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A ycar ago l wrote an articlc abOul uSil唱11II11 1o lencll lilemlllrc. The lhrllsI oI

111y algumcnt was that lilcmlurC iS bIIsically sIoI､ies and how lhey are presenle(I

is iess imporlant than lhe slories IhcmscIvcs: as IolIg as l can gel Studenls II1ink-

ing aboul themes aI1d bemg rel;llively en!hu5iilstic about presenting oll them，

lhen all is pre【ty much well iII Ihe classroom worid. Howevel; as many grea(

books (MT""IG BOWIr)' spl･ings immcdialcly lO my AI's mind) lay bare, [o be

llumim is lo ncvcr bc satisficd. Thus l lbund myscl｢ wolldering whethcr this rcl-

atively happy housc l had bllilt whcrc we watch films，rcmcmbcr kcy

inibl･malion about plol and charac(cr ilIld lhcI1 (livc a little deeper inio themes

could l1ot be tumed into somethil1g a lilllc gl･11I1(lcr. I had had some success in

cXploring the social and historical col1lcx! 01. 1)ill･liCUlal･ stol･ics and encolll･aging

lcill･ncrs lo al)ply what thcy Saw oII scl･ccll lO lhCil･ Owll livcs: to compalc and

coI1tl･“t伽1dcvcntoimaginc Wh弧瓶､blll did I (lal･C tO hoPe that smdentS might

IllsobcI〕crs“dcdloshowaninlcr“linnnilu1hor，siI1nucnccs？TbpaysoInc

allcntiol1 lo lhe shoulders ol. 1hc gianIs il】ndditioll lo Ihe more casily rclalablc

wI･iIcrsanddirectoI･s whoare“rI･cI1lIysli1I1dingonIhem？A､〔1，Ibllowing hom

lhiS, is there a good reason, bcyond my Own rcSilcsSncss･whylshould【ry？

ThC only pclson who l am ccriain rcglllal･ly 1℃a(IS morc than the ti[le of my

publicalions is my fhther and il was a commenl llc madc that swayed me. The

vely lbW icaCherS l rcmembcr aS bcing g"Od lCaCl1CrS, hc said, were the ones

whO, againSt thc odds, just kcpl on lrying bccauSe maybc so"I""e in the class

was actllally lisIening and taking it in alld wol'l(l bc l)ositively innuenced evcn

il. lhey (lidn.t show it or cvcn know il ycl. Thus 1 1cl1lativcly bcgan to attcmplKl
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80 Rob Russell

kind of reverse engineeIing of the films l showed|・The principle l argued fbr in

last year' s article, that if students don' t have an unforced interest in what you

are presenting to them then you have essenlially nothing, remains the same.

What's new is that now l am attempting to expand that in(erest into a curiosity
about where and how the charactcrs, scenes and stoly arcs that students love

instinctively odginated.

In what fbllows l am going to examine how J.K・Rowling' s readings of

ShakespearBplays (Macbeth in particuiar) have fEd into and shaped dle Halry

Potter stories, what benefit may be derived by tracing these classical innuences

and what lhe end game might be in terms of what can actually be done in the
classroom.

How do we know the Harry Potter Series was innuenced by Shake.
Speare，s Macbeth？

In Harry Potter and the Order of the Phocnix il is menlioncd that Cybil Trc-

lawney made a prophecy while being interviewed by Dumbledol; m the Hogs
Head pub, fbr the position of Pmfessor of Divination. This was in l980, not

Iong befbre Halry PotlelB and Neville Longbollom, werc bom: respectively on

July 3 13' and 30!h of that year. The filll prophecy is:

"Zyle o"e w" !|ﾙe power ro ""9",廊ル〃妃Dα戒Lo㎡α""mqcII"...βo畑”
IAose w加haVe rん硴ede/fedA伽,伽"InSIAe SeV""〃"IC""1""…α"d油e

