riglll well you did; /And, willl lllcm，
woIYis of so sweet brealh composed/And madc lllc things morc rich: 111cir pcrfillnc losImlke

II1csc again; lbr to lhe noble mind/ Rich gifts wax poor when givcIs I)rovc unkind.'' AII I-Inmlel

quollltions alE sourced fiom Thompson and Thylor's 2006 edition of TIIc Ardcn S11akcSp"rC.
12. Act 111, Scene I, L. 103.

ra[1imiOnS・IbrilrIllcr

ly･malcontent lype of

1919: Bradley, 1955;

一 二
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sha叩twisIs and tums・This astonishingly bmlal verbal assault upon Ophelia,

widl savage contempt and obscene remarks, is not just evident in the nunnely

scene but also in the play scene, where it shows itself again in the deliberately

coaIse tone of Hamlet' s rcmarks to Ophelia. As A. C. Bradiey notes: ･"The dis-

gusting and insulting grossness of his language to her in the play sccne is such

language as you will find addrcssed to a woman by no odler hero of Shake-

speare,s, not evcn in that drea(ilill scene where Othello accuses Desdemona.''I3 1t

is certainly slmnge nlat Hamle(, who has shown himself on other occasions to be

so sensilive, should adopt such an attimde・Hamlet in these scenes is haldly the

noble and gmcious philosopher pictured by romandc critics・Such an astonishing
lcvel of bmlality makes us question whether Hamlet was ever sincere in his Iove

fbr Ophelia, because if he truly cared fbr heI; such words and actions would seem

unthinkable.

Various attempts have been made to explain Hamlet' s cmel and sadistic

bchaviol; his savagery of language, and contradictory actions in thesc scenes.

Many argue that Hamlel's scomfill brutanty and inconsistent attimde are the

most pl･ofbund expressions of his melancholyi sllggesting that his callous inhu-

manity does not renect his mle character but is insにad a manifestation of his

melancholic state. A|､C. Bradlcy also expresses uncertainty in interpreting Ham-

let'S Iovc ibr Ophelia: "I am unablc to arrive at a conviction as to the meaning of
some of his words and deeds, an(I I question whetllel･from the mere text ol､lllc

Play a sure inlerPmlatiol1 of theln can bc dl･awn.'' '4 Bradley observcs that Ham-

let' s Iove was inlerlwined with suspicion and resentment, and that his harsh

U･eaiment of llel･ was partly a result of this innel･ mrmoil FUrthermore, Bradley

delccts signs tllat Hamlel was haunted by the dismrbing idea that he had been

deceived by Ol)helia, just as he llad been by his mother-that she was shallow

and arlificial, and that what had appeal℃d lo be genuine, af.f ctionate lovc might

have aclually been Something quite diffelent".In a similar vein, Schiicking sug-
gests thal Hamlet' s cruclty towards Ophelia is not simply an isolated act, but a

I
３

４
５

１
１

１

Bmdley6 1955, p

Brndle)$ 1955, P

Bradleyb l9550 p

３
３

５
０

５
５

１
１
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SceneS iS hardly lhe

Such an astonishing

r smcere in hiS love

actionS would seem

continuation of the melancholic cynicism wc have alr:cady witncssed: G,He is only

COnmumg the role we have already seen him flling m his earner conversion with

Ophelia: Ihat of a melancholic, who finds an outlet fbr his cynicism and his

hatred of women by tl･ying lo wound them: in itself a psychological leaclion"､I6

Howevel; early Persian translations suggest that Hamlet' s contmdictory bellavior

appears to stem not irom melancholy, but rather from a deeper scnse of lhlalism.

Hamlet is fUlly awarc that his once intimate and tmsting relalionships willl

Ophelia, as well as with Rosencmntz and Guildenstem, afe rapidly (lcteriorating

from arbction and trust-even love-to suspicion and revulsion. This height-

ened awareness suggests that hiS bchavior is not driven by an uncontrollable

melancholy; as he himself states, "I am but mad north-northwest."I7 Hamlct is

able to distinguish between himself and his supposed madness, and a man who

can describe his own mcntal state in such a rational manner and with such preci-

sion is far from tl･uly insane. His apparent madness is, m fact, a deliberate act,

one that is not as complelc or genuine as his friends, as well as his uncle-ftlthcr

and aunt-molhen mghl pel℃cive it to be.

Throughoul the cenlral pol･tion of thc play, everyone believes Hamlet to bc

mad, and he activelyi even delibemtcly, lbsters this belief in tllosc aroulld him.

This deliberate encouragemenl scrves as clear evidcnce of his sanity, proving that

he is not using ibigned madness to mask real madness or near-madness・His con-

vcrsion is a sign of his acknowledgment of his fate. Hamlet knows that against

destiny, he is all but defenseless and does not want Ophelia-whom hc deeply

loves and ultimately coni℃Sses his love fbr at her grave- to be entangled in his

tlagic and horrifying fatc. Tb obey his destinyb Hamlet has to repress not only his

wonted gaiety and usual cheerfillness but also his namral affection fbr Ophelia,

his old hiends, and thc motller who lived almost by his looks. Hamlet feels Ulal

his great task demands him io renounce all his attachmenls.
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1t she was shallow

:tionate love might

in, Schiicking sug-

isolated acl､but a 5.2.His Calculated Tlll･eat to Claudius

At the end of his convcrsalion wilh Ophelia in the nunnery sccne, Hamlct,

16．SchUcking, 1966,I)127.

