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Between Britishness and JapaneSe:

Examination of Translation Techniques in
Bridget Joneys Diary

英国性とI:1水怯のはざまで一「ブリジット・ジ竜】一ンズの日肥」訓択技法の分解

Julia Rosa NAKANIsHI
中西ゆりあるざ

Abstract

’
This papcr cxammes the ranslation strategies of ibrcignization and domestica-

tion in the Japancsc versions of 8河唯a､m"鱈'sD如ﾉγ, lbcusing on how cultumlly

and linguistically spccilic elemenm of thc British original alc adapted fbr a Japanese

audicnce. The analysis draws on both the japancsc translation of the novel and thc

sublitlcs of the iI Im adaptation, highlighting lhe di ffisrcnt strategies employed acrOSs

di錐確nt media. I t idcntiIIcs fbreignization techniqucs sucll as gikun, katakana-En-

gliSh, and thc rclcnliOn of British culmral reibrcnccS, Which hClp prcserve the tone,

scttin9, and humOr of the original. At the same time, the SlUdy explores domcsti-

CatiOn Stra1CgiCS, inClUding eUPhemiﾌ丹↑inn" and cUltUral rcWriling. AS wcll as thc

use of JaPanCSC womCll'S languagc (/bse"o), willl pilrticUlar attcntion to Bridget's

moth" I･lcr Voicc is Ovcl･ly fbminized and motllc'=likc･Particlliar attention is paid

hcre to how gcndcrcd SpCCcll pattcms, such as scntcnce-fYnal pamicles, aHbctivc

mteriections, and pronoun choices, transfbml the chamcl" 'rhc analysis reveals Ulat

ranslation limctions not only as a fbrm of cultuml lransfbr but also as a powcrfill

mechanism fbr肥,m ibrcing domestic gender nomls. Thc Jal)ancsc version of &戎な“

‘ﾉb""'3 Di"J' cIncrgcS as a hybridizcd text that selcctively prcscrves fbreigmesS

while aligning cl1araclcrs witll localized expectalions of ibmininiWi social behaviol;

and humoIL
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1．Introduction of the paper

Translating Bri"e! Jb""'s Diqry into Japanese requires more山an simplc
word-fbr-wordsubstitution;it demands a carefUl negotiation of cuimral, social,

and ideological meaning. As a novel deeply rootcd in British urban fbmminityi wit,
◆

and intertextual Playi Helen Fielding's (b. 1 95 8) work preSents uniquc challcnges
●

fbr tmnslators who must preserve its distinct voice whilc also making it mtelligible

and relatable fbr Japanese Keaders. These challenges are amplified when the Story is
tran求面edmto diffbrentmedia fbrmats, such as the widelypopularfilm adaptations,
where visual and auditory cues combinc with subtitles to shape interprctationin

ways that difIer fom the novcl.

'I1mis paper investigates how these UanSlational tensionS are managed m both the
争

Japanese translation of the novel and the Japanese subtitles of the film adaptation.
The analysis employs the innuential fTamcworks of fbreignization and domestica-
tion, as thcorized by La vrcncc Venuti, to examinc how linguistic and cultural mean-

mg is either preserved in its fbreign fbrm or adaptcd to meet target-language cxpec-
tations・Whileearlier scholarship oacn fbcused on the retcntion or substimtionof●

lexical items, this smdy expands the scopc to include stylistic, ideological, and even

paratexmal dimensions of translation.

In particulaI; attcntion iS given to fbrcignization techniques such as the use of
● ● ●

g油"I (kanji-katakana miSmatch), lf"飼いn"-EngliSh, and the deliberate rctention
of British culmml refbrenccs. These strategies serve to preserve the original text's

humoxi setting, and GOBritishness,'' thercby resisling completc assmilation into the
p

Japanese cultural sphere. At the same timc, the paper explorcs domestication tech-
niques, which include el'phemization, culmral rewriting, and the strategic use ofe

タ

Japanese women's language (/oseigo). Thc latter is especially significant in the case
of Bddget's motllerj whosc voicc is rcshaped through cxaggeratcd feminine speech
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n's language, markers, higmighling how tmnslation actively constmcts gender identity within thc

talget culture.

Beyond these linguistic strategies, the paper also considers山e broader cul-

mral and historical context in which Bridget Jones emergcd・The late l990s and

carly 2000s were marked by shiftmg ideals of body image, lifesWle habits such as

smoking, and ncw porUayals of nawed female protagonistS, Such cultural refbrenc-

es pose difnculticS fbr translators, as they may resonate diHbrentlyi or even clash,

with Japanese social nonns and eXpectations. Likewise, the intertexmal homage to

Jane Austen's PMねα"dP唖"北e compncates the pmcess of translation, since thc

degree of audience fnmiliarity with Austen's works varies signi6cantly between

British and Japanese readerships.

By dmwmg on insights廿om translation theolyi sociolingu越蜂, and interteX-

tual smdies, thiS paper a gues that Bﾉ姥α､ﾉb""'s Dimy in Japancsc is more Ulan a

simple tmnslbr of mcaning. It is a hybridized text that selectivcly pI℃scrves fbreign-

ness while aligning characters with localized expcctations of fbmininityi humori and

social bchaviom Ultimatelyb the analysis demonstrates that translation filnctions not

only as a mcchanism of cultural transfer but also as a powerhll site wheI巳identilies,

ideologies, and cuimral memories are renegotiated and reproduced.

ore than simplc
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anguage expec-

･ substimtion of

)gical, and even Introduction ofAuthor

Helen Fielding, the British novelist and joumalist behind戯嘩aOm"es's

Diaノy, first mtroduccd thc character of Bridget Jones m a newspapcr column in Zyle

"I(We"北|"f in l995.Drawmg inspiration fom Jane Austen's Pﾉｾﾋねα"‘Pし噂〃城Cel

Fielding cmfted Bridget as a modem, selfdeprecatmg, smgle woman navigating the

compleXities of love, careeli and Selfimage m late-20thPcenmly London. Thc diary

fbnnat lent the narrative an intmate, confbssional tone, resonatmg palticUlarly with

fbmale rcaders and marking a shift m popular 5ction toward tlle genre now widely

known as "chick lit.'' Fielding has acknowledged Austcn's influence explicitlyj posi-

tioning Bﾉ姥α､ﾉb""'s Dimy as both hOmagc and parodyh The novel, published in

)h astheuse of

)Crateretentmn

: original text's

iilatiOn into the

estication tech-

;trategic uSe of

cant in the case

eminine speech
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1 996, achievcd critical and commercial success, leadmg to seqUels and a successfill

film franchise. Fielding's reworking of Austen's themeS through the lenS of con-

temporary urban womanhood allows B"錘IJb"es to fimction aS both a romantic
narrative and a satirical commentary on gender norms and societal expectations. Her

work exempli6es the postmodcm adaptation of canonical texts into popular culture,

raising important questions fbr translators tasked with conveymg not only plot but
■ ● ■

also litcmry intertexmality and cultural critique across languages.

Introduction of n･anslator

Ybshiko Kamei (亀井よし子､b. 1941) is one of Japan's most accomplished

and respccted litcrary translators, widely recognized fbr her ability to render contcm-

pomry English-language fiction mto elegant and culturally resonant Japanese. Bom
in Tbloﾉo and a graduateof 'IbyamaUmversiW'sEngliSh Depariment,Kamei began

her professional career in comorate and technical ranslation befbre establishing
heIselfin Ule litcraIy field. She rose to prominencethrougnher acclaimediranslation

of Helen Fielding's Bﾉｾ地α,ﾉb""'s piα〃, a best-sellmg novel that blends humoli

introspection, and cultural critique. Kamei's translation capmred the protagonist's

selfdeprecating wit and nuanced emotional joumeyb making the work accessible and
■

rclatablc to Japancsc readcrs while preserving its British sensibili呼

Importantlyj Kamei was chosen to translate J.K･Rowling's first adult novel,
Tｿle QJs"αI腋""qy(2012),marking a significantpost-HIz":yPo""literary devel-

opment in Japan. Shc also translated Z,秘"℃k〃'"gle by Candace BuShnell, widely
known as the author of Sex q"" "leα", oHbrmg Japanese readers another insight

into tlle lives, ambitions, and emotional complexities of powerhJl women in New■

YOrk City・While Sexα"d "le C"y itself was transiated by a different translator)