Dα戒Lo㎡wi〃加α戒h"""sc"" l)"Iﾉle wi〃加ve "ower "ze Dα戒

LoJtf AFIows"α…α"d e""e|ﾉ. "1"" (雌α〃ﾙc““〃"19 orlie'･/b'"ei"Jer

cα"〃VeWh"e"ieorheﾉ･師|"･vilJes…剛2O"βw"〃IAE"OWer iO Vα"9"" r"e

DaﾉqALoﾉd wi" be"ﾉ""S『he SeVeﾉ”"わ""z""…" (RowUn9, 2003)

Severus Snape, working ibr Vbldemort, was evesdropping, but was intcrmpted
and so only heal･d the first parl: 4Wie o"e w"ﾉi "le "oweJ･ Io Wz"9"is/z r/ie Dα戒

Loﾉtiq"ﾉりqclies...Bo"z " "iose w/lo "ve /ﾉ"fce d""ﾙ"", 60"1 " "IG sev-

e"rル〃zo"r" "es. This is what he passed on to Wldemort・Hany Potteri howev"

is later told the entire prophecy when Dumbledor is preparing him to lake on
Wldemort afier his (Dumbledor's) dea(h.

That the wording of Cybi l 'ITelawney ' s prophecy echoes that of the

’

’

－」



一

’ ||’

The Wizards of Hogwilrts and thc Bard of Avon
CIassical Influcnces on thc Harry Polter Stories 81

gued fbr in

l what you

the same.

a curiosity

idents love

Witches in Shakespeare' s Macbe(h is clear if you compare the two:
Acl l. Scene 3

Fixst Witch:

Second Witch

Third Witch:

...Banquo:

All hail, Macbeth, hail to thee Thane of Glams.

All hail, MacbeUl, hail to lhec Thane of CawdoI;

All hail, Macbeth, Ulat Shalt be King hereafter. . .

If you can look into the seeds of time,

And say which grain will grow, and which will not,

Speak then lo me, who ncither beg nor fear

Ybur itlvours, nor your hate.

Lesser than Macbetll, and greatelt

Not so happy, yet much happierh

Thou shalt get kings, though thou be none:

So all hail Macbcth, and Banquo.

eadings of

dle Hany

innuences

lone in the FirSt Witch:

SecOnd Witch

Third WitCh:

)v Shake-

Act 4, Scene l

Cybil TTc-

l the Hogs

1980, not

2ctively on

FirSt Apparition: MacbeUl, Macbelh, Macbeth, bewarc Macduff;

Beware the Thane of Fife. DisImss me, enough.

Second Apparition: Be bloodyi bold, and resolutc. Laugh to scorn

The power of man, fbr none of woman bom

Shall harm Macbelh.

Third Apparition: Be lion-mettled, proud; and take no care

Who chaibs, who hets, or where conspirers are.

Macbeth shall never vanquished be, until

Great Birnam wood to high Dunsinane hill

Shall come against him.

(ShakeSpcare, 2001)

And should you stiU be in doubt, this is what J.K・RowMng herself said in an

intewiew with fansites The LealW Cauldron and Muggle Net: "It's the @Mac-

bedl' idea. I absolutely adore $Macbeth. ' It is possibly my favorite Shakespeare
play.'' (Rowling, 2007)
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82 Rob RIIssell

Whyshould wecareabouttheinnuence？

It helps to make the stories compelling

Shakespeare knew a thing or two about how to keep a diverse audiencc cngagcd

and entertained from the start to the finish of a story. TWo of the keys to doing

this al℃dramatic tension and audience engagcment. Professor 'Iifelawney' s

prophecy poses questions: Who is the one with the power to vanquish the Dark

Lord？Who will wintheupcomingbattlc？Willtheprophecyprovetobetme？

As Ym Brailowsky writes about the Bishop of Carlisle' s prophecy in Shake-

speare's Richard n: $GThe lack of a defininve answer to these questions sublly

produces the required anxiety among the audience to make prophecies dramati-

cally effiCaCiOUS…" (BrailowSky, 2020).