1 7. Act 11, SccncⅡ､L､378-379
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iill ly awal℃of the eavesdroppers-Claudius and Polonius-recklcssly alld delib.

eratcly threatens the king. He declares, 66I say we will have no more marriages,

Those lhat arc married already, all but one, shaumvc; Ule resI shall kccp as山cy

are.'' ' 8 Hamlet' s statement, veiled in thinly disguised menace, clearly signals h i s

intent lo target Claudius, Ule G｡one'' who shall not live. This raises an important

question: Is Hamlet tmly insane to threaにn the king so openly and fi℃ely？

Contrary lo the belief that Hamlet is paralyzed by inaction'9, he reveals

himself to be a man poised fbr decisive acUon. In Persian lranslations, there is no

suggestion that Hamlet is uncertain about Claudius･s guilt; he knows with con-

viction that his uncle is his father's murdeI℃凪In ftlct, the impression one gains

fifom reading these translations is that Hamlet's words and actions throughout the

play reflcct a man constantly on the verge of carrying out his revenge|・When inte

calls upon him again, Hamlet will not hesitate. In filct, his willingneSs to kill,

even lhose closest to him, underscores his resolve・If Hamlet is prepared to ki ll

hi s own friends-RoSencrantz an(I Guildenstem-to fillfill his duty, hoW can we

accusehimofiMctionol.claimhelacksthewilltocompletehistask？

Far nom bcing pal･alyzed by melancholia or consumcd by doubt, Hamlcl is

CCI．tain of llis path. 111 Persian translations, he is not depictcd as suiYel･ing irom

melancholic paralysis aS a result of moral shock, as some cl･itics havc sug-

gcstcd20. Ralh" Hamlet is waiting fbr flte to guide him, iillly aware ol､ 11is

uncle's guill al1d ready to act when the moment is right. The argument that Ham-

lct suHers fi･om a weak will or is unequal to the task of avenging his fnther ihlls

apal･t when one reads carly Persial1 translations, wher巳his clear determination

and readiness are unmistakable・Hamlet is not a victim of indecision or moral

weakness; inslead, he is a man waiting fbr the right moment,血Ⅱy conscious of

lhe gravity of his actions, and p1℃pared to embrace his fate when il arrivcs.

｜

’

’

5.3.His Divergent Treatment of the Living and the Dead

AnoIher example of Hamlet's conrasting attitudes is evident in his t1℃at-

８
９

０
１
１

２

Act III, SccIIc I, L･149-151

On lhiS vicw, scc Waldock, 1931: BIadiey. 1955; Trcnch, 2018
Bmdley, 1955, p､71-143.
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ment of lhe living and the dead. He makes corpses of lhc living without hesitation

or scnlple, yel he rcgards long-decayed bodies with respect and revercnce・He

shows no compunction in killing Polonius like a rat, ibr inslance, and in scnding

Roscncmntz and Guildenstern to their deaths. When he has unknowillgly killed

Polonius, he looks on his corpse with an unmerited contcmpt and speaks an

ironically causal valediclory and makes a crucl mockely of him as if such an

ignoble end was all he deserved:

ccklessly and delib-

no more marnages.

3[ shall keep as they

3, clearly signals his

mises an important

lV and h℃clv？

action'9, he rcveals

Islations, there is no

]e knows with con-

1pression one gams

jons throughout the

1℃venge・When fate

wilnngness to kill,

t is prepaxEd tokill

.s dut)L how can we

histask？

)y doUbt, Hamlet iS

i as suifering from

今cdtics havc sug-

fillly aware of hiS

Igumcnt that Ham-

ging his father falls

$lear deにrmination

1decision or moral

fillly conscious of

1en it arrives.

Thou wIEtched, msh, intruding fbol, farcwell!

I took thec fbr thy better. 'Inke thy fbrtune.

Thou find'st to be too busy is some danger"

He regards the corpse as nolhing mo応【han waste, displaying not the smght-

est respect fbr Polonius, 1he iilther of the woman he is supposedly in Iove with.

Similarly, in Act M Scene ll, whcn Horatio appears to sympalhize with ill-faled

Rosencranlz and Guildenstem and expresses concem over their fatc and seems to

fbel Ulat they do not deserve the dealh they go to mect, Hamlet, who sees them as

shallow time-servers to myally and puppcts of conspiracy", cmelly holds them

responsible fbr their own dcmise and shows no remorSc ibr orches!rating their

dealhs・In his reaction to their passing, U]ere is no anguished recognition山at he

has deslmyed two fbrmer iriends・He harbors only biltcr cnmity, wi(hout even a

munnur of regret Ulat lle had ibr old Polonius. He exlllts and rejoices in scnding

these fbrmer playmates to their des(ruction:

Why, man . lllcy did milke love lo Ulis employment;

Thcy are nol near my conscience; lhcir defeal

Does by their own insinualion grow:

$Tis dangcl･ous when lhe baser nalure comes

Belwecn Ule pass al1d lbl1 inccnSed points
Dead

vident in his treat- １
２

２
２

AcI III, Scenc IM L. 31･33.