Kamei's engagement with Busmell's later work filrther reflects her specialization in

fiction that exploreS genderB career; and identiW in contemporary settings. Through
her meticUlous attention to voiCe, tone, and culmral nuance, Kamei has played a

vital rolc in transmitting Anglo-American women's literature to Japanese readers,
●

｜

’
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l and a successhll

the lens of con-

: both a romantic

expectations. Her

) popular culture,

not only plot but

shaping cross-cultural understandings ofmodem fbmin城wand literary voice,

Ovcr her prolinc careerb Kamei has tranSia|にd more than lOO workS by interP

nationally renowned authors, mtroducmg Japanese audiences to a broad range of

contempomry voices・Among these is Bobbie .Ann Mason, a Pulitzer Prize Enalist

whose novel "I Cb""" and short stories exploring post-Viemam American life

were brought mto Japanese nterary consciousness thmugh Kamei 's sensitive render､

ings. She also translated major works by Ann Beattie, a central figure m American

litcmIy mmmalism, and Erica Jong, whose fbminist landmaIk ""〃助蛇was

fbllowed by歴〃qrFW, translated by Kamei as五十力揃い. In Brinsh ficlion,

she introduccd the works of Nick Hornby, known fbr his ironic portraitS of mod-

em masculinityb and Rachel Joyce, whose debut novcI TWe“"縦〃〃惣加αgeq/

m|ﾉひ〃F" was longlistcd fbr the Man Booker Prize,

0st accomplished

:o render contem-

lt Japanese. Bom

ｼnt, Kamei began

fbre cstablishing

aimed translation

at blends hum"

the pmtagonist's

k accessible zmri

Introduction of Story

Helen Ficldm9's B"鞄α､ﾉI）"es's DilzlJ' ( 1 996) is a contemporaIy British novel

that reimagmes Jane Austen's Rﾉ･itたα"d月可"dice through Ule lens of late-20th-cen-

mIy urban womanhood. Presented in the fbnn of a pergonal diary, the story fbllows

Bridget Jones, a smgle woman in hcr thirtics livmg in London, as she navigates the

trials of work, romance, selfimprovement, .and social pIEssure,・With a hl'morous

and selfdeprccating voice, Bridget documents hcr flucmating weight, alcohol con-

sumption, romantic misadvcnturcs, and personal goals, oncn with ironic detachment

and raw honestyt Her romantic entanglements, particularly tlle contrast between

the channmg but unreliable Daniel Cleaver and thc I⑫scrved, morally upright Mark

Darcy, mirror thc classic tensions fbund in Austen 's novel, while renecting the

dilemmas of modem fbmininiWb nle novel 's candid tOne, witty social commentalyi

and shaIp renectionS on gender expectations struck a chold wiUl readers worldwide,

establishing Bridget as a culmml icon and inspiring a maior film adaptation in 200 1 .

Tllrougll its playfill yet pointed naITative,β"なaJb""'s Di"y bccame both a ccl-

ebration and critique of contemporary womanhood, and its popularily continues to

arst adult novel,

er literary devel-

Bushnell, widely

s another insight

women in New

fbrent translatori

specialization in

ettings. Through

]ei has played a

apanese readerS,
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shape discussions around genden genre, and adaptation

Introduction of the Era

Cultural Context of the Late l990s and Early 2000s

Understandmg the lranslation ofB'f地aJb"e8's Dimy reqUircS a carefill recon-

struction of the cultural and historical atmosphere in which thc novel ( 1 996) and
◆

■

the film adaptation (200 1) emerged. The late l 990s and early 2000s were a period

marked by shifting idealS of femmini" rapid globalization of popular culmre, and

evolving attimdes toward lifestyle choiccS such as body image, dieting, and smok戸

ing. These contexmal factors not only shaped how Helen Fieldmg created Bridget
◆

Jones but also strongly innuenced how intemational audiences, including Japanese

readers and viewers, interpreted her struggles. The $$era'' is thuS not a neutral back-

drop but an active fbrce that hames the reception of Bridget's character and infbrms
the translational challcnges discussed m this smdyb

｣■

Western Beauty ldeaIs Kmd "Heroin Chic"

One of the most striking cultural features of the time was the dominance

of what came to be known as the 4Gheroin chic'' aeSthetic in Western faShion.

Supermodels such as Kate Moss epitomized this look, characterizcd by extreme

thmness, pale skin, and an aimost hagile appearance. Within this media landscapc,

a woman like Bridget, whose diary Obsessively records her weight at around l 36

pounds (approximately 62 kilograms), was portrayed as slightly overweight or at
leaSt failmg to embody the glamorized standard of her time. Importantly, medical

science would regard "s as a healthy wei"t, yet withm l990s British urban culmre■

it became a markcr of de6ciency and selfdiscipline gone awryb Bridgct's constant

monitoring of calories, alcohol umts, and pounds gaincd or lost renects not just her

pemonal neuroses but a broader societal fixation on women's bodies as sites of scm-

tiny and judgment.

80
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Japanese Perspectives on Body lmage

In Japan, the aveIage female body size is smaller compared to Britain, and thin-

ness h" long bcen aSsociated with beautyj delicacyb and selfcontrol. This means

that Japanese readers may not have perceived Bridget's weight anxieties as exaggeza

ated satire but rather as realiStic or even xelatable. What Westem readers criticized as

unhealthy obsession could, m the Japanese context, be interpreted as natural selfdis-

ciplme. The translator therefbre faced the challenge of conveying Bridget's selfdep-

recating humor without erasmg the culmral dissonance: should Bridget's complaints

be softened, trcated as comedic exaggeration, or left intaCt, evcn if JapaneSe readc"

mightagreewithherselfcriticism？ThistensionillusIrateshowtheculturalclimate

of the era complicated the iransfr of humor and irony across languagcs.

9SaCare皿唾CO､‐

novel (1996) and

)Os were a period

pular culmre, and

ieting, and smolG

g created Bridget

lcluding Japanesc

ot a ncutral bach

acter and inR)rms

’
Smoking as a Cultural Marker of Empowerment

AnoUlcr definmg element of the late- 1 990s lifbstyle waS the normalization of

smoking, cspecially among young professionals and media personalities. At the

time, smoking had not yet acqUired the overwhelmingly negative public health asSo-

ciations it carries todayb Celebrities such as Angelina Jolie, Kate Moss, or fictional

figures like Carric Bradshaw in Sexα"ぬAeα〃(1998) embodied cigarettes as

cmblems of urban indepご皿d"Igc, rebellion, and even sex appeal. For many women,

Smoking was mtertwmed with a sense of edgy feminism, a pcrfbnnancc of refilsing

traditional respectability and embracing modern urban SCphigficnfinn . Bridget's

habimal smoking, listed alongside her units of alcohol and calorics, therefbrc fimc-

tioned as more than a personal flaw; it was a marker of her generational identity and

a signal of ller place wiU血1990s urban single culture.

’s the dominance

Western mshion.

rized by extreme

media landscape,

ght at around l36

overweight or at

'ortantly3 medical

i㎡sh urban culture

3ridget's constant

Iflects not just her

3s as sites of scru-

Smoking and Gender Expectations m Japan

Yet this cultural coding did not translate seamlessly into Japan. By the early

2000s, smoking rates among Japanese women werc comparativcly lowi and smok-

ing was incrcasingly stigmatized as unfEmininc or even socially inappropriatc.
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While Japanese men continued to smoke m high numbers, women smokers were

often judged harsmyi especially m younger cohorts. As a resultj Bridget's smoking

habit may have secmed less glamomuS and more troubling m Japanese reception・A

geStUre that British readers could recognize as rebenious charm risked bcmg unders

Stood as unfbminme or careleSs. The Uanslator and subtitler thus had to navigatc a

delicate lme: how to preserve the historical authenticiW of Bridget's character whilc

adapting her pomaayal to an aUdience whose culmral lens would filter Smoking veIy

diffbrcntlyb

Concluding Renections on the Era

′Ihken together; these examples of body image and smoking reveal the impoIg

tance of Simating ""吃“ﾉb""'s Djaぴwithin its culmral moment・Thc novel and

film were products of a transitional era: Western societies were renegotiating bcauty

nOnnS, [烹異』､唾-..:.." .f : 6E with poStfbminist portrayals of flawed heromes, and still pcIs

mitting limsstyle habits that would later become heavily stigmatized・For JapaneSe

audiences, howevel; these same elements could appear either exaggcmted or mis-

aligned with domestic nonns・The act of tmnslation therefbre became a fbnn of cul-

tuml mediation, balancing Edelity to the British context with scnsitiviW to Japanese

reception・Recognizing this culmral backdrop not only deepenS our understanding of

Bridget as a chamcter but also underscores why translation is never a purely linguis-

tic actb it is always entangled with the em, the ideologies, and the social practices m

Which texts ciI℃ulate.