Similarly to the plays of Shakespeare as they were originally pel･fbrmed at

the Globe Theatre, the engagement with such questions can occur on different

levels. Thosc who have not been concemed with the minutiae of the Harry Pot-

ter series may nnd it hard to grasp the extent of speculation about meanmg,

motives and outcomes among thc community of Potter fims. Up until the publi-

cation of the 7th and final book in the sedes this mcludcd the idea dlat Neville

Longbottom and not Ha血y Potter was the chosen one who would vanquish

Wldemort ill the end. This is not as far iもtched as it might seem because Nev-

ille was born the day bebre Harry in July, so also 4as the seventh month dies l

His parents had also :thrice defied' Vbldemort, just as Harry s parents Lily and

James had・Howeveri sincc Rowling was never ambiguous about the fact that

Harry was the helo of the story who must go on alone and defeat the Dark Lord,

it is tempting to put speculation about Ncville down lo the delusiolls of the ill-

infbrmcd. This, though, is what professor of BI･itish literature at the UniversitV

of New Hampshire, James Krasner wrote at the time: &GLoﾉzハわI火"1O〃ん"S IO

die. A"d Smpe, w/io iF """y施伽伽8/bj･good despi花α〃αppeam"c", w"ノ

jikely die. NNevj"E Lo"g""o"zな把a"y rhe cIzose〃｡"e,SOノs""eαルg'" "e.''

(quoted in Estes, 2007).Neville, as you will know if you have read or seen the

6nal advenmre, neither dics nor supplants HaIry as the evil-vanquishing hero,

but rather ends up as Professor of Herbology at Hogwarts.

At Ule other end of the depth continuum, where professors of liにrature

一 一
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mole commonly choose to dwell, are Ule phnosophical questions raised by
prophecies. The earlier quote from J.K. Rowling llerself continues thus:

■

A"d IA"'s "'e 9"""o" js"'! "? "MUJcbah加伽'r "Ze〃hew"cﾉles, wo""
■

ノIeﾊave〃"“D”“"？WわI““yqf〃h.aVehα"e"ed?な〃jizred or did

ハe ""Ae〃ﾉIq"e" ? I I)elieve /Je ""de〃Aα"". '' Bownng, 2007)
She continues on her own offical site:

e

“〃"e"ﾊel･ bOy w"？肥-Oﾉ伽"Ied' bg/b" Wblde"1orr'sα"αck fo beco"12
"s po"ible v""iSII"; "ie" "'e pmp/ieCy (Iike "ie o"e "ie w"cﾉIes "lake
ro M(zcbe"I,ヴα"yo"eﾉ"s r"d 1/le〆ay qf r/ie "me '1ameﾉbeco"Jes Me
""lysrかas伽α"oﾉl "" Wo"〃|"eVerﾉIqve occ"""ヴ〃h“"αbee"
""de･〃αrly is "mpe"" "oα舵rr"i"8 posirio" jie m増加〃ever "ve

｡

”"g",wﾉI"e雌W"e花"'α伽s "1e m"mlisi"8 ,"zigﾉ"-have-bee".Des""yis
α〃α"犯q/r"give〃加肥""ectro gigiggg "i" /md dﾉ迩耐α"CCC"se‐－

""e""s. '' (J.K・R official site) (My emphasis)
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It connects the stories to Social and literary history

GMacbeth' is based on real events that took place in the llth cenmry in Scotland
and the character of Macbeth is based on a real mler of the time who slew Dun-

can l in battle to become killg himself Shakespeare､s play waS prObably firSt

perfbrmed in l606 alld was written partly to please King James l who had
asccnded to thc Englisi1 throne in l603 and was patron of Shakespearc' s acting

company, taking over Ulis role iifom Elizabelh l' s Lord Chamberlain. King
James was both a published poct and a lover of lhe supematural and these royal
preibrences partly explain the centrality of witchcrait to the plot of Macbe山
and Ule witches' delight in delivering their mischief in rhymes: ､6By nle pricking

of my (11umbs. Something wicked tMs way comcs" (Macbeth, Act 4, Scene l ).
The reign of King James (1603-1625) is referred to as the .Jacobean

period' (from .jtrcob", Ule Latin fbnn of James).This, of course, fbllowed the
reign of ElizabeUl l (1558-1603), a period during which the Protestant Church
of England, created by Elizabeth' s father Hemy Vnl as a break from the Catho-
lic Church which would allow him to divorce his wife, became more accepting

of Catholic practices. EIizabeth's tolerance, howeveri should not be mistakenof literamre