Unlikc wlM( J()hn Dovcr Wilson (1967, P. 34-I24) suggcs(s, Rosencmntz and Guildenstem arc

not illicnlioIMII I)olilical spies. T11cy do not inlbnll tlle king lllllt Hamlcl lblls discovercd thnt thev

wcre sclll lbr, 11or do lllCy inll)ly lllat lllc prillcc is only lnlld nor(11.11orlh-wcsI. 1n mct, (hey sccm
【n lie in nn弧Ieml)( I() 1)rol"l llll(I shiel(I thc prince.

－
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Of mighty opposites23

pazargadi ' s translation of ihis passage suggests lhat Hamlet is also referring

to flte and desti ny rath er than solely reflecti ng on being caught between confl ict-

ing ibrces or invoIved in a conn ict bctween powerfill and opposing fbrces :

婁翼妾】興誤｣.‘二』"1 4ﾙ＆』兵《〆･｣鶚jl =ku,:l皇4J畠‘二斡二.‘二』響箏筥竺1-ﾒ』怜｣識勺‘ン･I等J

、24こ』\._>1動些j子“吟いLfl4$fi』率J1鼻勾與‘号導_)』』＝蕊鰐竺弩

Hamlct hu汀ieS them to lheir deathS withoUt fbr a moment thinking that lhey

Wel℃but obeying thcir dulyb and only wished to save him fi･om the consequences

of lhe murder of Polonius.

Hamlet's Ireatment of Polonius, Rosencrantz and Guildcnstcm is in stark

contrast to the graveyald scenc, where he is appalled by thc callousness of a

gmvediggcr who can sing while perfomli ng such a grim lask and trcat the skulis

of men with indifference・In tllis scene, Hamlet shows a mulcd compassion fbr

anonymous souls who have all come lo the same end・He is moved by the change

wrought by the course of nalure, in lhe reduction of what once had been so

greatly honored to someUling thal can only arouse disgust. His meditation on the

skull ofYbdck in this sccnc is soul-stirl･ing:

Here hung those lips thatl havc kissed l know

nol how ofi･Whercbeyourgib“now？your

gambols？yoursongs？yournashesofmerriment，

thalwerc wonttosclthetableonaroar？Notone

now, lo mock your own grinning? quite chap-fklllen?25

When the play is vicwed througll the leIIs of early Persian translations,

Hamlct's contl･asting treatment of lhe living and the dead doesn't scem as contra-

dictory as onc might expect. Rather lhan encounlering overt contradiclions, a

23．Act M Scenc lI, L.58-63,

24．Pazargadi, 2002, v01. 2, p､975. Trilllslation: I Ibcl llo gllill al all. TI1eir grim inte is the consc-

qucnce of lllcir own sycol)11nncy. Whcll basc inlclltions meddle betwecn the ficlcc al1inlosity of
1wo powcrfill advcrsaries, lilc rcSul( is IIoI11ing blll l)Cril fbr thcm,

25. AcI M Sccnc I, L.186･190.

ト
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rcader of these translations is likely to discem a fatalistic underlone in Hamlct' s

thinldng and persona. I,br inslance, when Hamlet kills Polonius, he swifily
absolvcs himself of any blamc ibr the act and unloads all responsibility fbr his
death onto Heaven, mplying that hte has guided his actions:

let is also 1℃lerring

t between conflict-

'osing fbrces :
FOr this same lord,

""i"g ro "jo"ms

Idolcpent: but heaven hath pleased i[ so,

'Ib punish me with Ulis and this with me,

Thal l must be their scourge and minister26.

B ih'aZTn' s intcrpI℃tation of these lincs introduces clcments not fbund in the

original lext and states moIe explicitly that Hamlet believes God llas chosen him
to carry out Polonius' s execution:

均
一
、

郵擢》
》

t thinking that lhey

l the conscquences

lenstem is in stark

e callousness of a

and treat the skulls

ed compassion fbr

)ved by the cllange

once had been so

3 medilation on the
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Hamlet accepts Pololliug s ki lling as a divine decree and rationalizes his
deed with minimal remorse or rcgret. Bih'mZin' s inteipretalion amplifies these

aspects, emphasizing lhe idea of predestined fate and an all-powerfill, inescap-
able destil1y.

5.4. The Prayer Scene

In the course of Uleir privale conference, the Ghost delivers approximately

eighly l ines to Hamlet, of which a dozen are dcdicated to the crucial task fbr
wl1icll he llas remmed from the gravc to cllarge his son:

:rsian translations,

n't seem as contm-

t contradictionS, a

If lholl didst ever thy dcar inther love,

Revenge his ibul and mosl unnatural murder2s

26．AcI III, Scene lVI L・173-176.

27．Bih'3Zin, 1981, p. 97. Translalion: As ibr ihis lord (PoinUng lo Polonius), I am mlly somy; bu!
heavcn willcd ifio be such lhat l1c wollld bc my punishmellt and l wolild bc his, and thus ihe
Lold madc me his avenger and excculom

28．Act l, SceneVI L. 23-25.