2. Literature Review

Foreignization and D@mesticatinn in Translation

The concepts of fbreignization and domestication m translation smdies trace

back to Friedrich S chleiermacher's seminal l813 1ecmre, where he proposed two

essential translation methods: movmg the reader toward thc author (fbrcignization)

’
82
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or moving the author toward the reader (domestication). Schleicnnacher's dichoto-

my has been discussed fbr over two centuries bccause it highlights thc Uansiator's

central choice: whether to prescrve the fbreign spirit of the text or adapt it fbr ease

of understandmg in the target culture. These ideas were later developed extensively

len smokers were

3ridget's smoking

anese recCption・A

sked being undexa

byVbnuti in The野｡α"s"ror's hwむめ"ily, which became fbundational m modem

Uanslation theory (Venuti, 1 995). Venuti's work not only revived Scmeiermacher's

distinction but also emphasized its cthical and political implications, pointing out

that translation choices mevitably shape how culmrcs encounter and understand one

anotheI:

had to navigate a

['s cMmcter whilc

ilter smoking very

Dennitions and Theoretical Foundations

Venuti (1995) dennes domestication as an ethnoceniric rcduction of the fbreign

text to target-language cultural values, aiming fbr a tranSparent and nucnt tlanSlation

that minimizes the text's fbreignness,mcontrast, fbreignization is an ethnodeviant

pressure that dismpts target-language norms to emphasize the lingUistic and culmral

diffrences of the source text, thereby G0sending the reader abmad.'' Whilc domes-

tication enhances readability and acceptability, ibreignization fbregrounds the fbre

eignness of the text and the translator's agencyi thereby resismg culmral dominance

and the homogemzing tendencics of dominant culmres, particularlyin Anglophone

contexts. Thesc two strategics thus rcprescnt mole than sWlistic prcibrences; tllCy

embody opposing philosophies of how translation should fimction in a globalized

world・mpractical temns, they determine whether readers eXpericnce a work as com-

fbrtably mmiliar or as delibcrately fbreign, a distinction that becomeS particularly

sigmficant when analyzmg the Japanese versions ofB減鞄α､ﾉb""'s D"Jﾌﾉ．

reVeal thc impora

ｼnt. The novel and

negotiatmg beauW

)ineS, and still pcI-

ized. For Japanese

《aggerated or mis-

ame a fbnn of cul-

;itivity to Japanese

lr understanding of

er a purely linguiS-

; social practices in

|’Foreignization as Resistance

Venuti's (1995) fbreiglization is not merely a stylistic choice but a political

fmd ethical smncc・He argues that domestication often masks the translator's pres-

ence and perpemates culmral hegcmony. Converselyj fbreiglization hmctionS aS a

lation Shndies trace

E he pmposed two

hor (bI;cignization)
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fbrm of JEs,鰊α"〃m"s〃わ", a demberate mtervention to challenge the invisibility

of translation and expose cultural diHbrences. This aligns with what Myskj a (20 1 3)

calls Venuti's aim to resist cc|αﾊ"OCe""癒腕, rnCiS"I, C""1ｲm/"αだ“応"Z,α"d伽p合
●

"α/応耐''. Critics of Venuti, such as Tymoczko (2000) and Baker (20 1 0), question

the fbasibilily and effbctiveness of fbreignization. TymocZko angues that the bmaIy

opposition betwecn fbreignization and domestication is ovcrly simplistic and cul-
mrally relativistic・Whatcountsas‘‘fbreiglf，or‘‘domestic”variesbycontextand
czmnot be univcrsally dchned. Furthermore, any tranSlation stratcgM, mcludmg fbre-e

ignization, can potentially scIve hegemonic or colonial purposes depending on how
●

it is hamed and rccciVed.

Cultural mlrn mld tlle Translator's Role

The Cultural Tum in translation smdies rehamed translation not merely as a

linguistic act but as a negotiation of powerj ideology, and cullural identityb This perb
spective shifted the fbcus away fom qUestions of linguistic equivalence alone and■

toward the broader social and political fimctions of translation. Venuti's position

aligls closely with this shift, as he emphasizes translation as a site of ideological
contestation mther than a transparent medium of communication･He advocateS fbr

the translator's visibility and ethicai responsibility m shaping culmral exchange,

cncouraging sirategies that disturb fluency and challengc dominant norms・In this■

wayi translation becomes a cultural practice that reveais and resists hierarchies of
poweI; positionillg translators as active participants in constructing how texts, and

●

the identities within them, circulate across culmreS.

Practical Applications and Critiques

Yang (2010) emphasizes that fbreignization deliberatcly breaks conventions
to preserve the Source culmre's distimjiIvcncsS, often Ulrough retention of origi-
nal terms, cuimrally marked expressions, or non-standard Syntax. However, she
also notes that both strategies have limitations: domesticationcan erase culmral

84
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Speci6cityi while fbleignization may alienate or confilse readers unfamiliar with the

source culmre・Other scholaIs stress the need fbr a contexLsensitivc approach. For

instance, Zhu (2002) and Xu (2002) argue that both stmtegies can complement each

other in practice. A flexible, mixed approach, using fbreignization to preScrvc cultur-

al uniqueness and domestication to e血ance accessibilityi may serve literary tIansla-

tion best in an em of globalized readerships.

ge thc invisibility

'at Myskia (2013)

姉な."J"α"d"Ipe-

･ (2010), question

.es that the binary

implistic and cul-

as by context and

熟mcluding fbre-

lepending on how

Non-Homophonous Furigana and lts Role in @Iranslation

In recent yeaIs, the use of non-homophonous filIigana; where the kana readmg

assigned to kanji diflbrs fiPom its standard pmimlciaticnj has becomc a powerhll

literary and semiotic tool m Japanesc media, espccially manga and light novels.

Traditionally, filrigana simply clarify diificult kanji, but non-standard usage deliberf

ately dismpts Ulis convention to create laycI℃d meanings, evoke a scnse of fbreign-

ness, or conStruct unique character identitics. In these cases, the kanji conveys onc

meaning while the filrigana suggest anoth" producmg a double reading that adds

depth and nuance. This practice has important implications fbr translation smdies.

It allows writers and translators to encode ironyj hybridi" or culmral playfillness

into the text, making it both acCeSSible and fbreign at the same time. When applied

to tmnslatcd wolks, non-homophonous hlrigana can act as a fbreignizing stratcgy,

prescrving the culmml strangeness of the origmai while still guiding Japanesc read-

ers through its meaning, In this scnsc, iilrigana hmction not only as a phonctic aid

but also as a creative device that bridges lmguistic systems and expandS mtcIpretive

possibilities.

] not merely as a

idenUtyL Tlms pere

valence alone and

Venuti's position

3ite of idcological

He advocates hr

ulmral eXchangc,

mt nOrmS・hthis

ists hierarchies of

]g how texts, and

Deimition and lypology

Redmond (2019) describes non-homopbonous mlrigana as a fbnn of "ateii"

wheI℃the semantic content of the kanii is preserved, but the pronunciation is sub-

stimted, oficn with a loanword or a culturally charged fbreign term. This divergence

allows fbr dual-channel炉晶而耐,,,,,,icai;4,,]: kanji offer concepmal meaning, while the

･caks conventions

･etention of origi-

aX・Howev" she

3an eraSe cultural
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filrigana encode additional phonetic or cultuml signals･Redmond cla"ifYes these

into translative, denotive, contrastive, and垂室lativc/cC""tivc categories Udewis,

2010, as cited in Redmond, 201 9), emphasizmg how such combinations can cre-

ate hybrid expressionS that -: "..1 : .. . LEuusly convey local and global meanings. For

examplep m the manga BI"cA (Kubo, 200 1 ), the kanj i聖唾仙oly bitc) is assigned

the Gennan filriganaハイゼン(Heizen, "heating"), crcating a dissonance that

evokes fbreignness and aligls the chamcter with Europcan symbolism. These choic-

es are deliberate, allowing the author to stereotypc chamc(ers as "ncn-T"I,"n…'' and

communicate pCrsonanty traits or group aHiliationS without explicit expoSition.