ー
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fbr weakness or a willingness to relinquish control. As Yan Brailowsky writes m

$Prophecy and lhe Supernamral: ShakespeaIc' s Challenges to Performativity' :
Asﾉ℃"g"“ﾉご/b""伽s伽勵噌Iq"dα"e"'pred ro i"zple"'e"r AqJ Pror""ﾉ〃
itib" !o p|【"･" "'e CAI"℃ﾊqf勵噌I(z"d加"z "pisA c"rom.sα"。"“雁

pα肥s叩e応""O"s pmC"ces伽""Ae pOp""ce, EIiZ"er""α"d Jtrcob""
α【"ﾉIoIf"" eXEﾉ℃な“apam"el gjb"""!α伽mm"ie myQI sI"IEJ"αCyi"

〃ぬ""wqfﾉ恕ligio", "ro""""gα"e"Iprs "dtrb例加gmw"cﾙcﾉｾ戒α"‘

I"I"""sed pmg"os"c"jO"s, wAic/J coI《〃sow "ie s"" qf/ie祀り' a"d sedi-
""“"o"8" "r"io"em. (BrailowsIWi 2020)

Elizabelh was particularly concemed about the danger of prophecies and intro-

duced or re-introduced the poetically tilled, A〃ααAgai"" Fb"dα"。

P""!""cfII PJnPﾉiecies and A" AaagamsICoﾉ卯、"o"､s, EF1cﾉ1α"""e"rSq"。

'伽CAcm/is which threatcned seditious prophesiers with a year in prison.

In this context, it may appear strange that a playright so closely aligned

witil the ProtesIant-oriented royal court should be so keen to have witches as

centml characlers in his works・Two factors explain dlis apparent conradiction:

the illnclion of fiction as a rcalm in which what cannot be given explession in

1℃ality call be experienced in lhe imagination; and King James' afbrementioned
inclination towal･ds that which is embodied by the archetypal witch.

Human beings are a superstitious specics. Conspiracy theories run rife,

urban mytlls proliferate, otherwise raUonal people avoid black cats, walking

under ladders and stepping on the cracks in the pavement, while oUlers seek out

fbuleleafed clovers, say "blcss you'' when someone sneezes and knock on wood

aner they have tempted IMe. In a time when real punishments such as the duck-

ing stool and buming aI the stake could be the outcome of &witch hunts' , a
phrase still commonly used if usually metaphorially, the hold of supematural
beliefS over thc human mind was vastly grcatcr than it is today・This waS a

Ihreat to the church-stale whoSe power was to a larF extent dependent on the

population accepting its authority as to what was acceptible to believe・Thus a

night at the Globe Theatre, an invitation to mdulge in speculation over nction-

alised magical elements of a state sanctioned drama, may have acted partly as a
1℃lease valve fbr boUl thc relentless demands placed by the unknown on lhe

fbrweaknessorawillingnesstorelinquishcontrol・AsY”Brailowskywritesm

‘ProphecyandlheSupemamral:ShakcspeaIc,sChallengestoPerfbrmativity，：
Asﾉ℃"g"“ﾉご/b""伽s伽勵噌I"Mfα"e"'〆“roi"zpIe"z“r妙P'w"､ﾉ〃
、ｾ“”p【"”〃lealI"℃ﾊqf勵噌I“d加"z”pisAα“o"1$α"。"“雁

pα肥s叩e応""o“pmc"c“伽""Aep”""“,EIiZaberh“α"｡､ﾙ“b“〃
α【"ﾉlori"“exEﾉ℃な“apa、"ejg'b（”"Iα伽mmrAe myα“”だ'"αcym

〃ぬ""宙qfﾉ恕噸o",〃､"“""gα"e"I”“ぬb例加gmw"cﾙcﾉｾ戒α"‘

I"I"“"“dpm8"“"“"ns,w"ch”I《〃sowrﾊES“ぬqfhe祀り'“｡s”i‐
""“"o"8s【par姉io"e応.(Brailows駆2020）