鋲mねleislhecon“‐

山c iicrce animoSity of

一
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１
１

Yet, despite Ule Chost ' s urgcnt and impassioned command, Hamlet heSi-

tates, allowing significant time to pass befbre he nnally embarks on me path of

revenge. The central enigma of the tragedy lies in underslanding why Hamlet

delays avengng his filther's murd" Some like E.E, Stoll, see this dclay as a

dramatic necessity; ibr, if Hamlet had killed the king immediatelX the play

would have been deprived of its intricatc layers29・Others, such as C.M. Lcwis

and G・E Bradby, find no logic in HaInlct.s hesitation and consider it a pcrplex-

ing flaw within the play' S iklbric30. Howev" the great mqority of critics attl･ibute

Ulis delay to the suhjeclive condition of Hamlet s mnd3' : He was too inuch of a

philosophel; too deeply involved in the complexities and intricacies of thought to

be capable of swift action. A､C. Bradley's intelpretation is particularly influen-

tial, suggesting Ulat Hamlel's procrastination is primaIily duc to an unusual and

morbid melancholy induced by the sudden and shocking xevelation of his molh-

er's incestuous maITiagc and her adul(cIy during the lifetime of the fbrmer King,

a matter to which the GhosI is believed to have alluded32・Bradley characlerizcs

Hamlet' s mind as sickly and diseased, wilh melancholy at its core, drivi ng tlle

tragedy. But is it truly chronic melancholy that hinders Hamlet's action, paralyz-

ing his will, leading to IXIJIEimsiination, and ultimately preventing him from

fUlfillinghissacredduly？

The specific occasion lhat higlllights Hamlet's delay in avenging llis IYlther's

murdel･ is tlle prayer scene, wllere he lもii･ains irom ldlUng the ldng while he is al

prayeL despite his buming desil･c fbr revenge･Many inleIpIもt thiS sccne as Ham-

let hoping fbl; or waiting ibl; anolhcr opportunity--one less flvorable lo

Claudius､s salvation-thal would allow fbr a more complele vengeance33. How-

ev" when cxamined through !he lens of carly Persian translations, Ulc Hamlet

who hesilates to kill the king is one ibr whom this decision・like all choices, is

divinely ordained・TheIIもfbre, !here secms to be no inconsislency m his ac!ions in

PeIsian Uanslations. Instead of lloping or waiting fbr another chancc to strike,

９
０

１
２

３
２
３

３
３

３

Stoll, 1919, p､14･29.

See LewiS, 1907 and Bradbyi l965.

On this viewF see Waldock, 1931# Brndley, 1955; 'IYEnch, 2018.

Bradiey, 1955,p.71-143,

See ibr cxample, JoIunson, 1 765, R V11, 236; Bmdley, 1955, p, 134- 1 35; and Stoll, 1986, p. 1 6

■■
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Hamlet is porll･ayed as knowing and confidently expecting such an opporlunity

to emerge in the fillure, almost as if he believes it is his destiny. He anticipates

that Heaven will provide the means fbr him to act in fUlfillmenl of public justice.

In Bih'5TT'',s translation, Hamlet' s solUoquy in this scene is rendered as fbllows :

nand, Hamlet hcsi-

)arks on the path of

lnding why Hamlet

see thiS delay as a

:nediately, the play

uCh as C.M. Lewis

)nsider it a peIpleX-

y of cIitics attribute

! was too much of a

cacies of thought to

)articularly innUen-

e to an unusual and

31ation of his moth-

of lhe fbrmer King,

adley charactel･izes

ts core, driving the

9t's aclion, pamlyz-

3venting him iifom

u 6"=(二』.畠4Jに‘劃良塗り零』誤_)1÷二』皇A』－さ_) csI_" 1｣当呉‘いむJj:(EJa_群竺喧1‘趣

､jjU4Aj極写馴艮坐り‘ルヨf!良壁い‘ﾆｭ望1GﾆﾑI_>IL幻皇｣当』喧張uj _p-&U｣1J $.EAKf塁屯1鈴』
．34導謹Ol｣毛Ajj _>I(s_ﾒ室当り喧鎧夢廼ご』=1画JlSf鼻梁し‘』J1』｡÷」

Hamlet is convinced thal anodler opportunity will arise and bclieves it will

come easily. He lets this opportunity sUp not because he is unsure of Claudius's

guilt and his skepticism, but because of his faith. When it comes down to the

wile, Hamlet passionately believes in orthodox Christian theology and n mly

adheI℃s Io the principle of "an cye fbr an eye, a toodl ibr a tooth.'' Since his falher

was sent unprepaIm･cd io his death, he fecls Ihe same fate must beinll thc king・He
is such a devout Christian thal he firmly believes divine punishment will be pm-

portionate to the death his血【her suffbrcd. If ihe old ldng died with his sins upon

his head, then the new king should die in precisely the same condition. I･Iamlet

iirmly believcs in even-handed justicc; thus, in his mind, lo dispatch thc king at
a moment so mvorable fOr lhe welfare of his soul is not a 6tting punishment and

is irrelcvant to heavcnly providcnce・He is certain that another opporlunity will

shorlly come and in the very next scene, 11c finds the king 4jaboul an act that has
no relish of salvalion i n it.''35

III Hamlet' s view, befbrc king s punishment cal1 be j ustly delivered, thc veil

of lies dlat mocks heaven and man by disguising evil as good must be tol･n away.