Furiglma as a 'Ibol fOr Foreignization in Transllltion

Thc use of fbreign-languagc filrigana in litcmturc can be secn as a fbrm of fbrc-

ignizalion, a concept central to Venuti' s ( 1 995) tmnslation theoryb Rather than local-

izing a fbreign term into culturally flmiliar Japanese, non-homophonous firigana

retain or simulate the fbreign origm, making the text fbel explicitly non-domestic.

This is particularly usefill m lmnslated ibreign texts, where preserving the fbrei"

touch is a key translational goal･By adding additional filrigana, the translator uses

filrigana aS a ibreignizing strategy, visually encoding EngliSh phonetics alongside

Japanese semantics. 'Ihis dual coding allows ibr frnr,c1nngtinging within thc JapaneSe

script system, facintating cmss-cultural expression wiUlout sacrificmg acccssibili"

Sato (20 1 8) emphasizes that this strategy "allows fbr frnn Q1 n ng''Qgi ng through fi1119-

ana within translation without risking mlclligibilityi'' cspecially whcn readers lack

knowledgc of the fbrei" language bemg simulated.

Social and Ideological Functions

Beyond lmguistics, non-homophonouS hlrigana carry ideological weight. As

Redmond argues, the use of fbreign filrigana can "injcct stercotypes" into the text,

such aS6ammg Spanish as passionate or Gennan as rigid and cold. These language

idcologies affbct how readers perceive characters and plotlineS. In a translation
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context, similar techniqUes could be used to retain source-text mavorb encode Saf

ire or irony, or mark characterS as @fbreign' in the translated environment･This

mtersects with Haannann's (1989) idea of "stcreotype injection," where the mcre

presencc of fbreigl1 words, even misunderstood ones, conveys social and emotional

connotations. Thus, using English-style filrigana in Japanese translations of Westcm

litemmre becomes not juSt a linguistic choicc but a cul ural and ideological signal.

血山is wa肌釦rigana become tools fbr shaping readers' culmral imagmation, guiding

not only how chamcters are understood but also how entire cultures are positioned in

relation to one anothef

classifies thesc

､tegories (Lewis,

nationS can cre-

ll meanmgs・For

bite) is assigned

dissonfmce that

§m. These choic-

In戸JapaneSe'' and

exposition.

Implications ibr 'IT|．anslated Literature

In the contcxt of literaly translation, non-homophonous filrigana ofIbr a mre

oppormniW to prcserve fbreignness while guiding tlle readert For instance, in the

Japanesc translation of Bﾉｾ砲“ん"es's Dimy, names like 4$Gum'' or 4GStocking fill-

ef' are rcndered usmg katakana or filrigana, avoiding domestication and higmighting

tlle British social context. mis techniqUe could be especially powerhll m tmnslated

manga or novels wherc character voice, humori or class distmctions rcly heavily on

sociolect or regional language. By combining ideogmphs (kanii) with fbreigl pho-

netics (filrigam), translators can enact Venuti's fbreignization not only at the lexical

ievel but also visually and phoneticallyb Tllis strategy disrupts the scamless reading

experience expected in domesticated translations and mstead mvites the readcr to

engage with the cultuml strangencss of the original.

,s a ibnn of fbre-

Lathcr than local-

'honous hlrigana

ly non-domeStic.

fving the fbreign

le translator uses

)netics alongside

thin the Japanese

;mg accessibility.

ng through filrig-

hen readerS lack

Japanese Women's Language

The concept of GGJapanese women's language", joseigo or onna kotoba, refbrs

not mercly to empirically obscrved speech patlerns among women but to a cultuml

and ideological constnlct embedded in Japanese society, It encompasscs fbatures

such aS polite exprcssions, high pitch, specific sentence-fmal paKicleS like wa or

kashim, and a gentle, defbrential tone (Inouc, 2006; Okamoto, 2004). According to

Igical wcight・As

,es'' into the text,

1. These language

. In a tranR1ation
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Miyako Inoue (2006), Japanese women's language is not a timeless tradition but

a modern invention dcvelOped during Japan's late l 9tlrcenmry mDd emiZatinn _ It

cmerged through state-bui1dmg, standard language policies, school education, and

tllc risc of print capitalism, serving to prqiect an image of ideal womanhood aligled

with national identity and capitalist modemityh lnoue (2008) filrther emphasizes that

womenIs language fimctionS as a renexive Symbol of tradition, shaping and rcinfbrc-

ing discourses about gender mles, modemityi and Japaneseness. Dcspite claims of

ancient roots, it is a product of ideological narration rather than historical continuityi

obscuring acmal diversity m women's speech

Women's language in Japanese is sUongly associated with specinc sentence-fi-

nal particles (wa, no, yo, ze) and pronouns, which index femmmly or masculinityb

Ochs (1992) algues that these fbrms index affbctive stances (e.g., softness, hesitan-

cy) which in tum indilectly mdex gender, illustrating how social identities are con-

structed through semiotic layering rather than direct expression. Shigeko Okamoto

( 1 995) and Okamoto & Sato ( 1 992) provide empirical evidence that contcmporary

Japanese women, especially younger generations, do not use traditional women's

language as heqUcntly as stereotyped・Thcir rcsearch fbund extenSive variation m

women's speech styles, suggestmg that the idealized model ofjoscigo is more pre-

scriptive than descriplive. Recent research urgeS a move beyond tlle rigid binary

of men's and women's language. Scholars like Okamoto (2004) and Inouc (2006)

advocate fbr a famework that emphasizes diversityh agencyj and historical contin-

gcncy in language use･This includes attending to class, rEgion, age, and media influ-

cnce, mther than assuming a universal iemalc speech style.

Japanese women' s language is best understood not as a neutml linguistic phe-

nomenon, but as a sociohistorical constmct that serves ideological and political

fimctions. It was bom ftom modern nation-building, sustained tbrough instim-

tions like media and education, and continues tO be reshaped through translation.

Fumkawa's case study of Bridget Jones's Diary exemplifics how translation can

actively participate in reproducing idealizcd lbmininityj revcilling the broader
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culmral mechanisms that shape perceptions of gender and language.
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less tmdition but

nodcrnization. It

)l education, and

manhood angned

r emphasizes that

)ing and reinfbrc-

)espite claims of

torical continuitX

InterteXtual Homage to PJqidE """FJ,･恥ｲｶ|℃e in theBj沈むaJり"" Filmg

TheB"'te! Jb""'3 DmぴElm series makes delibelate and mtntilayered intera

texmal refrences to Jane Austen's BfdEα”乃可2ｲ‘ｶ℃e (Pride and Praiudicc, 2003).

These homages appeam in the narrative structure, character development, casting

choices, and intertexmal scenes, and thcy significantly shape the viewer's inteIPreta-

tion. Such refbrences also present unique challenges in translation, especially when

cultural familiarity with the source text diffb" across audiences, as is the case with

English- and J李璽ご垂-零重L二i雫viewerS.3cifIc sentence-E-

y or maSculinityb

soItness, hesitan-

dentities are con-

;mgeko Okamoto

1at contemporary

litional women's

’Mr"zi"g ""d QMs,""g "Di"""〃ﾉ"昭巴

The most ovcrt ribute to Austen lies in the naming of the male lead, Mark

Dar℃zan unmistakable reference to Fitzwilliam Darcy 6om Pﾉｾ《たα"dJ斗可""be・

This homagc is deepened through the casting of Colin Firth, who famously poF

trayed MII Darcy in the highly acclaimed l 995 BBC adaptation of Austen' s novel.

His presence filnctions as an inlertexmal callback, triggering recognition among

viewers仇miliar with Austen adaptations and remfbrcing the romantic ideal he

embodie3・ThiS meta-layer is particularly effective in English-speaking contexts,

where the l995 adaptation holds culmral si餌面cancc・Howevery in Japancse tmnsia-

tions and viewings, this layered meaning may be reduccd if viewers lack filmiliarity

with the BBC version or with Colin Firth's earlier role.