Elizabelh wasparticul虹lyconcemedaboutthedangerofpropheciesandintro‐
duced orre-introducedthepoeticallytilled．A〃ααAgamsrFb”α"。

P""!“"caIPmPﾉl“i“andA〃AaagamsICoﾉ卯、"o"3，凸1cﾉ1α"""e"rsq"。

'伽CAC掴/i‘whichthreatcnedseditiousprophesierswithayearin”Son．
Inthiscontext,itmaya”earstrangethataplayrightsocloselyaHgned

withtheProtesIant-orientedroyalcourtshouldbesokeentohave witchesas

centmlcharaclersinhis works・TWofactorsexplaindlisa”arentconなadiction：

theimclionoffictionasar“lmin which whatcannotbegivenexplessionin

1℃alitycanbeexperiencedinlheimagination;and KingJames'afbrementioned
incli”tiontowal･dsthatwhichisembodiedbythearchetypal witch･

Hum抑1beingsare asupersmousspecics・Conspiracytheoriesrunrife，

urban mythsproliferate，otherwiseraUonalpeopleavoidblackcats，walking

underladders“dsteppingonthecracksinIhepavement,whileoUlersseekout

fbu鵬leafEdclovers,say“blcssyou”whensomeonesneezesandknockonwood

aherlheyhavetempted伽e､Inatime whenrealpunishmentssuchastheduck‐

ingstoolandbumingaIthestakecouldbetheoutcomeof‘witchhunts'・a
phrasestillcommonlyusedifusually metaphorially,theholdofsupematural
belie侭overthchuman mind wasvastlyglEatcrthanitistoday・This wasa

Ihreattothechurch-stale whoSepower wastoalargeextentdependentonthe

populationacceptingitsauthorityasto what wasacceptibletobelieve・Thusa
nightattheGlobeTheatre,aninvitationtomdulgeinspeculationovernction‐
alised magicalelementsofastatesanctioneddrama,mayhaveactedpartlyasa
1℃1easevalvefbrboUlthcrelentlessdemandsplacedbytheunknownonIhe
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average human mind to worry about lhe filture; and the temptation to seek relief

fifom uncertainty in those ､charlatans' who would slrive to organise against the

crown's inlerests. Additionally, there is a lesson in Macbeth to those who would

seek to usuIp the established orderb The witches mischievously feed Macbeth' s

ambition, and by proxy that of his wife, and lest hiS loyally with temptation.

This of course ends badly lbr him and the legilimale order is IEsIored. The mes-

sage couldn't be clearer, nor could it be beUer suited to an establishment that

feared the threat to its power posed by Ule siren call of false prophets.

The previous J.K. Rowling quote is I℃levant here: "Des""yisα"α"雌q/i"

give〃伽だ"o"""O C/ioiCes ""r /md dm"""C Co"se9"e"ces." Her Point iS

that it is the choice, not the pre-written script of ftlte which brings the result, a

rational, leVel-headed viewpoint sha1℃d by many in our highly literaにIwcnW

first cenmry world. James, howev" rational lhough he was in many ways, also

beneved in the power of pociIy lo provide a window on O1e fUtu耀.In l585 he

published his Ess@Z)u qfa Pだ"！js" i" "Je DM"eα〃qffbesie. This, as l alluded

to above, may havc innuenced Shakespeare's creation of witches who speak in

rhyme and, fbllowing from that, it is probably not conicidental that Profbssor

'Iiclawney､s sulliect at Hogwarts was divinalion or that she had a nair fbr

speaking in poetic language. Additionally, James did not just dabble in poetry

and prophecy, but also applied his talents in more pragmatic ways. It was,

according to some accounts, James，interpretation of a letter inter!Cepted by hiS

secret policc which uncovered lhe Ca(holic lead Gunpowder Plot of November

5th,1605 to blow up lhe Houses of Parliament and lead to the arrest of Guy
Fawkes.