Thus, Hamlct devotes all his eneIgy to unmasking this evil, striping off its dis-

guise, and exposing it in its filll ugliness and corruption. He is determined to

bring the mllh into the light-not because he seeks to cslablish guilt or gather

proof but because he is convinced thal unmasking cvil is his destiny and that

Jenging his inther' s

king While he is at

this scene as Ham-

less favorable to

Vengeance33・How-

lations, the Hamlet

like aU choices, is

'cy in his actions in

21･ chance to strike、

34- Bih'aZm, 1981､p､9191. TransIation: No, my sword, remain sheathcd; rcserve yoursclf fbr a
morc dlEadfUl blow-whcn he is dnmk aslccp, in a fil of rage, induiging in ille incesluous plea-

sures of his bed, at gaming, swearing, or engagcd in some acl lhal bears no hint of salva(ion.
35. Act m､ Scene m. L､92.and Stoll, 1986, p.16

■
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heaven has appoinled him as its agent. To a casual obsel｡v" Hamlet' S devotiOn

lo this mssion might seem absurd and ilrational. His actions could be intelp%℃ted

aSSにmmng fifom doubt in the ghost' s stoIyl cnnu i or moml paralysis or debilita-

tion. His delay in action might suggest a lack of awal℃ness of thc oppomlnity he

is letting slip. However, when viewed through the prism of earW Persian transia-

tions, Hamlet' s decisions and choices aIEseen as an embrace of hte and an

' ' n q' ' ,actioning adherencc lo heavenly providence. His procrastination is not born

of doubt, but rathcr fifom a belief that timing itself is divinely ordained, Hamlet

perceives himself as part of a broad structure that includes the rest of humaniq/

and a higher system of nature・He understands that events must take their course

and accepts that what must happen will happen in its own time. This stands in

stark contrast to Laertes ' approach in the play. Laertcs impulsively sceks l℃vcnge,

fbrcing events to unfbld befbre their prcoIdained time. He strikes ollt of raw emo-

tion, without the carefUl planning or balance that Hamlet exhibits. Hamlet rqiecls

Laerteg reckless haste, as he has no intenlion of deiying the ambiguous decree

of fate. Instead, he chooses patience and fbrbearance over rash revenge, undeF

standing that dle ways of providence are beyond his control.

5,5.His Exilc to England

Despite the immincnt lhreat of exile to England, Hamlet' s demeanor

remains uncxpectedly composed, displaying a curious lack of fear or anxiety dlat

onc mght expecl in such perilous circumstances. This enigmatic calmness fiII=

ther comphcates his already seemngly con1ladiclory charactcri leaving the

audience to quesUon his true motives and the cxtcnt of llis intemal conflict. Whcn

Act lVH Scene nl-wllere Hamlet leams of his impending cxile-is exaImned in

the early Persian translations, it appcars as though he accepts his punishment

with an almost unnervin2 ease. It' s as if Hamlet is cerlain thal his enemies，

schemes will ultimately fail and that he will survive their inlrigue, or perhaps he

has reconciled himself to the incvitable late shared by all humanity --being

eaten by worms36-and acknowlcdges that he, too, must partake in this elernal

36．See Act IVi Scene III, L 21-22, wheIEHamlet says: G6Not whcrc hc cats, but whcrc hc is caien

a certain convocation of polilic worms are e' en at him.' '

苫-－■■．
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Hamlct's devotion

)llld be interpreted

ralysis or debilita-

the opportunily he

ly Persian ransla-

ce of fate and an

!nation is not bom

ordained. Hamlet

2 rest of humanity

t take thcil･ course

1e. This stands m

31y secks revenge,

s out ofmw emo-

1s. Hamlet rCjects
■

mbiguous decree

1 rcvenge, Undela

cycle that govems aU matterb Hamlel appears lcsigncd to being led, like a lamb

to the slaughteIB making no effort to resisI or Preserve his own life. Instead, he

seems to surrender himseif fillly to fate. The dangers inllerent in his joumey do

not seem to rouble him, nor does he take any steps to avoid them. Rather, his

acceplance appears to bIing him a scnsc of calm, even joyi as if he is convinced

that, Iegardless of the outcomes, his destiny is hxed and bcyond the reach of

earthly threats:

１
１
口

･_j1"JgJ-;､j4嘔ｭ些会唾堅今吟1塁」』』墨j・当J1aj(ggJjfA L#_』とYJJI謹」弾J畠｡1』菫』鈴

.37LE｣"l l:》』桑島へ畠A雲上」‘里盛穿JJ－

In lhis translation by Farzad, hc subtly wcavcs Ihe concel)t of destiny into

Hamlet's woIxIs, an element lhal is nol cxplicilly pmsent in the original text. In

the original, the line "Ybur fat king and your lean beggar is but variable service,

two dishes, but to one table: that's the end38'' makes no dircct refbrence to fate.

Howev" Farzﾖd' s mterpretation introduces an underlying sense of inevitabiUty,

suggesting that bodl the king and the beggali rcgardless of thcir worldly status,

are ultimately bound by the same inescapable deSliny.