1sive varmtion m

elgo Is more pre-

l the rigid binary

md lnoue (2006)

historical contin-

. and mcdia innuF

Si""廊加g Oysr""""2,だ""郷aIa"鋤j"妙

In addition to Firth, thc casting of other actors who appeared in the l995 Pﾉf昨

α"‘Pノッ"dice adaptation creates a network of associations・For instancc, Lucy

Robinson (Mrs. Hurst m the Austen adaptation) appcars in B"fteZん"es's Djaワ

as the wifb of Bridgct's boss, and Crispm Bonham-Carter (Mr. Bmglcy) makes a

brief appearance, These castmg decisions reinfbrce the sense that the film is not

al lingllistic phe-

!cal and political

through institu-

･ough translation.

" translation can

ling the broader I
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only inspired by Austen's novel but exists in conversation with its prior adaptations.

Such subtletics may go unnoticed m intemational versions unless accompanied by

tmng1ator notes or extemal commentary, as mtertexmal rcco"tion often depends on

paratextUal awarenesS.

ⅣnwWiWe mrα唯なα"‘鋤･"“"α“政ﾘﾌﾞね伽〃

The overarching stmcture of励沌aJb"es's Dimy mimics Pﾉｾ"どα"dPI哩加戯ce

in many ways. Bridget'S initial miSiudgment of Mark Darcy mirrors Elizabeth
e

Bennet' s early pel℃eptions of Mr. Darcy. Meanwilile, Daniel Clcaveri portraayed by

Hugh Gmnt, occupies the role of the charming but morally dubious Wicldlam･The

narrative arcis thus an updated retelling of Austcn' s ccntral moral joumey: Efom

prQiudice to understandmg, and hom superficial attraction to deeper compatibili-

tyb This structural homage is acceSsible in any language, but thc degree to which

audiences can appreciate it depends on thcir knowledgc of Ulc original novel or its

adaptations. Japanese translations may need to subtly guide viewers to gasp these

parallels thmu" paratexmal cues or culmmlly adapted dialogue.

肋彫I極f"αI銑e"“α”た0"ic R印をr“c“

One of the most eXplicit mtertexmal moments occuIS when Bridget watches

the l995 BBC Pﾉｾ" ""dP漣/"drCe adaptation on VHS, particulady the scene where

Firth's Dalcy walks out of a lake m a wet shirt, an image that has become emblem-

atic of romantic longing in British pop culmrc, This moment fimctions both as a

character detail and a selfrefbrential joke, decpening Ule audiencc's connection with

Bridget while acknowledging the intertexmal web in which the film is simated. In

Japanesc iranslations, such iconic scenes posc challcnges. If the vicwer is unfhmiliar
■

with the refercnced material, the humor and intertcXmality arc likely to be dimin-

ished. Translators may choose to either localize the moment or leave it " is, d印ﾌe"小

〃壇o" rAe amecredα"虚e"“．
■
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P0”'"0*m PJn/iｲﾙ2"s ""dSe"弓41"re""s

BIf屯a､b"雷: 7We Ette q/R"so" continues this mtertexmal layering, most

notably in a DVD extra m which Bridget mterviews Colin Firth, blurring the血e
between character and actoIt This scene playfilUy conapses distinctions between

fiction and reaⅡ既inviting viewers to rccognize the ongoing dialogic relationship
between AUsten' s text, the BBC adaptation, and the Bridget Jones uniVerSe. Such

postmodem techniqUes rely heavily on culmral litemcyb lII Japanese tmnslations, this
level of meta-commentaly may be preserved through subtitles, but mucll of its reso-

nance depends on the audience's background lmowledgc.

prior adaptations.

; accompanied by

, often depends on

'fdE Q"dPIW/wdibe

mirrorS Elizabcth

aver; portrayed by

)us Wicldnam, The

]ral journcy: hom

eeper compatibili-

e degree to which

rignai novcl or its

vers to grasp thesc

銑花e"抑wWi"g O""“""sα"〃"e"""c IWEIrb'

Andrew Davies, who adapted the l995 Pm企αFzdP|卸ｲ"ce, alSo co-wrote the

screenplays fbr the filrst two Brimer ､ﾉb"eS mmg・His involvement ensures tonal con-

sistency and p eserves Austenian themes such as miRfYnmmunicatioll, class tension,一 一 F

and emotional growth.The moral arc of Bridget, gaining confIdcnce, learning to
■

judgc character more wisclyj and valuing sincerity over chann, resonates slrongly
with Elizabeth Bennet' s journeyb From a tmnslation perspcctive, Davicg innuence

helps bridge thc l 9th-ccntury litcrary tone and 21st-century romantic comedy.
Howev""s tonal laycring may be diHicmtto replicatem Japancscversions,espe-

cia町givendiHbrenccsin genre conventionsand humorIeception.
In Bridgct watcheS

rly the scene where

s become emblem-

nmctions both as a

e'S connection with

film is simatcd. In

fiewer iS unfilmilia｢
■

likely to bc dimin-

ave it " is, depe"db

3．Methodology

This smdy adopts a qUalitative texmal analysis to examinc how fbrcignization

and domestication sIrategies are used in the Japanese iranslation of Bﾉ･地aJb"" 'S

Diαひ". The analysis draws on both thc translated novel and thc Japancsc SubtitleS of
the film adaptation. Passages were selected based on their promincncc in cxprcssmgthenlmadaptation,Passageswereselectedbasedontheirpromincnccincxprcssmg

culmral identity, emotional tone, humorb or Ungllistic specificity・These included

instances of gilqm, katakana usage, cultulallymarked idioms, as wen as arcas whcre●
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profanity or slang was modiSed or o"tted Each passage was asSeSsed and catego-

rized accordmg to whether it renected a fbreignizing or domesticating strategy, and

then mteIpreted uSmg thcoretical mmeworks hom translation studies, with a paItic-
ular fbcus on Wnuti's model and Japanese sociolinguistic norms.

4. ReSultS

Introduction to Chapter

This chapter presents the Endmgs of the analysis, fbcusmg on how the Japanese

translation of Bridget Jones's Diary navigateS the tension between preseWing the

British culmral identity of the source text and adaptmg it fbr a Japanesc audicnce.

Thc l℃sults aIe organized mto two overarching tmnslation stratcgies, fbrcignization

and domestication, which reflect the translator's eifbrts lo balance culnlral specifici-

ty with local accessibilityh

Forcignization is evidcnt m the use of gikun (kanj i-katakana mismatch), kalaka-

na-English expressions, and the retention of British cultural refbrcnces, including

systems of measurcment5 fbod tern血ologyb and stylistic voice・These stratcgies

aim to preserve the source text's tone, humor; and cultural grounding, encouraging

Japanese rcaders to engage with the fbreignness of the original rather than smooth-

ing it overt Such choices angn with Venuti's ( 1 995) concept of fbreignization as a
g e

means of resisting ethnocentric translation nonns.
●

In contrastl domestication becomes apparent m techniques such as the sofien-
■

ing of profaniW and vulgarityh the neulamlization of British slang, culmral rew"ng,
◆

and particularly the fem"zation of character Specch, most notably that of Bridget's

moth" Her dialogue is rcndered m highly stynzed Japanese women's language (女
寺

性語/ joseigo) , characterized by sentence-final particles, melodramatic inteXicc-
■

tions, and thc use of the pronoun atashi, all of which signal perfbrmative femininiW.

Drawing on the fifameworks of Furukawa (2009, 20 10, 2016), Okamoto (1995) ,

and Inoue (2006), this section a gues that such gendered iranslation choiccs are not
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merely linguistic adaptationS but reflections of domestic ideologies around gender

and Speech nonns m Japanesc media. According to FUmkawa, Japancse women's

language is not a fbamrc of fbmale speech, but a historically consmlcted and ideo-

logically loaded set o f norms designed to maintain social control over women.

FurUkawa critiques the essentialist view of language and gender and advocates fbr

more nuanccd, diverse understandings of how women acmally speak.

Finallyi the chapter discusses mstances of mistranslation and ovexzclalification,

which highlight the challenges of cross-culmral lransfen These moments, though

scemingly minori reveal the tmnslator's mtexpretive role and the idcological impU-

cations of Unguistic choices. Collectivelyi the fllndings underscore that translation

is not a neutral or tmnsparent act; it is a complex proccss of negotiation shapcd by

pow" cultural expectation, and sorvinling''i|喧筒症positionmg.