James would not have been the first King lo bclieve llimSelf exceptional,

nor the nrst to claim divine powelL During his reign, Church and State were not

seperatcd as they are so assiduously in (most) modern WCstern democracies, but

rather acled in consort to ensllre legitimacy and give the Crown a monopoly on

poweL Thus, labclling as destiny choices whose consequences well-suited the

established ord" imllional lhough it may be on a philosophical level, was pcIz

haps a vely pragmatic movc. As Brailowsky writes, again in regard to Richard
Ⅱ：

; and intro-

Fb"dα"。
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"TWe cAamc"" pmpﾉ『eciesα花〃JIe－oJ･ Z)eco"1e so "2 d"e〃"肥一be""y-
●

j"g a s"""ed di"" """ "mr ove応αw "le cmw"mg qf EI"be"!α"Ja
g9

Goltね〃Ageか跡g/α"dw"ハルαヴαce"""y qj' """α"d """e"収

(Brailowsky, 2020)

It enriches the Stories culturally and conferS status

In their time Shakespcare' s plays were popular culmre. Answering the queslion,

Who came to Ule theatres?, thc CShakespeare's Globe' website stales: "Just

about everyone in LoIldon socicty." This included not only the m"ority, "a gang

of porters and carters," but also Kin9s, Queens and fbreign ambassadors, and all
social classes in betwecn･This simation continued right up unlil the nincteenth

centuly, afier which: $G . .､aS his langUage fell out of style he became lcsS acceS-

sible to the masses and more commonly the suhiect of academic study."

(Hawley, 2020). The key word here is 4accessible' . Stalus is often marked by

exclusivity・Economy class passengers are excluded fToIn the fiIst class areas

because they paid a lot less fbr their ticket. The vast maiority of those who

mght aspire to attend Oxbridge or lvy Leaguc universities are excluded because

Uley lack the necessary class privilege, education or intellect. Paperback cdi-

tions and television adaptations mean lhat ibw people in developed coun(ries

are denied access Io Shakespeare's plays, but the difficully of the language and

perhaps an exaggerated reverence encouraged by a @high culture・elite remain

serious b[mers ibr many・And yet, such is the power of lhe storics lllat some-

how people still know them and want to engage with their timelcss themes.

I beneve it is self evident that anyone who wants to engage with Shake-

speare should have the oppormnity to do so. And filrther, that those who havc

the potential to want this, but lack lhe confidence to allow it on their radarb

should be encouraged to scan the horizon more boldly and with an open and

curious mind. But how as a teacher can l get past the idea that students may

have that this kind of high culmre is too difficult or only fbr those who attcnd

ente umversities？Enter Harry PottercentlEslage! According (o Wikipedia

(2025), the books have bcen tmnslated into 80 1anguages. In Ule case of book

one, Harry Potter and the Philosopher' s Stone, Ulese include Latin and Ancient

｜
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GIeek, .C…making it the longest published work m Ancient Greek since the

novels of Henodoms of Emesa in the 3rd centuly AD.'' The books have sold

over 600m皿on copies, making J.K. Rowling the first billionaire authoI; and

this is befbre considering the films and video games.

Another way in which people engage with the stories is through ftln fiction

on sites such as Aﾉ℃ﾉ”e "O'"･ Ow" and応'戒c"o"､"er. Fan fiction is a way fbr

people to take their favouritc characters, scttings etc. from diiferent media and

use them as inspiration lo create their own stories・Of parlicular relevance here

is a popular fbrm known as Gcrossover fan fiction . where characters iYom one

story are brought into conlact with those from another, so that to take one

example, a story ( @Drama Club, ) in which Dmco Malfoy and Hemlione Granger

become romantically invoIved (unlhinkable in the original) also includes Shake-

speare's common plot device of a play within a playi in this case a perfbrmancc
of Romeo and Juliet.

IIIsdnctively, I like this idea・It seemS irreverant in a good way, like creat-

ing museum exhibits that childIEn can touch and mteract with because what

could be more torluous and Spirit breaking than taking childrcn to a place iilll

of colourful and inteIesting oijccts and telling them not to touch ! In his article

,0"e Rivαｶﾂ)is〃ひJJ"Sﾙake""ﾉ℃'""･り' ""er,α"d "'e MfJgic q/' R"l/rclio"

Jame Hawlcy puts his finger on some reasons why dlis might be so. Firstlyi qIBy

considering faniicUon as anoUler popular response to Shakespcare, we can

nudge him yet filrther oif his pedestal and intemct with his plays as his original
audience would have done - in conversation." (Kativa Mudan Finn, quoted in

Hawley, 2020). In other words it helps to make the plays accessible to all

classes of people・Secondly, filn fiction is a way of better distdbuting the cul-

tural capital that has accmed to the Bard' s works in the ways discussed above.