5.6.The Paradox of Revealing His Return to Denmark

Following his miraculous escaPe irom dea(h at sea, Hamler s behavior takes

another puzzIing turn. Instead of seiz加g lhe moment lo cxact his long-delayed

rcvenge, he chooses to infbrm the king of llis rctum, efTbctively giving his advel>

saly time to devise yet another deadly plot against him. Hamlet could have

rallied supporters upon his reml･n. Perhaps the same mob that fbllowed Laertes

collld have been more easily summone(l by him, cSpccifllly since, as Claudius

himsclf admits, Hamlet is beloved by llle people" However, Hamlet shows no

intel℃st in taking such a course. He neithel･ enterlains ambitiolls of rallying a

revolt nor explcsses any desiIEto seize the lhl･one or take l℃vengc in such a direct

nlet's demeanor

ar or anxieW thal

:ic calmncss加碓

:teIi leaving the

ll conflict. When

-iS cxamned ill－1scxamnedill

his punishmellt

lat his enemies'

e, or pel･haps he

manity -being

e m dlis etema1

’
37. Farzad, 1991, p. 174.Tmnslation: The fal sialcsmen and thc l"n bcggam are no diiferent･TheV

are only lwo di縦唾nt dishes served at the same lablc, and lhat is thc dcstiny of al1.
38. ACI IM Scene m, 24-25.

39．See Act lM Scene Vn, L. 18: .Unle gxEat love illc gcncml gcndcr bcar ilim. . .''.

ll whcre he is eaten

←
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manneIL This raises the natural question: why does Hamlet retum Io EIsinore

withnoapparenlintentionofdcposingorcxecutinghisusurpinguncle？SchUck‐

mg ascribes this (o Hamlet' s melancholic disposition and his unstable state of

mind, suggesting that such inaclion is typical of one in Hamlet･s psychological

condition40. However, could this not also be interpreted as Hamlet' s submission

toapreoldainedfnte？InearlyPcrsiantranslations,Hamlet，sdecisiontoinfbrm

thc murderous king of his retul･n is i･I･amed not as hesitation or fblly, but rather as

a renection ofhis beliefin Divine providence・Rescued h･om certain dealh, Ham-

let seems to view his survival as a sign that his inle is divinely guidcd・Hamlet is

confident that infbrming thc king will nol aller the ultimate oulcome, which he

believes to be both predetermined and inevitable・His destiny, he feels, is ines-

capable and will Ieach him regardlcss of wheUler he actively puIsues it or

remains passive・FOr Hamlcl, his life and death-even the mysteries of what may

fOllow after death-are rcndcred insignificant in thc flce of the greater destiny.

This deep sense of resignation to desliny becomes more pronounced in his con-

versation with Homtio in AcI VI Scene lI, whelc Hamlet filUy embraccs the idea

that his fate is beyond his control, surrendering himself entiI℃ly to the workings

of providence4' :

‘等｡当り必吟･I弾』」J生GJla_jjlJj鼻誤麺画儲J埠吟IJ(.“』SG\jQ罫寺皀質lL‘
42.‘二』Aji_jl lﾆｭ響』_jaLe'ﾆｭ“｣"｣塑一《:階異盈トル‘二』且二49&二心皇らJ含晶,醗1｣コザL-恥塑一上

Hamlet avoids schemcs and plots because he belicvcs Ihat providencc has

made him his tool・He cnvisions llimself as an instrument in the hands of provi-

dential powers beyond himSclf. In his mind, he is not merely a participant in

worldly events but serves as a l icu にnant ofGod on earth, caIIying out the inscru-

table designs of iate.

40. Schncking,1966, p､59.

4 1 Ac[ M Scene n, L. 8.10: When our d"p Plols do pall: and that should teach us/【llcrc,s divinily

(hat shapes our cnds, /rough-hew lllcln ilow wc wil1.

42．alZad, 1991, p､232, 'ITansllllion: AllllougII wc may sIrive to shape our lives according lo mllson
and desire, there is slill a hcavenly iillc lm【dclennines our ultimalc ouにome, and olir deS1iny
liesinitsh2mds．
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5.7. His Embrace of the Poisoned Duel

Why does Hamlet willingly wal k into Claudius' s mu rderous trap-the poi-

soncdduel with Lael･tes？Heis Mlyawarethatheisstcppingintothefinal

scheme laid by Claudius, yet he doesn't 1℃sist it|,Hamlcl clearly understands the

potential consequences of the duel, but instead of avoiding it, he embraces the
challenge with a determined resolve. Is dlis acccptance a manifestation of his
melancholic disposition and his conlradictory nature, oI･ is it driven by deeperi

moreprofbundfbrces？Whenviewed血Dughthelensof“rlyPersiantransla-
tions, Hamlet's consent lo the duel takes on a differcnt mcamng・Here, he

appears to see the ducl with Lacr(es as an act of compliance wilh a universal plan,
a surrcnder to the incvilable workings of fate. It becomes an cxpression of his

acceptance of a painfill and inscrutable Providence that governs his life. This idea
is l1inted at as early as Act l, Scene V; where Hamlet acknowledges the weight of

divine providence, suggesting that he has been singled out to bear a burdcn Ioo

greal fbr ordinary human strengUl43:

FJI JE.(J_)JJgL｡jldこ1-eI AJ r1gl唾哩酔廼CS_J鰈寺男垂』色J学L声濾j』J
1轆竺畠勇J-6

retum to Elsinore

ingUnclc？Schiick-

is unslablc statc Of

lct's psychological

1mlet's submission

decision to infbrm

･ fblly, but raUler as

:ertain dealll, Ham-

' guided. Hamlel is

)utcome, whicll he

y, he ibels, is ines-

vely pursues it or

;teries of what may

he grealer destinyb

ounced in his con-

embmces thc idea

ly Io (11c wol･kings

’