:ssed and catego-

ting suategy, and

ieS, with a partic-

how the Japanese

en preserving the

lpanese audience,

Ics, fbreimization

culmral specifici-

Foreignization: Preserving Britishness and Cultural Specincity

Gikun (義訓) : Kanji-Katakma Mismatch as Cultural 'Ibol

These gikun cxamples rcncct a sophisticated fbreignization stmtegy that pre-

serves both thc cultural and linguistic character of the sourcc. Thcy visually and

semantically reinfbrce BridgetJs Britishness, providing a layercd reading cXperience

that respects the original voicc whilc making it intelligible to a Japancse audi-

ence. Gikun enables dual encodmg, rcadcrs cncounter the ibl℃ignness phonetically

(katakana) while also grasping its contexmal meaning (kanji). This strategy hlnc-

tions not only as a translation aid but as a creative bridge between cultural systems.

It preserves character tone, enhances stylistic fidelityi and siglals to the reader that

what they are engaging with is intentionally fbreign. This .iS eSpecially cHEctive in

humOrous or culmrally specific texts likeBﾉｾ恋aJb"es, where much of the embct

depends on the readcr scnsing both what is said and how it is said. In somc cases, it

makes it tremendously more clcari howeveI; in some cases it gives the impression

that it would not llave been necessary, just one version would have bcen enough･

.ismatch), kataka-

3rences, including

. These strategics

ding, encouraging

lther than smooth-
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’1期blel

English (origim1)KanjiGikun (book)

悪党 ViIeヴァイル

ミセス・アイアン・ニッカ 男日照りの超堅物 Mrs. Iron Knickers
-ズ おばさん

上流階級気取り Sloaney Woneyスローニー・ウーニー

靴下に入れる小さ
なクリスマスプレ
ゼンI，

Stocking Fillcrストッキングフィラー

導師 Gumグル

簡単装若 Kwik-fitクイックフィッ卜

独りで立派に生巻 Singleton
ていけるからよ

シングルトン

』 アンティセリュライトダイ 抗脂肪沈若食餌療 AnUcellute dic!
法エット

男は火星、女は金 Men are from mars, women arc
星人 師mvcnus

メン・アー，フロム・マーズ、

ウィメン・アー・フロム。

ヴィーナス

もう一つの altematiVeオルタネイティブ

犬の首給 Dog collarドッグカラー

結婚40周年パー Ruby wedding
ティー

ルビーウェディング

ザ．レクターズ・ワイフ 教区長の嚢 nlc Rcctor's wifb

波動 vibesパイプ

入浴剤 B11bble baulバブルバス

鉤十字 sw"tikaスワスティカ

Retention of British SystemS and LeXicol1

This strategy renects an intentional resistance to domestication･Rather than

replacing cultumlly specific references with Japanese equivalents, the translator

retains British melrics and typical fbod terms (AiXela, 1 996; Davies, 2003 ; PederSen,
■

2011). Thesc references act as culmral marks, reinfbrcing the British setting and

inviting rcaders lo accept these ibreign details as part of thc fictional world. This
● 寺 ●

also aligns wiUl a pedagogical rolc of literature in tmnslation, cxposing readers to
diHbrent worldviews. InStead of Simplifying or smoothmg over lbreign elements,
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the translator tmsts that this decpens tlle qUalibr of the translation and filrtheIi that

Japanese rcaders can eithcr inlbr meaning or look it up, thereby maintaining narra-

tive integity and cultural spccificity.

nal)

k企蔵

ノ 'Ihble 2

JapaneSc trimslation (book) E!皿glish (original) MOrC natura1 J叩8m“0

アルコール摂取量を14単位 Only l4
以内に抑える alcohol

units of 週一だけにする、休肝日入
れる

マーマレード ジャムmamlaIade

I

Katakaml-EngliSh ibr Culmml FIKWOr

Here, the tmnslator preserves the stylistic idcntity of the source by using katdfa-

na renderings of Engnsh expressions even whcn namral Japanese altematives exist.

It resembles Gottlieb (1994)'s imitation or transcription. In a wayb the tmnslator imi-

tated the original by conveying Bl･itishness via phonetics・This stylistic fbrcignncss

is not just lexical but aHbctive, it signals class, fashionabiliqG or humom For exam-

plc, 6Cダーリン'' conveys a cultumlly British tone. The result is a tmllsIation that

fbels fbrcign-innuenced in a way that rcsonates with modem, 91obalized Japanese

readers. It adds texmre and tonc that a more ncutrai rendering would natten. This

strategy also renects an evolving Japanesc linguistic landscape in rccent Japanese,

where katakana English mcreasingly rcpr℃sents trcndinesS.

marS，womcnare

’
vif

tion,Rather than

.ts, the translator

', 2003 ; PedeIsen,

ridsh settmg and

iOnal world･This

posing readers to

fbreign elcments:

'Inble3

JapaneSc n｡ansIIBtion(book) EngliSh (origi"1) Morc natuk･al tmnSIntion

ファッショナブルなタッチ FaShionable tollch オシャレなアクセントを
を添えるために

ダーリン ブリジットちゃんDarling

トラベラーズチェック Tmvellers check 旅行小切手
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Domestication: Softening, Clarification, and CIntural Rewriting

Soffening of PrOfimity and Vulgarity

Profanity in English, especially hom female chamcters, siglals de5ance, aus-

tration, and pcrsonality. In the Japanese translation, these expressions are consis-

tently softened, somctimes to the point of losing their coniioniational edge, A harsh

･4Well, filck mc'' tumcd into a soft and elegant 4｡すごい、驚きね，'・This reflects

broader nonns in Japanese media where fbmale characters are rarely allowed to

be overtly vulgali especially in mamStream or romantic genres. While theSe Shifts

ensure appropriatencss fbr local reade", they dilute Bridget's and her伍end ･s emo-
●

tional expressiveness and undercut her bold, comcdic honcsty･The risk here is that

the character becomeS less distinctive, less real, and ultimately less compelling to

JapancSe readers unfamiliar with her oxiginal edge. ThiS tcchnique may fall under

the category of Gottlieb (1994) 's paraphmsing, Dias-Cintas & Remael's reduction,

or Lomllcim' s ( 1 999) omission.

』

Table 4

English (original)J,叩Imese ･IWmslation

情緒的うすらばか Emotional iilcWittage

すごい、鷲きね Well, mlck me

I could givc a iilck知るか！

Loss of British SIImg and Humor

British slang is rich in irony, social connnenlalyi and rhythm. In ranslation,

many of these exprcssions arc rendered into standard Japanese without sWlistic

equivalence. For instance, "LuITrrve" is not just love, it's selfawarc, perfbrmative

exaggemtion・Rendering it as愛してるeliminates that layef Smilarlyb G4shaggcd''

has a tone of checlW vulgariW that is missing丘om the plainerボスと寝て'I11ese

losses are not just leXical; they sirip Bridget of her distinct naxTative voice･What

remaing is a more subdued characten and the tone Of the story Shifts hom witty
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social cdtique to somethmg more restramed. While the translator put emphasis on

retaining the fbreigl touch, it was not possible fbr her at all times. This aligls with

Gcnemlization or Substitution (Lomheim, 1999; Pedcrsen, 2011), replacing culmml-

ly specific or humorous expressions with broader or plainer eqUivalents.

》
〃
ら

11s defiance, hIB-

F ◆

;s10ns are cons1s=

Inal edge.A harsh

la ''. ThiS rcflectS

rarely allowed to

yhile thesc shifis

,er hiend ,s cmo-

.e risk here is that

ess compellmg to

llc may fall under

3mael's rcduction,

Ⅱ泡bIe5

J叩aneSc Translation English (originnl) Meaning

売れ残り@novie spoken)
独身女(movie sublitlcs)

Spmster (movic) An unmarricd woman Wllo is

older than what is pcrccivcd

as the prime age range during

which women usually marry

(negative connotation)

愛してるんだもん(book) Lmnrve Love

みすぼらしい(book) 漁町 Ofpoor qualiW

素晴らしい仕事(book) Supcrdooper Extremely good

ボスと寝て

(book, movie subtitlcS)

上司と寝ちゃったんで
(movie Spoken)

Shaggcd my boss Slcpt with my boss‐

(book, movie)

そのクリーヴァーって今も

イケてるわけ？

(movie spoken)
あの色男のクリーヴァー

(movie subtitles)

Clcaaver chap mte川gent man一一Ｅザ一一一

もちろんゲイ

(movie "oken languagc)
ホモセクシャル

(movie subtitles)

a total poof Gay man (infbnna1, 0fibnsive)

】m. In translation,

e without styliStic

"arc, peribnnatiVe

milarlyi :4shagged"

ドスと寝て. These

rative voicc. What

' shims from witty

Cultural ReWriting imd Clarification

These adaptations aim to protect the viewcr liom culmre shock or ofrbnSe, but

they also blunt the original's satirical bitc_ In tlle movie, the phmse 4ddressing as

prostimtes and priestg' iS provocative in English, laden with humor and critiqUe.