And not only thal, but rather lhan simply taking, fan fiction authors add thcir

own creative effbrt to lhe mix and contdbute to the abundance which lhese

timeless stories have Proved over the past half millenium or so is the gift that

never stops giving. Thirdly, sincc we are all human and thus never completely

immune to thc desire to achievc superiority, it is a posiUve that: l6SI1akeSpe虹es

association with a mass-cullural product, medium, or genre lends Ulat ilem a
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moieW of highbrow depth, $universalityb . authorityi continuity with estabnshed

"dition, ol･ seriousness of puIpose. "'' (Douglas Lani" quoted in Hawleyi

2020). Fimlly, to return to the metaphor l ventured earl ier, ftln fiction allows the

radar of naturally curious minds to scan fbr ideas and inspiration in a way that

is not limitcd by preconceived notions of what is difficllll, what has an appro-

priate status or what comes with permission to approach･

"As "ie oh/ec! qf/imdo"z corm"o"ds w"ﾉi (z i"""fe" Qfgrm'" m"'eJ･

r加伽□!“〃〃〃s c/"si"J se"sa re""s g,am|〃ew IooIs ro "omlα"Ze"WS

α"d ro reco"cile rAe" o恥αqf/imdb"I w"ﾉ"ﾙe"･ expecrα"o"島be"率α"d

se"se qf se": . . " (Douglas Lanier, Comell Sandvoss, quoted in Hawlcy,

2020)‘

What does tllis mean for the teaching of literature in a second

languageclaSSroom？

I hope l have persuaded those who were not alread persuaded that the influence

of Shakespeare enriches the Harry Potter stories, connecting Ulem to transfbf

mative social lxcnds and events and to literary histoly and thus elevating them

from entertaining stories into a more profbund realm of timeless ideas・This, to

me, is what the s"ｲ4y of lilemture is uldmately about: Iravelling through a skill-

fillly crafied slory back to its archetypal origins in order lo reach an emched

understanding of reality and sec yourself and your world with new eyes. A shal-

low storyi designed wilh entertainment and/or profit in the fbrefront of tllc

writer' s mind canllot take the reader decp enough ibr Ulem to be truly nouF

i shed・A (lcep story read fbr plot and distmctioll equally squanders Ihe

opportunity (o lruly leam and grow. It is not necessary to bc highly educated to

benefit from this enriching dynamic of easily relalablc and enjoyable stoly to

deeper archetypal meaning gathering. However, "Aeﾉ･ (and deeper) education

should at leasI make an attempt to encourage this kind of growth, to instill a

habit of meaninglill cngagement with storieS by leading Siudents to an experi-

ence of the deeply satisfying act of connecting lales thal delight them

erortlessly with a harder lo win connection to broader and more timeless tmths.

In a nutshell, l believe it is our responsibility as teachers to advocate fbr the

二
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importance of師"の"嗜books and films in contrast to their merc consumption.

The Harry Potter series is well-suited to this because its chann has motivated

countless millions to read the over l million words that make up the 7 books

and in many cases to make the efforl in the original English even thollgh it is a

fbrcign language to them・Its themes of death, having Ule courage of your con-

victions and persistencc in the face adversity wele not new in Shakespeare's

time and will not become obsolete in the "gW half millennium, wheIher people

of that time are still reading aboul Macbelh and Harry Potter or not. In addition

lo the dclightfill idea of boarding a train to a school of magic by means of an

invisible platfbrm designated by a fmclional numbeL I believe students deserve

the opportunity to contemplate this deeper connection to the history of imagina-

Uon. l am thus resolved to keep making the effbrt to take sludenls beyond the

delight that Hany Potter llas gifted thcm because, although ihe odds axe most

probably stacked against it, so"1eo"e in the class may actually be paying atten-
tion .
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