Even Laertes hints at this notion of providencc in Act l, Scene lll, suggest-

ing that Hamlct is suhiect to thc whims of fatc and the constminis it imposes

upon him. Laertes implies lhat Hamlet's actions are not entiIely his own, bul
mthcr govemed by nle inescapable ibrces of destiny45:

皇‘夕｛蕊△今負し

4-j_踏垂一山

lat providence has

he hands of PrOVi-

!y a participantm

ing out the inScru-

46C\』J1塵Jl_jJ坐坐心』.｣｣望.jl蝉｣4Rl#"二』△碧酔』鼻已』-』｣』L》一』△(‐声いりj鐸1

Hamlet knows that he was bom to fUlIIU his destil1y and set things dght. He

43. Scc Act 1, Scene lM L. 188-189: !OThc lime is out ofjoint: O curscd spilc, / Tllal evcr I was bom

to sct it right.''

“･Iurzad, 1991, p､242. 'Imnslalion: Time is comlpted and desliny l1as delemlincd that l be bom
irom a molhcr to set it righl. Cursc on this destinyb

415 , SeC ACt l, Scene m, L. 1 7- 1 8: "R)r his will is nol hiS Own;/ For hc hilnSCif is subiect lO hiS birth.''
46．Famiid,1991, p､40. 'Irallsialion: His will is no[ enliIEly llndcr llis owll conlrol; instead, 11is

aclions arc dictated by his illhcIcnt deslinyl
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knows Ulat faにis knocking at the doori and when Horatio wams him of the

impending dangcrs of his duel with Laertes, Hamlet pays no heed to the caulion-

ary wordS. 1nStead､he reassures his friend with words that renect a decp and

unwaveIing belief in managing divinity and man.snm鰯tions against all-powel"

fUl providence. 'Ib Hamlet, this duel is not something to be feared bu( ralller an

inevilable part of a great" divinely orchestrated plan that he is destined to see

through47:

J苧I環‘鼻-畠≠菖譲.季喧_兇且火,:JI_AFGi 4鼻裂J｣鐸､jl(J｣@鍔J1当‘鼻l4JさE_)ILA GIJJ
鼻1J‘』1』塾1jS G｣J･い吟_BAb.』坐｡鵯--卜亀2IO｡J今唾'壁'靴鈩．今J典.』坐坐l鐸

J』」.L二=1J§二上J畠｡￥･郷G(J .JA勺.雫竺J坐l異い‘-主ｺｰ老ﾕどJA等△畠｡｡』当"_》』fL

ol,j畠禽f舎JA夛曇』傍14墓｣当i1dも今聖い程吟陸j1 LsI準琴_》＃竺主Jd雲I盤I､jl4Ed畿｣｡1
．48J盛』盛岸令_》ﾐｾﾘ』《sｺﾒ垂鍔｣』』』し鐸｣淨妙？.葎妹

If the fbrthcoming duel with Laertes is indeed a trap, then dlat destiny will

unfbld as it must､ And if that destiny is to include the death of Claudius, that too

will cOme to pass・RegardleSs of the ouにome, Hamlet submits to the will of lhte,

whatever it may be. Hc shows an acccptance of an external fbrce, a highcr prin-

ciple guiding thc course of evcnls, and a resignation to the inhcrcnl mysiery of

life's unfblding. This attilude of ftllalism is not new fbr Hamlet; he has demon-

stIated it bemre・When he insisted on fbllowing lhe ghost to a more l･emole spot

on the battlements of the castle, 11e ignorcd the pleas of his friends, who ibal･ed

the apparition might be an evil spiril leading mm lo the edge of the clilYS Io drive

him to his death・Yet, wi!h hcadstl･ong deteImination, Hamlet suITendered his will

47_ see AcI M scene n, L. 215-220: Nol a whit･Wcdefy auguryL TheIE's a special /pIovidencc in

【he fall ofa sparroM If il bc nowb/lis noIIocomc・Ifit be not to come, il will bCﾉnow Ifit bcnol

now, yet it will COmC.〃i】c re;ldilless is all: Since no man has allghl of wllal heノI"VeS, whal is'I

toIeavebe【imcs？

48. FarZmd, 1991，p. 242.'1Tanslalion: WE pay no heed to signs and Prcdictions, fbr no onc can

thwart tllc hand of llcaVcnly (IcStiny. Just as no sparrow imlls without the dec"c of fillc, whIll cam

morIaIsmllycomprcIIcⅡ｡？IfInydcmiseisuponmenow,its畑ⅡnotbedcIaycd,andifitisycl
to come, it wiil surcly arrivc in i(s叩poinled lime. IIl any casc, plcparedness sigl1ifics mtionlllily.
When we de脚rt this world, wc carry none of our worldly possessions willl llS. So, is lllc" nny
distinction between dePar【ing "rly or lale? Lct destiny unfbld as it may.

＝
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HamletS apparent resignadon in the duel with Laertes stem irom a pro-

fbund sensc of fatalism -a benef that his fate is sealed, regardless of his actionS.

When one believes the conviction that everylhing is preordained and that what

must happen will inevitably come to pass, life loses its value except !hrough the

fIII m lment of one' s Imique, divinely ordained destiny・Il is wiUlin this conviction

(hat Hamlet scttles into thc role of the minister whose end a divinity will shape.