Rewriting it as simply仮装パーティーremoves the shock and much of Ule b''mort

nlese choices renect the translator's role not juSt as a linguistic intcnnediaryi but
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" a culmral "tekeep" balancing source-text fideliW with audience expcctations.

While u"uRc｣愚､i座1面壺鼎ez this pmctice can flattcn the social coHⅢncntaIy and challenge

posed by the original narrative. This techniquc of omission, substimtion or genere

alization in tmnslation leads to a loss of important nuances and humour (Pcdcrscn｡

2011). And it also may lead to了而:Q;mdf,長rﾐ"i-[f:iEﾐ, as a Japanese speaker would

imagme仮装パーティーas something rather a costume pany fbr children.

nll)le 6

Japanese translation Engnsh (original)

仮装パーティー

(movie subtitlcs)

娼婦と司祭のパーティー
(movie spoken)

Dressing up as pmstituteS

and pricsts

ただの浮気(movie SUbtitlc, Only a temporary glitch
omitted m movie spoken)

Womell's Ianguage

Joseigo, or Japanese womenis language, refbrs to a set of linguistic fbamres

traditionally associated with how women are expectcd to speak in JapancSe societyb

HowcvcIi as sociolinguists like Inoue (2006) and Okamoto ( 1 995) argue, joseigo

is not necessarily how real women speak, it is an ideological constmct reinfbrced

through media, textbooks, and fIction to represent an "idealized femininc imagc.".

Himko Funlkawa (2009) ofrbrs a compelling application of these theories by

analyzing the Japanese translation and subtiUmg of Bridget JoneSs Diaryb Bridget,

originally a modem, outspoken British woman, is linguistically transfbnned in the

Japanesc versions to sound significantly more fbminine, soft-spoken, and refined

than her English countelpart.

Funlkawa applies Okamoto & Sato's ( 1 992) EPamework of scntcnce-fInal paf

ticle analysis to demonstrate that tlle Japanese位anslation (BJDl) ovenlses strongly

fbminine fbnns that are rarely used by real Japanese women, particularly m infbra

mal convcrsation. Even the film's subtitled vemion, thougl slightly morもmoderate,
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still feminizes the mother in particular filr bcyond what is natlual in contemporaIy
speech.

This oveIafbminization is not a neutral act of translation, it is a domestication

strategy that aligns the character with tmditional Japanese gender expectations,

reinfbrcmg nonnative ideas of how women 44should'' spcak. Fumkawa argues that

such transiations not only alter the chamcter's perceived personality but also serve to

Ieproduce gender ideology within the target culture,

]nce expectations.

ary and challenge

;tillltion or geneIE

umour (Pedersen,

§e speaker would

children.

｜

Co皿strllcting the Mother throIIgh JaPanese Women's Language

m the Japanesc translation ofBF雄aJb""'s Dialyy, the mother's speech is ren-

dered m a markedly sWlized fbrm of Japanese women's language (/bsego), which

serves to constmct her character as a socially dominant, image-conscio", and peIE

ibrmatively fbminine figuIE・This linguistic represeniation dmws on long-established

indexical associations between certam sentencc-final paricles, pronoun choices, and

interpersonal positioning, which m Japanese discourse have been culturally coded as
$6fbminine'' (Okamoto, 1 995; Ide, 1992).

Across the translated dialogue, the mother repeatedly uscs scntence-final par-

ticles such as「～わ｣,「～のよ｣, and「～かしら｣, fbrms that are stereotypicaUy
linked with polished, upperacl3ss feminine speech. For instance, in emotionally

F

charged moments, she exclaims lmeS such aS｢すてきなのよ｣and｢マークを紹介

するわ｣, expressing both personal affbct and social so,JILibiiuuiiu,,. Her use of｢～

のよ」in UtteranceS like「ちゃんと作ってるのよ」and｢金持ちなのよ」食ames

llcr position as juslified and emotionallygrounded, while s読睡!tancOusiysofiening
imposition.

These feminine markers are ofien addcd in the Japanese where thc Engnsh
version is more neutral or plam. For cxample, the English line ｡GYbu and Mark

played in the paddling pool､'' becomes｢一緒に水遊びしたじゃないの｣, with｢～

じゃないの」addmg a matemal, gcntly chiding tone. The single word c$Japanese.''
is rendered as「日本人なのよ｣, imbuing the statcment with cmotion and subtle■

‘teS

ｈ
’

inguiStic fbatures

Japanese societyB

'5) a guc, joseigo

nstruct reinmrced

ninine image.''.

these theones by

;'s Diary Bridget,

ransibnned in the

oken, and refmed I
entcncC-fInal para

ovemses strongly

ticularly in infbF

y more moderate,
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selfjustification. "You knowｳ雌e air hostesses have.''

The qUeStion particle｢～かしら」appears in remarks such as「プレゼントす
も

るというのはどうかしら」and「赤地にネイビーブルーのがいいかしら、そ

れともネイビーブルーの地に赤がいい？｣,conveyingtentativesuggestionand

fbmininc decomm While maintammg her socially superior role as a guiding mother
■

Bgure (Okamoto, 1995; Ide, 1992).The original is a simple qUestion, GGDo you want

it in navy on red or red on navy?"

In addition to grammatical markerS, the mother's speech incorpomteS aabctive

lexical fbatures such as katakana renderings of English loanwords, fbr example,

「グーIノン｣and mmes like｢ブリジット｣, which sWlize her as namboyant, Social-

ly perfbrmativc, and culturally cosmopolitan. Emotional interjections such as「いや
b

あねえ」and lamentations like「かわいそう」rencct the melodramatic, humorous

tone commonly associated with middlc-agcd fbmale charactc" m Japanese fiction,

espccially those cast in matemal roles.

Her directives mclude softened imperatives and emotionaUy persuasive com-

mands such as「聞きなさいよ｣,｢考えてくれたらいいのに｣.「ほんとにお願い

よ｣,and｢買ってくれない？｣.Theserequestsindexpolitenessandvulncrability

on the surface but carry an underlying assertiveness, in lme with older women's

directive spccch in Japanese domestic fiction (Ide & McGloin, 1 99 1 ).

Further maternal features appear in discourse markers such顕「ほら」and molE

al-emotional adverbs like「ちゃんと｣. For example, GCYiou mowb like air hostesses

havc.'' bccomes「ほら ゼンアテンダン卜が持ってるの｣, with the interiection

「ほら」used to guide attention m a nurturing or perSuasive tone. The moUler uSes

「ほら」repeatedlyi fbr example,「ほら、ゼンアテンダン卜が持ってるの｣,「ほ
ら、今だけよ｣, and「ほら、考えてくれたらいいのに」－to dircct attcntion,

prompt action, or nudge ageement in a way that is nurturing yet persuasivc. These
uses indeX the maternal authority typical of Japanese motllers in media: guiding but

not overtly commanding. Lmguists such as Okamoto (1 995) and Ide ( 1 992) note Ulat

inteXiections like「ほら」often hlnction as discourse markers fbr attcntion control,
わ
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especially m caretaker speech by women m domestic contexts.

Likewise, the repeatcd use of｢ちゃんと｣,asin｢ちゃんとお金出し合って｣‘

「ちゃんと考えてくれたらいいのに｣､「ちゃんと自分で稼いでるんだから｣，

and「ちゃんと作ってるのよ」－carries a strong moml undertone・It conveys how

the mother hl1511s her responsibinties and implies otheIs (often the husband) should

do the same. As lde & McGlom (199 1) and lnoue (2006) obsexve,「ちゃんと」isa

key marker ofpolite disciplme and domestic authorityb often uSed in motheFchild or

wifb-husband intcractions to justib onc's bchavior or gently scold.