He submits his will to heaven and need only patiently wait・Whcn tllc moment

comes, he will know how to act・Whcn at the duel, Hamlet sees his molher lYlll

and hears Laerles cry: cGThe king, the king is to blame''51 , he knows how lo act.

He smbs the king and ibrces him lo drink thc dregs or the infilmouS potion.

釦_据些j1L｡6bJ

-_j4-L》盈塾1夕垂

竺e弾塾14｡箏竺_》j静

,聖1 ､jl≦J4_jOi
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6. His Acceptance of Fate

Many critics have algued that Hamlet only comcs to terms witll his inte aficr

having given it a thorough shaking up and subiccting it to inlense scrllliny and

upheava152.According to these intcmretations, Hmalet stmggles to endure the
unendurable53 and to impose order or meaning upon a chaotic, disordered

world-a Stmggle portrayed in his soliloquies, most notably the famous dlTb be

or not to be'' speech. Howevel; when this somloquy is read in Persian translations,

a different interprelation emeIges・In these versions, Hamlet does not appear to

be resisting or rebelling against his fate. Instead, he seems to bc in agreement

wilh it from the outset・Rather than grappling with fate or doubling ils course, thc

soliloquy bccomes a moment of a realization that the fImdamental dilemma-' special lpmvidence in
押加be/ now. Ifil be not

lat he / leaves, what is'I See Act I, Scene IM L. 8 1.8 1 2 My inle cries ou|1XAnd makeS cach pelly ancly in llliS bOdy /As

halxly as the Nemean lion's nerve. /Still am l cailed. Unhand me, genllcmen1
RI"3(I,1991" p. 51.Tmnslalion: My destiny cries out to me, telling me to go, KInd il m[lkcs thc
smalleSt ncIvcs in my body as Iough and strong as those of a lion･'IYlc ghost is calling me.
Genllemcn, lct me go.

AcI M Sccne lI, L.326

R)r such i::割｣LP恥ii⑪血 s of the play,reIEr to: McEIroy, 1973; and Pros" 1965.
Mc EIroy suggesIs Ihat this is the theme of all Rh:'1f"p俊血, =-'s malurc lmgcdics.
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being veIsus non-being-may not even lie w池in the purview of human choice

and within man.s power al all. Man, 1℃gardleSS ofhiS deSiI℃s, cannot tmly choose

whether he exists or not; even the act of sellLannihilalion does not lead to Ihe

peace of non-bemg but instead to another fbml of existence・In this sense, the

soUloquy conveys the idea that escape from fate is impossible, a theme that

deeply permeates the early Persian tmnSlations of the playb ln these works, Ham-

let is depicted as deeply compliant with his destinyi and his actions pcrfecUy

aligned with thc inevitable couIse of events. He is awarc that he, too, is caught up

in thc rottcnness of Denmark. GGDestiny at his very birth threw the burden upon

him; fbr he is his father' s son and thc pl･esumable llcir lo the Danish throne''s4.

There is no escape fifom this l･ole・The pl･ovidence's burden of lEspollsibility

requires him lo accept hi s destiny and thc l･olc accorded lo llim by fate, even if

such acccptance leads to his own selfsacrifice. Hamlel gives complete and

ungmdging obedience to his fate.

１
１

7.Conclusion

It should be evident itom lhe fbregoing that early Persian translations do not

depict Hamlet as a disillusioned idealist sufIEring from melancholyi as he is often

portmyed in some inteIplEtations. Inslead, these lranSlations emphasize Ham-

le['s belief m fate, his unconditional acceptance of divine will, and his deep

conviction that ultimale justice lies in thc hands of heaven. Ralher than being

drivcn by melancholia, Hamlet is portrayed as a IMalist, whose actions and deci-

sions are shaped by his acceptancc of a preordained destiny・This perspective

oifbrs a distinct and compelling undcrslanding of Hamlet' s characteIM in which

his seemingly contradictory aclions al･e not tlle result of intemal connict, but al℃

instead expressions of his alignment wilh the inevitable workings of ftlte. Whcn

viewed through this lens, Hamlel､s aclions no longer appear enigmatic or selfL

contl･adictory. There is no need lo l℃concile connicling aspects ofhis character lo

ibI:℃e a false sense of consistcncy. 1nsにnd, hiS ihtalistic worldview allows us to

embracc the fUll complexity of his personality: lllc ralional and the irrational, Ihe

54. PrOS"1965, p､86
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virtuouS and the naWCd, the tragiC and the pitifUl・This intcrprelation also casts

new light on some of ille Play. s most troubnng contradictions-such as Hamlet' s
halsh Ueatment of Ophelia, his callous mockeIy of Polonius､s dealh, his pro-

longed hesitation to kill the king, and other actions that havc long shocked and
puzzled critics. When secn through the framework of his prolbund acceplance of
human li mitations and submission to the fbrccs of fate, these aclions arc no lon-

ger perplexing but become integral parts of his character' s larger journey. The
Persian translations thus offbr a more holistic view of Hamlel, revealing a char-
acter whose actions, though paradoxical, are m harmony with his deep belicf in

an inescapable deStiny・Through this interpretation, ihe many conlradictions
within the play find resolution, and Hamlet emerges not as a ngure of indccision
and melancholy, but as a tragic hero resi"ed to the mystcrious, ullyieldingｰ

fbrces of fate.
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