The cumulative effbct of these lmguistic choiccs is the construction of a carica-

mred maternal fbmininity: intrusive yet afYbctionate, commanding yet cmotionaUy

expressive. This renects what Inoue (2006) describes as ･.mdexical mversion", a

phenomenon in which women's language in media does not reflect real-lifb usage

but instead pcrfiorms an imagined fbmininiW to signal specifYc character lypes. In

this caSe, the mother's Speech evokes the culmmlly recognizable fIgurc of tllc d4nag-

ging, elegant moth"'' ofien fbund m television dramas and comedic fiction.

By adOpting this register; the Japanese translation amplifies the comedic con-

trast bctween Bridget and her motherL While Bridget'S language is marked by casual

vulnerability and intemal hesitancy5 her mother's is assertive, extemally directed,

and unmistakably theatrical・This translation strategy ensures that the mother's

social dominancc and perfbnnativc gender role are not only preseIvcd but exaggemt-

ed ibr culmml legibility within the Japanese lmguistic landScape.

Her s"lized uttcmnccs also mclude lmes such as「言うこと聞いてちょうだ

い｣, a command masked as a ponte request, Wpical of older fbmale authorily fg-

ures m Japanese fiction; and the repeated use of the first-person pronoun｢あたし｣，

a soft" more l)cIibmmiivcly feminine altcmativc to「わたし｣. Unlikc the morc

ncUtral or fbrmal fbrmS,「あたし」is commonly associated with casual intimacy

and gendered selfpreSentation. Its repeated use fimher positions the mother as a

theatrically femmne figure, one who blends matemal authoriW wi山namboyant

selfdisplay6

s「プレゼントす
p
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This tccimiqUe may align with Lomheim's ( 1 999) categories of addition and

substimtion, as the Japanese translation adds sociolinguistic markels (genderi class,

emotion) that a[℃implied or absent in Ulc original English･m domg so, Ulc tone,

humoli and character identity shift, cmphasizing a more explicitly gcndered and

pcrfbnnative persona. nne bold, posh British mother who is openly cheating on hcr

husband, is transfbrmed into a hyperfbminized, image-conscious maternal figure

familiar to Japanese audiences.

Onc possible leason fbr the highly feminized translation style nes in the histors

ical and genemtional context of the translator herself Kamei Yoshiko, bom in l 94 1

and having come of age during and after World War II, was shaped by markedly dif

fbrcnt nonns regardmg gendercd bchavion These generational mnuences may havc

unconsciously shaped her translational clloices, particularly regardmg how women

are expcctcd to speak and behave in Japancsc societM ConscqUcntlyj the mother's

exaggeratCdjbsejgo may appear outdated or even parodic to modern readers, but it

remamS a vivid tool fbr mappmg gendered chamcter roles m translation.

'血hlc7

ExamplesTypc

一緒に水遊びしたじゃないの
日本人なのよ
金持ちなのよ

すてきなのよ
言ってたわ

マークを紹介するわ
プレゼントするというのはどうかしら
赤地にネイピーブルーのがいいかしら、それとも
ネイピーブルーの地に赤がいい？
ああ、言ったかしら

Sentcnce endings

（の，のよ’わ，かしら）

Emotional adjcctivcs すて藍 かわいそう いやあねえ

買ってくれない？

考えてくれたらいいのに
聞きなさいよ

言うことを聞いてちょうだい
ほんとにお願いよ

いらっしやいよ

Requests (sofi & indirect, and
morc dircct oncs)
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6 of addition and

rs (gendeIi class,

hing so, the tone,

:ly gendered and

' chealing on her

matemal figure

ダーリンAddrcssing daughter

ぼら、ゼンアテンダン卜が持ってるの(p.10)
ほら、今だけよ(p.15)
ほら、考えてくれたらいいのに(p,19)
ちゃんとお金出し合って(p.1 1)
ちゃんと考えてくれたらいいのに(p.l1)
ちゃんと自分で稼いでるんだからい12）
ちゃんと作ってるのよ(p､17)

Matemal & nurturing exprcssions

（ほら、ちゃんと）

あたしSelfrefrence

lies in thc llistora

ko, bom in l941

by markcdly dif

｣ences may havc

Img how women

.tlyj the mother's

m readers, but it

tion.

Mistranslation

4GFibef' is tmnglated as豆類.This eIToI; tmnslatmg 40fibcf' " f:beang', reveals

the challenge of domain-specific tranSlation･It may secm minor, but within

Bridget's context of dicting and calorie counting, it matters・Such ermrs can make

the naITative feel inconsistcnt. They also subtly undermme the reader's tmst in the

tcxt. This example reminds us that translation rcquiXCs not just language skills but

topic knowledge・Inaccuracies like this can unravel the carefill woIk of plcscrving

chamcter integity elsewhere in the ranslation. Furthermore, this mistranslation

appears on the very first page.

Kceping and erasing sensitivc texts

The book translator decided to keep the translation colTcct of potentially cul-

mmlly sensitive phraseS･For cxample, she could havc changed the etmicity of the

ex-wide into some山ing else in considemtion of the Japanese readers of the book.

According to some readers, tbey have questioned this act of the translator; Howeveri

it is evident that the translator wanted to kccp thc authenticity and original meSSage

of the origmal authoIk

Translation strategy llcre is direct tranSlation (Pedcrsen, 201 1j Vinay&

Darbelnet, 1 958). In contrast, in the movie SUbtitleS, Ule end of the sentence has been

completely erased and replaced with "…", which is omission (Pedersen, 20 1 1 )

しら

しら、それとも
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Table 8

Japanese

(moWe, subtitiej
Origmal(book) Japanese

(movie, spoken)
J叩anese(b00k)

元の奥さんとの生活はさん His wife was 奥さんは日本 奥さんは日本
ざんだったらしいわ。日本 JapaneSe. Vcry 人だったの。 人。。。
人なのよ､元の奥さんって。 cruel mcc. 残酷な民族。

すごく残酷な民族だから

6. Conclusion

The Japanesc translation of Bridgct Jones's Diary exemplifIes a hybrid

approach to ranslation, one that both preserves and reshapes. Through techniques

such as gikun,い#｡し働n｡-EngliSh" and the retcntion of British cultural refbrences, Ulc

translation maintains a distmct sense of fbreignncss and source-text identity. Thcse

strategies align with Venuti's model of fbreignization, offering Japanese readers

access to the novel's cultural spccificity and Slylistic uniqueness.

Howev" this fbreignness is selectively applied. Elements such as profhnityi

slang, and satirical language are systematically domesticated, sofiened or omitted to
confbnn to local norms. Most notablyi the Uanslation employS highly stylized fbnnS

ofjoseigo to feminize Bridget's moth" altering her personality and remfbrcing tra-

ditional Japanese gender expectations･As Fumkawa (2009) and lnouc (2006) a gUe,

these adaptations are not simply about readability or audience comfbrt; they actively

reproducc ideological assumptions about how women should spcak and bchave.

This study affinns that translation is never a ncutral act・It is a culmml and idco-

logical negotiation that shapes not only how stories are told, but how identities arc

constUcted・血the case of Bridget Jones, ranslation becomcs a lens through which

we can observe the intersection of gendeli 1anguage, and pow"
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『論集」第50号が無事刊行に至りました。本誌の制作にあたりご指

導くださいました先生方、そして日頃より刊行を支えてくださってい

る東京技術協会の国原様をはじめ英文研の皆様に、改めて深く御礼申
し上げます。

本年度は、4名の院生よりご投稿をいただき、計4編の論文を掲載

する運びとなりました．第50号という節目の年に、多様な観点からの

研究成果が染い、本誌に新たな厚みを加える号となりました。「論集」
は、博士前期課程・後期課程を問わず院生が投稿できる学会誌であり、

学位論文の基盤を築く機会として、また研究成果を学内外に発信する

場として、大変有意義な役割を果たしております。今後も多くの院生

の皆様に積極的にご活用いただけましたら幸いです。

末筆ながら、『論集』委員として挑わる機会をいただきましたことに

深く感謝申し上げるとともに、この賞璽な場を支えてくださっている

青山学院大学英文学会の皆様に、心より御礼申し上げます。
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